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(W B Sk Sy AT AS M T A ) IR IR IO BTG, X SR E S AR ON & R,

10 477 B 2 B AR

1. M “Colour”( i o) #% B 32 #., i% #% Palettes( o 1) > New(# &) o ¥ i “New Palette” - (37 &
) 4% 5 .

I I 4 4T JF “Create Palette”( 61 & 2 4% ) % 1 AE o
2. ML R R 47 R N B 4L R .

New Palette Name: New_Palette

Palette Type: Colour

3. i OK(Hi &) .
2 R IR A AR B R

| AN |
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%5 AT

AT A R B R R

1 MARTEHECR, & “Colour(HU ) ¥ I8 /1 “Add Colour” + (H INZ ) #Z 4. R
B ILA R, 15 7E “Colour”( B4 ) A I o ik % B 64

2. AT FHIEIEZ — UgidE O F -
o M“Colour”( i o) M K 32 H, i #% Colours(Bi ) > Edit( 4 %) »
o Mtk
I I Colour Picker( B €4 1% #% 2% ) % H ¥4 1 IF .

Multi Wheel Mode

3. HEREHEPO, PATUTEREZ —

o EHER(ZM).G(LM) . B(W M) H( ) . S(HATEE) B V(B ) DL 205 £,
BN, R ahgae P BEREa,

o TEYK I AR IR, A, GOMBEOKEE N LN T, TEHEM
Ju K & M 0 3 255,

EE
WREMHEORLHENZEHRXESE N REORZ FERZE R, B2 RELE+H
Z U0 G B A X380 R 5E B N B B

&

fu] DA A o T H s 2 IR P A X AT R .
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M AREER

1. f£"Timeline”( i 8] i) B “Xsheet” (i 5 2) LI, it HEH O LK.
2. fE“Tools”( LH) LA, b ® “Paint”(%F ) THEIZ T Alt+1.
3. 7E“Colour”( i ) ¥ Bl v, e 35 A 5 10 1 (44 .

4. Nz ER k- DB

W Palettes

Scene Palettes

[Adlw ]

T I3 5wk, 3 50 AR AS < 57 B N %5 2 “Colour” (i) B b o DI Sk — 7k %
A
Ziksg . m

FEON, TR SEPIEE X H TRE AR OmEAEElE, T 8E G LR ERHET
Z X, oy e R 7e A& AR . B0 % X 380, 7T DU AT 28 ol BB 28 T HL, R B 1 20l — 2% 2
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F34b s 3 AT BLAE B B N BROE 28 (55t T 2 4 LA D Al 28 ) AT fg Bk 1 & . #E Harmony 1,
T SO O X BT 2R BBk O 46 5%

B A 5 1 R J8 T A o BB 42 4 2 4% ok BN B 1, AT D 22 AR B R OB . SR T A
AR o 7646 i “Close Gap”( I 45t 1) T BUN L 6 7 A7 RS W0 40 0. 10 7 7 B 11 WY 36 40 1 RELIG 2 2% L 2
13 0 — A L4, 4 B 3 O

oA Ak 0 TR

1. fEAHH 2k %6 2 10, 2 WS F “Show Strokes”( & 7 £k 4% ) i I, iX # 7] LA 7E “Drawing”( 4 &) B
“Camera”($E HL) LB R B B 28 2% . 1T LABAT DL T #:4E 2 — K B F “Show Strokes”( & 7~ £¢
2k ) 3% I

o MTREEZE ., 3% % View(#LE) > Show( & 7% ) > Show Strokes( & 7R £& )
o T K.

2. AT T HIERIEZ —
o fE“Tools”( LH) THAEH, &+ (“Close Gap”( & H) L H.

o MR #h, % £ Drawing(%2 &) > Drawing Tools(2£ & T. K& ) > Close Gap(Hl
AHr0O).

o 1% F Alt+C,
3. fE“Camera”(# & #l) B “Drawing”( % ) ML B A, 78 5 1 22 11 & B sk O Ab i 22 — SR BRI 4% «

ZR OB EH G .
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EOT EWIA A S 0%, 77 LLA “Tool Properties”( T B J& M) ML 8 FiZi& Wi . B
G, 223038 78 R & B9 TR R IsE, Harmony #2212 [ 3 25 38 F1 B & /N B 1,
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BE6E: MMAIREKELEIE
Al 2 3 I\ E A

JL?EQEWCEJJIJE’J% A ey S A, B i R O BOHE 2K . RSB D AR s AR 1Y e B B O3 A B
o Bl R, BEB AL HEOE M0 00 B, NNCIK T B AR AR O 4R o Sk T AN A IR S5 4 B 3l AT BLRE
E?ﬁibno

T A ROR A N B B, S R DL PR *ﬂ%ﬁ’]ﬁlﬁﬁzﬁzﬂ’ﬁiﬁkdju Xt B AE R R
TR o R T e i B BT AT R Bl i, IR A s UEE AT 4B I I 2 0 Ok KB I T, 3 A R R
] RE B R AR

10 477 A 2 B AR B i

1. fE “Timeline”( i} &) %) A8 & ) T5 346 47+, #f [8]“Show AW Thumbnails”( 2 7% Bt A 48 & &) , LA
Jei FH 4w P A K

2. % F Ctrl+ U (Windows/Linux) 2% &£ + U (macOS) #] JF “Preferences”( & % Tl ) X i #E o
3. i%& #“Exposure Sheet”(Hg Jt: ) i% Wi k.

4. #% F£“Current Frame as Drawing Name” (i FI 4 i WifE AL EH LK) ET. B H Z & miEkE
o, RS E 2 A O 2 2 B B w5 o A ak R 4 Bl A 4

5. fE“Tools”( T H) THE#&d, &k & “Brush”(Z£ k) T H 84 T Alt+B.

6. fE“Colour”( i) ¥LIE b, BRI W . R AFERIEEF RO, XEBBLIEER
Fy» PR ORI e o BRI R O o 3 1 R R 2R TR O R
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7. TE“Timeline”( B [6] #) 5% “Xsheet”(Ht 52 %) B, EFE A EHILE — K2 B B ook .
8. fE“Camera”(#1%& HL) B “Drawing”(Z: K WL H, 258 — sk 2 | .

9. AT LL T 8 fE 2 — Sk I “Timeline”( I [ 1) 0 45 MUK T BL 1 i W58 1% 50 78 6 74 10 245 0% 12
o 5 < 1 g Y v 3 415 % £ 1 .
o B ol “Timeline” (A ] ) 00 8 10 i 350 & 48 s 5 52 9% 2.

o TE“Timeline”( i} [H] i) #1 B o % 3 A o br, 28 5 % 4F Ctrl (Windows/Linux) 5% 38
(macOS) F ¥ W Ax 18 % 17 HiR3) .

roSalM
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10. EEPH - DRITKBAHF LT, AT FTIEREZ —, BeBRiC AR K. X AT
LB KM AT .

o M T 32 3% % Windows (& H) > Toolbar( T E ) > Mark Drawing(#rid 2
&), MM JE F “Mark Drawing”(#5ic 22 &) T2 A%, 2R J5 # & @©“Mark Selected
Drawings as Key button”(# Jr it &2 B 5 iy % B ) 4% 4 .

o Ot E TIRER L, A5 T HE 3K % ¥ Windows (& H) > Toolbar( T E££)
> Xsheet(BBRER), M5 ] “Xsheet”(# %) T A, RJ5, ¥ “Mark as Key
Drawing”(#ric A Kt ) © %4 .

o TE“Timeline”( i 8] %) #0 & 3¢ ¥, % #% Drawings (%2 B) > Mark Drawing As (%
% B FriEN) > Key Drawing(SREB 4 H) .

12. 7£“Tools”( T B) T A £, 8 i “Onion Skin”( ¥ 2 f7 ) = # 4l . iX ¥ 7F “Camera”( $ 1% H1) 5L
“Drawing”(ZK) ML+, a2 T E R AR R E—2 M~ —2 K, DUER L HE
ZERMEW BB M 2 B X0 B TR A QB L 4 2 TH] £ A0 4y B Hy, B AE TS HAth
2 B 2z 1A) s e Tl 2

[ EE R |
1

13, MR FEZA BB RS — KRB B, IMETLILEE kR B UIE SRR . ik, $hAT
AR 2 —:

o TE“Timeline”( i &) i) #L &I v, i JF 4 5h 40 8 v 2 R b i, 8 B4R AR AR W 2
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B R (K SE B 42 1, AR R R R R fE s R B e AR AR D, L RIS AR AR B R
TR ORI JE 8 4

o P2 L 42 1) L 7 0 T FLR ol B 45T, 4 *Onion Skin”(# 28 1% ) th 1. %5 i b —
BT LB

o HTEMIMERE RN E—2KEE, i £ “Camera/Drawing”( H & H1/%4: &)
W T AL, 7 a=“Add Previous Drawing”( ¥ il b — 2 &) 4% 411 .

o HEWAEERN E—LEHEE, BEBRBIV/SEME T AR S, ®
i =Bk L —%E"%4H.

e HEWMERIRMNT —LEHE, BERMEI/ESEME T ARG, 3
H ST — 2 B

o HEWAEE RN T —LEEE, HEBRGI/EEWE T A, 3
it =HHET -2 EE4Hd.

(B B BT |
1

EE

7t “Drawing”( % &) ¥ I B, 7] LA F “Onion Skin™( ¥ 20 5 ) T 2 A= ik 7 2
R 7R R 2 B, 1 n R B 4 W B4y I . 1 IE 3, X FF 7E “Camera”
(BB ML) WL A AE A

14. AT FHIBRME . — KRBT =2

o TE“Timeline”( i 8] fi) 5k “Xsheet”($52 K) T A2, # i ¥ “Create Empty
Drawing”( i & == 2 ) #% 4 -

o % T Alt + Shift + R,
15. fE“Camera”(#1& Hl) B¢ “Drawing”(Z: E) LB, 228 gk k2K .
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18. (MR R, MRkFEEAREGRS —MRE M2,

[ EE R |
1

rnosam

19. AT IR Z — KRB @ =% K .

o 1E“Timeline”( I [7] %) B “Xsheet”($ 5% %) T H A2, Hidi $9“Create Empty
Drawing”( ] & 75 22 ) $% 4 »

o 1% T Alt+Shift+R.
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20. 7£“Camera”( 1% Hl) 5L “Drawing”( 2 &) 40 & o 2 i) 57 48 44 .

o g /
e B A
7 f ‘\\\\ ,«lj»lf’ Y
N L

i 8

21. f£Timeline”( i ] %) 8L “Xsheet” (& &3 ) ML K o, £ — A Fr 8 ou%, o E — K e B E
2 Lk PR,

TR
£ “Camera”( £ R ML) #0L &l o Ak PR AT o5 181 )2 B, T BLJS FH “Camera” (SR L) #L 1B H IR 2

R H 2 “Current Drawing on Top”( 24 B % B & T0) % T, 1k 4L 2E A & 2 W 8078 H A
&= EJ

BEEHE

MELEVTUTEE TR EALHENSE RS RIFMERE —EIFCEELMEINER. 7T LAEH
“Go to Previous Drawing”( % % |- — % &) #1“Go to Next Drawing”( % 3| T~ — % &) 5 % b £ 5 ol 16
“Easy Flipping”( & S # #%) T B RSB E 2 K.

wm#E %K

1. £ “Timeline”( I ] i) BG “Xsheet”($& 52 %) #LEI b, i ERIHE W 2K .
2. PAT T FRAEZ —

o T FHEIE—214,

« T GHAT %K.
3. PRIEE S IR GE T A, I R JE B A AT 2 B

0 {77 £ ] “Easy Flipping”( & B 81 %) T &=
1. V¥ % “Drawing”(2 ) 1 .

2. fETAIBSE B rh, % £ Windows (& H) > Toolbars( T E#%) > Easy Flipping( fai A 88 %%) UL 5
fa] BB 8% T B £
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3. fERE R TR F, B “Previous”( L — ) @ B “Next”( F —4~) > 4% 4 UL & F 3 ) 1) &
—MET 1A,

4. BAEB)IE B R e — WU R 8 Wi i 2 18, 1 1L 3 “Loop” (118 ¥1) 1 i .

5. 578 B A #% DL AT B B 2 1, s L e AR DU JE 0 2

g Pem s m A S T, 2 B BB 15 R .
6. TE“Preroll’( TiR) FEBH, MIANE LA LBz WMz EAESIMEZN I E.
7. TE FPS B, f N2 H 3 Bl & 2 B 10 3l B (57« il /D)
8. H.ili“Easy Flip”( & *e &l %) & €l » , ¥ “Preroll”( HIR) 1 FPS & & H sh B & 4 K .
B e 2 8 58 S, [ S DA DR R R SR T A TR, AR E Ak AT R — 5.

WA TSN B

1. 7&“Timeline”( B [A] ) L &l o, 5 i 28 2 AE “Timeline” ( B 8] ) 40 1B =] 50 3 6] 0 & 1 % A B =
7 ) @ “Solo Mode”( 8 2 4 ) # 4, 7E X 46 ] 2 | 5 A (@ “Solo”( 8 )2 ) R .

roSalM

K= Z A J)Z JE H “Solo Mode”( 5 JZ 15 20) i), R H 8 H “Solo Mode”( ¥ 2 #1 3X) ) I )2 7]
UL, A 1 E ) SR

2. fE“Timeline”( i 8] i) #0L B v, 4 20 8 36 7Sk 4% 21 3h i /9 58 — ot 28 )5 5 il “Timeline” (i (8]
) TR AL L “Start”(JT4R) #4 SR 5 K 3R 80k B8 2 B K i 5 — WO B 7 “Stop” (15
k) 1% 4

3. fE“Playback”([Ej#%) T B+, 8y O“Loop”(1H¥F) &40 , M1 7E [2] i 39 18] /2 A 96 35 .
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4. f¥“Playback”([El i) T B2, s » “Play” (4% i) 7% £ T 46 [8] 5 .

B

€ R B 5 R UL A6 T AR N 2R 120 BRI AR O A 4.t R AE Bl iR A b R 2 R S R
AP & AR AT R S A AR DX sk X e AR AL s m iR AE Fl 2k AR L 2 T I e e —

FEAE G sl b, O e 2 P00 8 22 ) /8 30T B RS KR 4Rk b, R sh B g s AT . [
P, £ Harmony W, & ZEIH 4 KR, £ B flis A 02 K S8 s A e, R 55 A8 & 55 3l m
MR, e A MBS & B . g7 R LR AT DORE R A O A 2 B DR e B, R L AT R ST

GEELii
£ “Camera” (& HL) L, £ B E R R Z R, st 2 E B EMahE . W R &R & /£ “Drawing”( £
B AL R AR, /T LS B &, i FE S Fs B 2 Bl 42 0 1A i 8 R RS 3 b

WATER B R B E

1. f£“Timeline” (I [A] ) ML 18 mh, Xk 3 4% FR SR Ja i N\ 87 42 B (61 a5 A7) SR oy 44 S AE K 1
1 2 = A Bl i R S

2. fE"“Timeline”( i 8] 4 ) AL B o, $AT BL R R AEZ — RSB JZ -

o TE“Timeline”( B 8] 5l) ML E R E LT E A d, s % “Add Drawing Layer”( ¥ il
K 2) %

o # T Ctrl+R (Windows/Linux) &% & + R (macOS).

H Bl Add Drawing Layer( ¥ 4 & & )2 ) X 15 #E .

Add and Close

2. fE“Name”( 4 Fx) 7B, H 87 B Z B9 4 B, 40 5 A e
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. EFE “Line Art” (4R 5 2 R) B JZ B R “Vector”( %k &) i& /2 “Bitmap” (£ &) .

. 1 “Colour Art” (It 2R ) Bl 2 B N “Vector” (K &) if 52 “Bitmap”( A2 &)
. Hidi“Add and Close”( 75 Il JF 5% 1) » 45 I3 181 )= 9 5 P Z & 1
BN S DR TN TR HE VS

. fE “Timeline”( It [a] ) R P v, B0 o B 55 S5 23h i 1) B R B0 B & B b, % = 7E “Camera”
(F B L) L A e g ik o

. fE“Timeline”( i) [A] f) 8% “Xsheet” (ks R) ME W, EHEHEZE P 5 R 30 HE 15 — K 4%
P Xt 1) B TR

. fE“Tools”"( L E) T HA&Y, iHF—F LK T HE, flin“Pencil’(# %) & T K.

CFESEHE S, G TR Bt ik - FMEBRKRG, FlmBEG, BRESEMH
) ) ) T B L .

. fE“Camera” (&% #l) 8 “Drawing”(Z E) MK, FFIRFE 45 — k4 | .
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ER

W R B 5 R E Wi RS R T AR, AT BLAE “Timeline” (s 8] ) A0 B rp f o L (de
“Enable/Disable”( 3 F /25 F) ¥4 1 ok 27 ish ¥ 22, DAAE AN B 7 B A% 2 i Al
BREE.

10. 7 “Timeline”( i [H] #) B “Xsheet”( 52 3R ) M El 1, i 5 R 2 B AN BT — ook .
11. 7£“Tools”( T B) T E A4, i ==“Enable Onion Skin”( i I V& 20 52 ) #4241 LA JS FH v 20 52 .
12, PATUL FHEIEZ —RRFA K ER E—EREE:

o TE“Timeline”( i &) i) #L &I b, B IS ALt Ve B B2 dnic, i H B4R AR 2
B R M S B 2 18, AR A B IR iE s SR e VR B AR D, L B AR AR B
FRRKESZE .

o fHH &K IA b7 i TR At 4% 4, 1 % “Onion Skin”™( ¥ 20 1) H (55 1 | —
M — 2 B E:

o HEMINEE IR E— 2K EE, i £ “Camera/Drawing”( # & H1/4 )
W T HE AL, il ==“Add Previous Drawing”( ¥ il | — 22 &) 4% 41 .
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o HEBMAEBIRN E—LEEE, BERBI/ZEWE T AL G, B
it =k b — 2 B

s HEMWMERE TN T —LEHE, EE RGN/ EWE T G, #
it SRR — 4 B L

o HEBMAEEIRHT —LEEE, BERBI/2EWE T AL G, §
o =BT &K%

13. fE“Camera” (G L) ME H, #4 T —ik & E .

14, WHEKLKEE 2L E.
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97 B T 2 B AT AT

87 E: AN S EETRE

T 25 )y ) T A B R I R R 2 o () i 22 B . Harmony 148 T8 T B8 A B T ARz s AR . X — 5K
4 Th BE 12 % 5 22 B 2 18] 30 Y 2 T S A B 1 22 1 DL A I TR) MG O AR . AT BLR R b 2 D AR T B
] ) P77 T T JSE (3 PR R I 1)

AR TV T RE ) i 2 — R R RS . A, D9 R E K AR Sl 2 AR I, R O T SR R RO
M Bl G 18, T B K5 B TR 1 v T Wt

AR T T BE F T O AR Sk B BT BT R (1 Sk T s 25 ) A R Bl o A A FERASTN B e TR ORT $ 2% AT 55 B, X
AT A ], Lk 2[R A AT A BUR B B R R B A 55 b

B ) A A 2 B AR T L Sl SRR R (51 o [ B AR ) N T BRI T H U, AT UG 0 R A
Bk B AR o JEKE BE 8 7 AR A Y I A A A Y R R

FETT U 2B, 1R AL T IR O SR i = ARA 3 B 7 A RE KU AT IR 5 458 1 DL R iR 6 2 ) 2 T g 5 A ) i B T
RE I B R AL, R Lh A AT DA e U S R G AR T I e B 2 1

ER

TRk 2 2%, A2 T P 7 B TR A0 G o Rk & T R AT AR T AE B i I 1) EE A, IR A %

HA s 2 AR T S 4F o AR, R R I Nl T L 2 B A8 AR TR TR, 3 A 20
B BT AR PR E e AT B T AN A 1) A T A AR B 2 1

0 ] ) 32 e A AR T

1. 7£ “Timeline”( i} [8] %) ¥ 1& o, B i5 “Add Drawing Layer”(# 4 B 2) € ¥ 50, £ 50 H b7
—NEHMEE.

2. i 4 ¥ B Z (#] 40 “Morphing”) -
3. fE“Timeline”( i [8] #) B “Xsheet” (2 R ) ME H, EHZEEH B E — A BTk .
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4. PAT TIERIEZ —
o fE“Tools”( T.H) THA+, % # “Rectangle”(#iJF) OO T.H.
o T AlL+7.

5. f£“Camera”( 1% Hl) B “Drawing”( £ &) #L K&, 2] — DN .

3
A 2 il FE T BN 5 7 i, 4% Shift 88 W] DL ) 98 oA R R TR IR, BIAE RRIE
T B T o AT DAAZAE Alt B, AR AR B o (T A2 W EE— A1) T iR 4
i 72 AR -

6. HEGCTHABERE G,

7. fE“Xsheet”(# 52 3K ) 8 “Timeline” (B 8] 5l ) #0 Bl A, 3% B Ay AR B v BE &5 o) 1) B J0 4% »

O | | + = % %
ot 4 . =+

8. AT FHIBAEZ —
o fE"Tools”( L H) L AFd, %k Ellipse”(HE ) O L H.
o T Alt+=,

9. 2 ihil Avh [ TV I A5 PR R 66 TR AR IR0 1 S B R L T B € ok Ol HL
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10. £ "Xsheet”( % i &) B Timeline”( I 1] 4h) #1L B A, 3k 33 IS5 — A2 B 30 20 — A 22 B 1 i 3 )
(6097 AL 2 2 B ) .

11. AT F A EAE 2 —

o MRS B, 1% £ Animation(3) H ) > Morphing(ZE %) > Create Morphing( 4!
BEZH) .

o 1E“Xsheet”(#% 5 %) B “Timeline” (i [8] fil) 40 B A, A 4 5 o 9 3% #¢ Morphing (28
%) > Create Morphing (8] B2 ) .

o T Alt+M,

IR B P 5K G B 4 T 2 T 2 s i Sk, R 2 vE S AL AR I R T i 22 B

BB ER

BRI E N, EXEE SRR IAERAEE N . N T AERA I A R 2 5, A P76 L s
AR .

T ] g Wt A R T 18 R A B R
1. f£“Tools’( T H) T E A, % $% “Morphing”( & %) ) T H % T F3.

2. fE“Timeline”( i [A] il ) ML B b, 50 o AR 1 45 S v 46 22 2 AR ot

3. fE“Tool Properties”( . H J& ¥ ) A B wf, 386 K AT Ja /N “¥r L "0 18 1 48 DL 1 8 1% Bt 3k 1) 3R
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AT’

Harmony K] “Morphing”(Z ) T E L LBt £ F AR A B. b — 1M F A2 R ER R
Wi 4% Harmony 4% & 11 22 1) 57 20K 2 AT .

]
=

71 72 TRCE AR YR 2 A H AR 2 T 0 a5, AT K T A 2 BT 2 TR RS X0 2 2 i A SR BB . BT T B IR
Harmony ) % &I 38 T2 5 v, B 0 R 42 5% Bt 8 7 3R 0 X i, sl IR i) — i IR i B R W H sz K
(3 AH R #B 23 o BRINTE OL T, Harmony R il 22 18 R (K — AN A 8RS H AR 2 B A3 19 Bt A R B
Ub, Wi RAR T I AR B S SR R 2%, U 52 M ST B AR A5 AR A e #E

0 47T 45 B0 3R

1. 7E“Timeline”( i [8] 4l ) B¢ “Xsheet” (& R) MK, EHFE I BIEL K.
2. fE“Tools”( T H) T.HA:H, ik P “Deformation”(ZE ) T H ok i% T F3.
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¥ BoR1E “Drawing”( 4 ) LA T MK KRB e lAES % .

3. fE“Tool Properties”( . H J& ) 8 B v, & £ 24l H e on 8,

o & “Contour Hint”( 5 5t $2 7k ) BA 2 1E 28 Wil £k B850 €2 [X 38 1) %6 6 (“%8 B "R &) o
“Contour Hint”( #& B8 $2 7~ ) s 75 F T 8% 28 28 i) 18 47 8 250U T “Pencil Hint” (47 % #2
TR) B R, B L F A “Pencil Hint” (4% 245 $2 7 ) & 0] LA EE f# FH “Contour
Hint”( %8 5 $2 7~ ) s BCAS B 4F ) 45 3R

o MEFE“Pencil Hint" (4 2 71) KA EHEL (T L RE) .
o MEFE“Zone Hint”( [X 418 7<) ok 2 1L it [X 45 42 ¥ VL e
o 1 #%“Vanishing Point Hint”( i 2% sl 42 75 ) 2k 20 1E 3 25 T8 R (0 B .
o 1% FE“Appearing Point Hint"( t B & 52 7% ) Sk 21 1E 3L T% IR 1) B3k .

4. 7t “Camera”(#& 14 #L) 8¢ “Drawing”( % &) #0 B A, #a o 1) 8 [X 3k B i 22 1
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5. EFFRR A, AR5 K B IEHI L E

6. 7 “Timeline”( i ] #l1) 5L “Xsheet” (5 52 £ ) LB &, & F HIr L2 K .
7. BRI R S, R E R H A B E bR B UL AL S A

8. 7t “Playback”([Fl#) T. B, B “Play”(#& k) » ZH U ER L R.
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%8 ®: W3 AKK

B8E: MMRARRK

ERINEOL T, Harmony i I £ B & Frii0 A G2 R B A . RERG T 20 E5AH KK E& 0N A R E
REHLFEMEREREL . XL A D GRS 6, 1L AT AT DL 7 U8 8 3K A 52w B 5
2. M MEEHGESHREENENERNBIAGEE. B, B8 E &% s LK
B, (H2 VA AE A UK AR & M 00N 4080 BB R B I-AR — AR A BEAT

— ML, R 0 TR LA AR B R e g s B (W 1 R EaE ), R B A A AR . B
i, A LUK X 2 47 B S S 5 N B Harmony 37 5 .

AL AR, 20 2P E Harmony G i Ab B 4% 18 4R . W] DLAE DL 3% T 2 [A) 3 3 .

« Keep as Original Bitmap (& B 4 Ji 45 67 B« 3 2 506 k1 3 N AR O i OR E 18 203 =i vk g
SOz AR« EBH H A A A0 B AR S, XA IR TR A .

« Import as Toon Boom Bitmap Drawing( 5 A\ y Toon Boom £ & %2 |¥) - X #% L Bt 5 N B4, 1H &1k
&1 LLE A Harmony 1) A7 B 2 i T Bk 4n 35 & .

« Import as Toon Boom Vector Drawing( 5 A\ ¥ Toon Boom % & %2 [K]) + ¥ £i7 K] % # )y Toon Boom
B FE, ] DUEH Harmony MR 4 B T B R X LT & AR gmts . 5 N AE A0 31
PGB E LA, XA IETRA A .

04T 2 N R 46 A% 5K RS b B B AR

1. AT F A HERIEZ —:
o M TV HB3E B, 3% $% File(3CF) > Import(S ) > Images(B4&) -
o TE“File”( M) L B A4, ¥ i “Import Images”( S N\ B &) @ %4l .

o 1E“Xsheet”($k 523 ) ML A, 4 88 5 5 Wil X 3 (AT el A B, 371 3 Import( &
A) >Images(B#) .

BE I “Import Images™( 3 X\ K5 ) % 15 HE 45 4T JF .
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2. 7E“Import Images”( 5 A EIM4) XF i HE (1 “Files™( SC ) &6 4, 5. 5 “Browse” (¥ %i) , 7E i H L
EEERFEE RS ZKEG.

3. BRI EME A N 208 B2, 1 3% £ “Create Layer(s)”( 01 2 & )2 ) 3% T LA J2 R 51 3 T 2 — -
. QIBRERWTHRE—ER: D 2mel@HEE, REREG AL T,

« ETXHLUREE: RIEF M MANXALITRUEREZ. B, WRFA
# 4 a-ltga. a-2.tga 1 b-1.tga i) =43, B4 K G & & J= 4 73 53108 “a" Al “b”
A 1B R o B R e R KRR T b A S = sk AR

. FMBABEFEE: HEBGIAKBCEE. HERE, HEESAL I ANETGRAER
KE. flin, mREKEBRIANARBEZE, WARKLIARBELZEEE.

4. 1f “Vectorization”( K & 4L) i 43 7, B £& K i ' “Vectorize Image”( & &= 1k 15 ) i% Tl .
5. fE“S NIk TCE 2, %k £ “Keep As Original Bitmap” ({4 B2 4 J& £7 [K]) % T .

6. fE"“Alignment”(Xf FF) &8 7> o, B 52 BI& B9 R F BLRAE SR HULAE A B9 A2 B . 7T BLAE BAT 3
2 IA) 3% ¥

iR

=W

B PG K /N DTG A 37 557 A A 7 6 B 77 () FH K P T 1) 58 42 38 S, DR B R AT L .

B =

G SR PRGOS0 1 A g R A R AR e A L R e T AS S T P A
b
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%8 E: W3 ANEE

F FE N0 5 #L
U B 20 0 P45

e |

T SR PR A S0 1 A R, U A AR S DA L ) B T AS B i (R

k-

&
HAE

® H

F B TR ]iﬁ:ﬁtﬁ(ﬁl?&) |
gt m E&
X558 N2 U ROR AR o A8 BRI die /N RT3 1 37 57 A DG B RS 42 B il i

BRI RN RST Ak BRI AN 7 5RHE 2R 9 e B S HE 0 9 e BN TR TS, U
it B AL R 2 A Wk IR DU TS TR B R B R (BRI D) .

SR PR S 1 2, U R A AR R DA L ) R T AS B M L B v L
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RABIFM
Mg = EE

HERAE (MAg)

R PR ) 0 T A A s DU R P AR e DA I 1 R T AN 52 0 HL B e P

BEE | | &N || ERBII TN
(RH8) | |3 Bt &

H 26 TR B BLIE 37 5K 2 A AR IR AR R N SRR R R Bl
R ERIG R RT3 50 P (DU E 9 hr) 19—, R0 RASR 8o
H W FAE R — .

7. R ER B G M AEY L, 151 Transparency” (3% B ) & 0 £ BB EWE R WG E

0 A T 3R 3 alpha fB o B4 4E fC VR Harmony HUTH TR IX L5 4F , £ 2 IE 7 0K BB 5 3 5
HiooRms .

A BAAE BAT 3% T 2 [) 3% 4

2% iR

P8 T 9 3 52 BB R Al O 20 4 A% D] s 1) 2
Titsfe (4 4 s BT AR, AT A G BRI R A SRS
W AR R, R BoR R A T B R R
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Harmony HUiH i T g, LAE B8 5 & 135 5 HAd AL 58 oo
REMRE.

T ofe 2 o

B P B R R AU AE C e id i, D 3 1 2
e BB TR, AT R G BRI R A S
R, R BoR G T RGO . SRR
Harmony B i% Fil3fe, LAE B 5 5 5 137 5t b Ho Al A 0 7T
REHRE .

gt

g b R R RS TIHEWE . 54K
Tofe P 18 0 A B0 AN S & W R (K A A, SR AR R A
REMUTEEAEWMELLEZE/ERL.

gt iR E £ Alpha

iX 5 Premultiplied with Black( 73 2 {2) 4H 7, M — [X 5
TET, e AR b4 AR R B E & T %18 R 1 alpha
B ME TR RS TR T gk B ({218 & alpha {H K b
P T v A L R ) B R R .

R

= — B B 3E B B 2R A AT e R e T A 2 i R B BCpE . 50 40, B Harmony
SR BR PNG 4 1 A % 208 5 “Premultiplied with Black”( 7l 7€ % (%) , 1fi
i Harmony 3 Hi 1] PNG B {4 i H “Straight”( B 18 ) i& 8 & .

PR 2 At R T B A ST 28 ) 3 B A

o EHEMEET (png): “Straight”( H i)

« Photoshop X% (.psd, .psb):
o« S NEA B “Premultiplied with White”( i 3f¢ 11 {11)
o« SFHONEIMERE: “Straight”( H J#)

PRt BB ST R (tif): “Premultiplied with Black”( 7 7 & 4,)

« Truevision TARGA (.tga): “Straight”( E.if)
« Silicon Graphics B (.sgi): “Straight”( & i#)

8. il OK(HE) -
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R

BRAE BT, A7 B B 8K 72 “Camera”( 3R A HL) R B A UG 23 7% 3 &7 DL 3k 4 5% W) [B] 7
PERE . 16 ] LA A “Transform”( 72 4 ) T. B R iE B A KBS, )5 8T View(HL &) >
Bitmap File Quality ( £z & 3C 44§ &) >k T JF “Bitmap Image Quality”( fi G5 &) Wi
HE, M 1 2 47 B K 16 B 7R B3 & o 36 7] DLJE i 7E “Camera” ($2 12 ML) A0 1 A 300s
“Render Preview”( & %« 7l %) 4% #30, D37 5% (0 4 % =R 190 0 0o I IR A%

rEHLERZ

Harmony il & 7] LUK MR S AN MR B 24 K. 7] LR Harmony [ 2% & %4 B 1. H Sk B Xt & & 4 Kt
175 B g i ol ) LA B PF I BB B I R AR ), X AN IR TR B H L B N BE J5 TT BLAE Harmony A X
HEH.

A AL B B 5 A\~ Toon Boom £7 4 &

1. AT F A HERIEZ —:
o MWK H 3% F File(3CAF) > Import(F ) > Images(E4%) -
o TE“File”( M) L B A4 d, ¥ i “Import Images”( N\ E14) %4l .

o TE“Xsheet”($&% 52 3K) M B, A3 B 5 o7 il X 35k o AT o] 62 B, IR 3E 3% Import(§
A) >Images(B#) .

B “Import Images”( 5 X\ B R ) F 1 HE 45 4T IF .
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1. 7 “Import Image” (‘5 A B 14) X & AHE 1Y “File”( SCAF) &84 7, 5 “Browse” (3 %) 2K 3% £ 11 &
WL — 5k 8 £ 5k 14 .

2. EFEGKHERALE:
. QIBRERWTHRE—ERE: D 2Rl @HEE, REREG AT,

c ETXHLUREE: REG M MA ALK EREZ. B, WRFA
# N a-ltga. a-2.tga 1 b-1.tga i) =43, B4 K G & & J= 4 73 53108 “a" Al “b”
A 1B = o B R e i KRR T b A S = sk AR

. FMBABEFEE: HEBGIAKBCEE. HERE, HEESAL I ANETGRAER
KE. flin, mREKEBRINARBEZE, WARKLIARBELZEREE.

2. fE“Alignment”( X 55 ) #8 7 o, B E B B0 RSE LR AE BB HLHE 9 I A2 B o 7T BAAE DU 3 300

2 [A) 3% % -
¥ iR
WEEG KN, FHLEELE *&EE, BEAARmERLL.

Vertical | T%f%
Fit( I B HUAE
& )

RAFEEEN 5 AE (FI48)

S B B P ‘—,
Horizontal
Fit( /K F RGN, MHEEINRSREE, BEAEmE &,
SEY A
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||
HLIE
K T 5E X 75 iﬁ;#ﬂﬁlﬁﬁ)
R AKFB R T o
) & P4 I—,
Actual PASZBR RN SN EIR, AR 3 5070 2 R AH R B LR/ . i, i SR
Size( LFx BB R R 250 PR (DR R 8 10—, MEGRI RN EER N
NN W FHE RS — 2

3. R BN A E WL, 1 1L “Transparency” (3% W] B2 ) 8 70 %6 £ E& & & &= 0 Bl
Unf P 3 3 alpha {H . B fo¥F Harmony HUTH SR X 248 , 1 22 IE #f UK 5 537 =
Hibxxm &

A BLAE BLTR 3 T 2 (8] 3 5 .

2N R

B P IE R R U AE C 4 ad i, D B 2
BT A A TR A O BRI R A SRS
s (1t NI R A I 7 N e N S RN B i £ Y AT K ]
Harmony B i il 3fe, LAfE B 5 5 & (1937 5% b A A1 9 o0
RELMRE.

KGR P B R R U AE C e id i i, D 3 1 2
e BB T R, AT R G BRI R A S

T ofe 2 o R, R BoR G T RGO . SRR
Harmony HUiH i% Fil3fe, LAE B 5 5 5 37 5t b Ho Al A 0 7T
RiEHRE.

g b R RS iDor THEWE . AR
ait i ofe & N3 B0 AN SCRFIE TR M BAE R, RE R R A
REMUTEEAZWMELLEZEH/ERL.
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4. a5 OK(HE ) -

0 AR B AL AL B B R

1. AT FHERIEZ —:
o MR Hh, % ¥ File(SCHF) > Import(F ) >Images(E4) -
o fE“File”(3CfF) T E#H, ¥l “Import Images”( F N E1}) @ %4l .

o 1E“Xsheet”($% 523 ) ML A, 4 88 5 5 il X 3 B AR el AL B, 37 1E 5 Import( &
A) >Images(B#) .

I I “Import Images™ (5 A B 5 ) X 3 HE K 47 T .

1. 7F “Import Image” (5 A\ &%) % iF HE (1) “File”( SC ) &5 43 v, i “Browse” (3 1) ok 1% £ it 5
WL BB — ik 8 2 5k B4 .

2. EFEEGNH A E:
 MIBERMTRE—BERE: LEELARUENEE, AERKEESANH D,

s ETXHLABER: WEGMAEN XS0 ER-ZE. flw, R SFA
%N a-1tga. a-2.tga Ml b-1.tga 1 =/ CHF, 4% 6 & B = 4 o ok “afil“b”
PPN B E . B Z a8 & Rr e ok BE T b AL A 2R = 5k KR .

c BZMBBEEE: KRGESANEEEE. HEE, RESAE S NIRRT HEN
E. #ln, mREHEEGSAARELE, WHEKEESARELERE.
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3. fE“Import Options”( 5 A ik Ii) #B 4> H , i% # “Convert to Toon BoomVector Drawing”( #% #: 5 &
=2 E) k.

4. 1t “Vectorization”( & EAL) i 70H, R 2 3N B HIE & KBS . 160 DL 5 “New
Preset”(Br i Wil ) - kA B € X REBHSEINE .

o BH KHLERENNBOLL G 100% 5 T REMLE . KEHKE AR
MR EBHL R4 B EE .

o KA KRR BAL R BB FE AL RS A & o 13 1R 2 5% 10 SO R A R
B, T AR AK B 0 AR N E B

EE
AT DA IR 00 A T 990 8 BAAT I R B A 2 H0x R R B e SRS L T .

5. i OK(HESE) -

REAK BB B BAERTEH Kt

HERE

a0 SR SO FE A A B AR, T DL E R TR R I R b, AT PR S N A B R . B
AEEBETA AL
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99w WA E £ 1B R AN B I8 R B i

BOE: MAEMEREMARZEZE

BE R R B O S AL B A A R SRR 2R R L W R ER A SR AR T
ENIUEA

e b 2

R SIS L, RS A R E AR AL E A AT K b A “Transform” (48 #) i T
o, fmr DU &R 2 AT AR B LA 22

W fE B “Transform”( 2 #:) T HBR. K. ARG EHE

1. #E“Tools”( L E) T A, %F 1 “Transform”(Z ) T R 8% F Shift+ T
2. #E“Tools”( T B) T E A, 405 <2 “Animate Current Frame”( % 24 §if i 4= Jik 50 i) B =3

“Animate Onion Skin Range”( X ¥ 20 f Ju [l 4= g 20 ) 84 =0 & /8 A, 38 5 ol 1% 30 BU4T I 3 i) g
g, JFE$ § “Animate OFf”( 3 i 5% ) o

3. f£“Tool Properties”( I B J& 1) ML Bl 4, # R 25 & “Peg Selection Mode”( i& fir £ ik £ #5 :() .
4. fE“Camera”( &4 Hl) B “Timeline” (I ] ) # B o, B oy ZEER A0 00 ] 2 DLk 52 .

B’
o W EALE “Camera”(FMGHL) B kB2 AN EE, 1 #(F Shift, JF 58 &5 Hik
H A K E .

o M HEAE “Timeline”( B [A] 4h) #L B HH ik £ 2 B2, 3 % 4 Ctrl
(Windows/Linux) 5% ¢ (macOS), Jf i ik H AN EE .

o MR EAE “Timeline” (B (A 4h) WL B h ik B85 TE LMWK ZE, 15 #%(E Shift, JF 5
HEEFRNE -ATERE, AFRGFEERNIEE —1MHEE.

1% 52 P JE A B B R AR A

B

e

| EBEFOKTE
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1. AT POIERAIEZ —-
o BEN KU B AR L. HOutR Ay b, F I 16 3 | AE BLEE B

D o

o

o HERKICHR A BIRAEBENAE R EOEH A L. BN S, B I S DL
B Z .

@iﬂz%ﬁ

26 FUGE TE X B, W] DA% A Shift LR B3 5E L

o BB FIBREBENEELGZ — L. Bk, Bdidkm LEih F
Zy, LA E A EE .
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99w WA E £ 1B R AN B I8 R B i

o BHARB S FIEAERENKFLGZ — E BT R =, b IFm A4
g, KPR EZ .

B HT 5E AL O R

15 2 B T2 B AT R A8 e (9] e P i T A6 RE AT R A ) S AR X T 4 B e R B BEAT B T, T
— A B JZ R A L G L il B B, T 46 T I R DU 2 G DUl e D 0 B T

f FI “Transform”( 42 #) T2 R 8E 47 A8 He i, A LG 3 58 0 R b0 sl 2B AT HE TR . SR T, R IF AN R AKAH
o e R I S S O R B DA B A BT b AT AR e, (EE 4 B R B SE B O ROR AN AR

AT LLA# H “Advanced Animation” (& & Zh ) T E# b i) T H Kk A BEHEMN B E Ko 5.

3
K ANERS B C 4 AE RSl A B R 0 I R AR A T e A A7 B R O 5 A G B it
ExEE AT A AR B BB, BT AT wish, DL 3 E A R Rk e AN F . @ WAETT
96 AE BB 2 R, A6 AT AR D A T B AR

07 7K A BT RE AL I Rl R

1. £ “Advanced Animation”( & 2% 3 ) T B £ th, % <0>“Translate”(fiz #) . (3“Rotate”( it
) . E“Scale”(4i i) 8L /7 “Skew”( i #}) T A .
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2. AT T AR L
o 7E“Timeline” (I 17 ) YL 1 o, 35 % 32 5 3 o o 10 B2

o fE“Camera”(#RAGHL) ML B H#, Ctrl+ ¥ i (Windows/Linux) 5% 38 + ¥ i (macOS) 48 % %
Bl it AT B2 .

@ B0 A0 I AE “Camera” (B4 HL) W& A .

KRR 0 S B CE R e . WREZE Q2 sl e, 3785 A 37 5 10 4 B R 1K 5 b
O 1) i A% 8O KA i A

2 E =3 E

R &2 LAAS A B A7 B Ay 2 AR /N TN 3 5tk T8 Al B i) AN [ e, BORT B 3 I 2 3. bk, T DUAE
B2 b B 2 2l i 5 B il . O B i C 3 1B 2 AR R E I TA) B B LA AR e o 2 P Bl G B AL T 3 R
“Timeline”( I} 8] 4l ) A A g b f9 [F — B R I, Harmony 2 H 2 7£ P9 A4S 5 8 Wit 22 18] 19 B A it o b 18] 1 = f
(A NV N N NN TRl < T

| TEE-ARE
L (MeotrE

HEE—TX
REUEE

|
| 8 h A EREE |
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47 A 22 B )2 3

1. fE“Tools( L H) L EA#:rh, ¥E# i “Transform”( 42 #:) T. B 8k 4% F Shift + T

2. 7 Tools( T H )T B A%eh, 1 § “Animate Off"( 3 i 3% [7]) 5 =3 “Animate Onion Skin Range”
(% ¥ 220 7 Y TR B Rk sl i) AR X O3 e, U PR T %R TIUAT T B0 i B SR R, JF g B
“Animate Current Frame” ( X 24 57 i 4= 5 2 i ) »

3. MREER LY ENE

o MBRMEAEAALT £, MAREE L@ 3)mE, iE 5 & & 7 “Tool Properties”( T. & J&
PE) ML R & “Peg Selection Mode”( 5& £7 4T ik BB ) -

o WMRMEHZLARKE LOIES)HE, 1 # f& C 7 “Tool Properties”( T. B J& ) #4 & # 25 H
/» “Peg Selection Mode”( & fi7 &1 % H# 1) »

4. fE IS TE) il AL 1 o, R B A i

5. M T0HEE % L, 1% B “Animation” (3] ] ) , J #f f& & i H “Stop-Motion Keyframe” (15 1I: 12 ) ¢ §#
W) 2% T . X FE, Harmony ¥ H o Hb 75 45 61 2 1 3h i o< B8 il 2 (7] 3§ 30 61 2 2h i .

6. Ay B AE L B A — A S B WA B T AR
7. BOIES A RBEN, AT FERIEZ —
o fE“Timeline”( i [ %) TH A, B & “Add Keyframe” (¥ i ¢ 8 i) 4% 41 .
o A7 B B I K B “Add Keyframe” (45 I ¢ B M) o
. 1% T F6.
I R B R] Al A0 L R B — i Ak ) T SR B

nO=am
o

8. f£“Camera”(f B L) ML, L F Z QU@ ) TR, RIE B30 JER . g HUR e, T
il 3 Ak T 15 ) U L L
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rno=am
o

10. A EAEF P AN EE A CHEW KB ITHE . ke NS AR R dE JF ik “Insert
Keyframe” (i A 5 8 1MT) .

5 A < B MUK J2 7 AE “Timeline” (I 18] i) AL B o, 38 2 7 AN SR — > S B ot 21 3% — > 5% B it
) — 2k 2o X R 7R B Harmony 7E 5% 8 i 2 8] F 4 W4l A &b 18] 1o

rno=am

() [ |“| | |T|—

11. f£“Camera”($ B L) ML I, B30 e %% « 4if i BB RY 1% 0 3R, AT A A0 T 1 9 58 — Ao
H.

12. & “Timeline”( i 7] filr) A B wp, 3% 98 58 — it DA [0] 2] 3 1w 1) 3k o
13. fE“Playback”( Bl %) T B A2, B » “Play”( 3% 52) #% £l L 7 %6 30 i .
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R

R S 3D X R, B W R EAE 25 by B B A sl E, AT RE A B AE [
i) BL“Top”(TRAK) « “Side”( Il #1) 5 “Perspective” (37 i) U & 7l %5 2 . 4K 175 , BRI AE d
T X LA B O 2 RS o B R A IR, 5 AT A S B b % Play (3R ) >

Enable Playback( /3 F [El i) > Top View(TR#L &) , Side View( ] #1 &) 5; Perspective View
(I AR )
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% 10 . WA E AL B LA G SR HL Bl

% 10 F: W E AL R B AL AR R B L) E

7 Harmony 1, # w] DU o 40 R 77 20 81 0 R 3 - 73 2 e ] & A0 R, AR5 R B AT CE AE RS IR
B b AN TR S B ol ) A R AL B, T B — Sk ia s g A . A R R DL H 3 R BB L, B E
AHE - NEE.

o &% A& Hl

BAEO T, R EABRGIEZ . 7R B RGN AL E, 020/ SR LS 237 5%

0 47 #E “Timeline™ ( B 6] Hil ) A1 1B HR %% 00 5% 48

1 AT T AL —

o fE“Timeline”( I [ %) A &l b, B 4, “Add Layer”( ¥ 0 B =) #2 £l , I 78 # th 3¢
2 rh % £ “Camera” (1214 H1) -

o MTAEESE B, k% Insert(3F AN ) > Camera( BB HL) -
LE B 3T 1 B 5 ML E R N 0 B Bt Sk I 1 o 78 I TR) A 1

ro=al

w0 AT 72 SR B S I R R AL

1. 7E“Node Library”( 15 i 2 ) #0 B o, MR 92 8% 2 21 9501 b 3k % “Camera” ($R A2 HL) 715 &1

Timeline =~ Node Library | == |%

2. ¥ “Camera”( HEZ ML) 77 5 H 5CE) “Node” (15 50) LB A .
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meline | Mode Library | = (%

BT UAER - R h A S TREN, B2 — K ARMEH -G BEIRESED F. R EITARHE
EEMR TEEZAARNEGILGE, BAXRAH.

1 47 #E 5% B HL 2 18] U] #-

1. WIS b, 1% £ Scene( &) > Camera(FE B HL) -
2. TEFH BB 3k BB R AL

o I 5L %% 7€ AL 5T
EORTE i 40 R S 6T B T R B AR, (L A R L SN AR L A AT T, R
o DL P “Transform”( 45 #:) T B 5 fir il 6 40 41 HE 9L
o DL GG HE QLR 2 00 3 . SR B S G T, SRR BLRG G A S A 5

10 4 #E “Timeline™ ( B 18] i ) 21 & = 1] SR BB 7 0 58 4% %€ £z 4T

1. 7E“Timeline”( By [a] 44) M, Sk HFEREIEE"
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% 10 . WA E AL B LA G SR HL Bl

2. EelLayer'(BEZ) TEEF, Bl G “Add Peg”( ¥ I 5E AL ET) # 4 .

e “Peg”( i i 4T) 21 /2 i 77 76 “Camera (HR £ BL) B2 9 TF b7, AR 4L 11 /2 1 14 20 1k i 3
LT

w fa] 72 “Node” (F5 ) 22 B A 5] “Camera” (BR & L) ¥ 0 A 4k & AL 4T

1. 7E“Node”( 15 mi) M B o, i £ “Camera”(# B L) 7 & o

[ Camera
a Display I

2. # T Ctrl+ P (Windows/Linux) 8¢ & + P (mac0S).

S7RD B i 5E A7 8T 1 A, IF BB D “Camera”( SR L) 17 IR K

E .
SE hr B AR HL

Y s AR SR AR ML N A, DR R A v B 3 se s AR AR B 2. AT M “Scene”( 3% 5¢) T HL 38 BT I
“Scene Settings” (37 5 X &) T H ok i & 5 B 70 #2880 H AR AH X S 5.

[ Camera-P
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¥ B E A S AL, 4] LLEE “Advanced Animation”( & 2 & ) T B AL d i 1 “Transform”( 28
) B <3>“Translate”( 17 #%) T H#AT#5h, i H “Rotate”( g #%) T H 34T g4, I BT bhfii fl &
“Scale”( 48 i) T R #4745 ik . B0, &4 0] DO I AL b5 B 82 % A “Layer Properties”( &1 2 J& 1) #L &l . 4
B G LG AR EALET N, W R 78 “Transform”( 28 4t ) T B BI AJ #E 47 & 88 /6 . BLF 25 B8 30 B
o] #8445 8 72 2 ALET T BB L.

W1 o £ “Camera”( SR G ML) ¥L B 5 £ 98 2 72 B AL 4T F R A 0L

1. PAT FHIERAE 2 — DLk @ 8B L0 S e A 4T »
o 7E“Timeline”( i ] %) % B o, B i “Camera” (R &A1) IR F e 4T K )Z »
o TE“Node”( 7 ) #0 & i, 2 “Camera”( 18 ML) 1942 2% 5 I 4T 74 A .

o fE“Camera”($ZHL) MK, B SE MM BAAHWZ — DI G R 5% S K5
% .

SEAZR B Wi B B4 A .
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% 10 . WA E AL B LA G SR HL Bl

. O =3
(FaE ~ (%
al B
B
EE=a] ol e
Qe

2. WAT T FRAEZ —

o BEBFHTMBHM KO E AT LGP0 b M6 4, R F 3
S AR B it LT 5E A

[w;

o HEBRBGE D ORI B A SRE LW — D AVE L. DN~ , Bl I3
F i, DU B R R AL K/ o e SR LUK T8O 3 5, B A I 2 46 /0 37 5%
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o BHERREHBGIL K O0FE BB AL A AN AER S BERAE R O, i I HE )
LA Tie 5% $5 B ALt

BB BB E

Yy 5t 1 BB ML AT DAAR LAt AR 7 B R — R R A IF LA s . SRR HLAE “Timeline” (I 18] i) 41 I o 1)
Y AT LA AR (R Y R R A OR (A% 8 BE v HL AR R . AR SRR LR R B R A
REWECERN S R R AL E AN AR 0 BRI s, 7 2R L 152 3 T DU i 3h
I - H. A8 9% 5 5 4% 0L BRN A A 2 AL AT R

"] LUAE “Camera” (£ 5 HL) L 1B rb B 45 O 8 Sk ds 3l A e 3 i

0 17 A 22 %44 ML 3h E

1. £ Tools( T B )T H £, 5 § “Animate Off’( 3l ilfi % [4]) 2 =3 “Animate Onion Skin Range”
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% 10 . WA E AL B LA G SR HL Bl

(0 ¥ 20 B2 Y BB A sl ) 8 X Lk e, 1 B T R DT T B i B R, Rk P
“Animate Current Frame” ( X} 24 Aif i 2 i% 30 1) .

2. £ “Tools”( T H) T H AL, 4 12 “Transform”( 28 #) T. H 5 #% F Shift+ T.

3. fE“Timeline”( i [a] 4ir) #1L B 4 0 ) “Camera”( SR B ML) 2 A2 4T B JZE b, e ¥ A B LB 3T 48
) 2 4 M

4. BAT T B ERAE 2 — LU 0 ok B i
o fE“Timeline”( i A %) TH A, B & “Add Keyframe” (¥ i ¢ 8 i) 4% 41 .
o A7 B IR i B “Add Keyframe” (45 il 5% 8 i) .
. 1% F F6,

R, 9% B WU I 75 £ 12 B TT A% AR o 12 5% B I ER T A 22 I R AT AT RS OR 1R 12 5% B A [F] Y
BB E .

5. f£“Camera”(f% & HL) L, BHYTEHL, M H AL+ SR WL E 30T b ) (19 1L 7 A7 &

[w; 0

6. 7E“Timeline”( B 18] fi) 40 & o, B o5 85 Sk B8 Bl 8 &5 o 10 R o0 4% &
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7. AT T HIERAEZ —
o 7E“Timeline”( i /i ) T HF%f, By G “Add Keyframe”( % i 5% i i) 1% 401
o A5 B 9T 0% B “Add Keyframe” (7 i % 8 i)
« %N F6.
SN, S B L R E 1% B TS

8. fE“Camera”(FEHL) MLI, B BARNL, 1 H AL T B AR AL 32 Bl 45 3N 10 IE 5 o &

7 |

9. 7& “Timeline”( i} &) fl) 400 & wfr , 3% 4% 55 — i LA 0] 3 h i 1) F 3k .
10. £ “Playback”( [l /i) T H A%, B o “Play”( % i) 4% 41 LA 751 Y3 20 i) .

107



2115 WMYPE cut-out M0

F11E: WML E cut-out A4

£ Harmony w1, A (0 40 5E 26 A 152 2 T (i A (R B AR, (L L v P A 35 3l B AR 0 8 D9 AN TR IR )
I 12 J= 2 HE CLE T 2B BBy B (AR N cut-out Z )

LT MO E, LA EEHRA B ERNMOEE., WREFEMMORNEMEE, HHELFA
Bz srb, SRR AR AR T B L AT A A E AL A, AT BLAE Harmony R ELEE A AR . — B
T AR B R At 28 L it T LA JT S0 8 L U 20 D9 B AF L DAE A8 0K A A R K 405

I3 A AR I AT VR 2 AT DUR S 80T o AR 23 1R RS R T S R R VA L — o E IR R AR T
LU WM AE, BL T f## Harmony i AR B . 1 % Harmony f & 7 oy B M iy & )5 1618 B2 B0 AR 4%
HARHIEZRRAIE A RIS,

&%t I AF

RERERNEED BB TR,

LURCRL B 3 i R

1. 7£ “Timeline”( B [A] 5l ) ¥4 B b, N2 5 BE A SR B I K2 B E . Ba L% T Crl+
R (Windows/Linux) 2% 3£ + R (macOS) 7 I #T 1) 4 & K )2 .
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+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

2. f£“Timeline”( It [A] ) ML P o, 28 %% B R 1058 — A B oA, 78 3L P 22 i) S AR B AL

3. fE“Tools”( LH) THR&d, HFFEMNLE TR . AWM H T2k H cut-out £ 15 1Y
8 A«

o fHH #“Pencil’(#%) LHE, SR 518 FH X “Smooth Editor”( *F- ¥ % #5 #%) T A, ffi
A% S

o il G “Polylinetool”( £ £k B T E). tb Fikib v LI W WS uE 2 4 B %, B2
& 9% 55 2 1 ] .

X 5 R B R A R AT RE D ) R 4 BT B A, AR RE SRR A R A L B DU E A SR A

4. fE“Colour”(Hi o) ML, . MRERAANAOCAUEON, ESH 5 58 1T L1 4
14 &

5. 1 & K AE “Drawing”( 2 B) ML E o TAE, W PAT UL F#E2 —, e B LA E 2 -
o fE“Drawing”(Z El) ML T E =, gy U “Light Table"(iE 6 &) % 4l .
o 1% F Shift+L.

6. {E“Camera”($ 1% #1) B “Drawing”( % &) ¥ &l v, 2 i 37 346 44 .

109



2115 WMYPE cut-out M0

7. QR A B A T R R T A 2 ) R AR R, W BAAE ] G “Stroke (£ 5% ) TLOH R £: il BB
2.

ER
BN LR, “Stroke "(£k%%) LEQI B EZAT N, EEELETHL%, &
AT 35 356 B 3% 3% View(#E B]) > Show (& 7~ ) > Show Strokes (& R~ &2k ) Bl % K K.

7E“Tools”( L H) T HAH, EH ® “Paint”( % &) 8¢ ® “Paint Unpainted”( X K & & 4> & )

THANZEE®,
f£ “Colour™( B o) 4L B w41 SR 99 52 A0 78 € 1 R AE (ot o, 1B QU 6, R 5 K Hak b

10. fE“Camera”(# 1% Hl) 8. “Drawing”(Z E) LB F, N E 4,

11. 7 “Tools”( L E) T E#, kF W\ “Select”(#%#) T H. &FH LK, 4 5 . di “Tool Properties”
(L EJEME)ME SR = “Flatten”($f &) # ML K 9 & 4 5.
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12, WRLHZ B ELLAR, WTLLEEN &N RN HHEL. v/ HER T Hik
BE G IR E LR, FF1E “Tool Properties”( 1. B J& ¥£) #L Bl 1 B i 2 “Merge Pencil Lines”( & JF
M2 4R) =4

0>

13. AR EAE B A SR EE B R

+
+
+
+
=+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+

o In 5€ AL ET

SERLET R A AR T 22 B IR PR R IR - BTN T3 Ab T 3L R G0R 10 2 B EE AT A A AR e, T A
SHERERE.
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o se B B SO, BUCH RN 2 BRI A E AL T o XAk AT DCKE Bl iS5G B A 22 P OR B AR SR A
J& Lo 8T A “Timeline™( i 18] 4t ) KL &1 v Ak 57 A4k 2 22 B 2= A B ANBR . BB T 00 29, 8 S ki
7 RE % B A B S AR Bl .

| 2aaptE rEEnEsEm. |

e P —

I BEEFLRE, T LRI E,

R AN AE E A 4T A R Eh i, TT BLEE “Tool Properties”( T B J& M) 1 &  # 7% “Transform”( 25 #t) T.
B “Peg”( B AT ) PR . BT UIZEIE N2 EA RS E, R RN T A 4ET A B shm .

3
BT LK N2 ERAN S 2B ERR S . #E € AT B o8 3L 7 R I8 2 A4 ish m —
FE, NEA TN ERE RS w7 R ZE A s . A E R 8os 1E 3h
o, B4R R E AT MIE B R A .

047 7E “Timeline™ (B 5] #4) ¥R B o 5 B J= Bl 8 X %€ 47 5T

1. f£“Timeline”( I [A] ) ¥L & b, ST A EZ .

+
|

¥

+

+++H

L]
L]
L]
L]
L]
L]
L]
L]
L]
L]

2. fE“Timeline”( i [A) ) & 2 T B A%, By “Add Peg”(¥ I E A2 4T) & #HHL, 4 R 9% 7€ A 5T i
T 2 3% € 1 P A B R .
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+ [ )

1E “Timeline” (I 8] 4l ) R 14 b € 2 B 2 50 E A2 47 1, “Node”( 5 £ ) 4L & 7T 5 & 2 ok 2 4 48 i
il o

3. f£"Node”(T5 m) ML, & FE A 4 &L, 285 ££ “Network View”( M 28 L ) T B A~ op 1 iy
“Order Network Down”( [a] '~ #F 57 /4 4% ) = 4% 4H .
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0477 7E “Node” (17 ) AL B o o8 B 2 Bl R X € A 4T

1. M“Node"(Ti s ) MK, B E MK EEMETMTALZEE.
2. % F Ctrl+ Shift + P (Windows/Linux) 5 £ + Shift + P (Mac OS X)

3. M, EATCE. A FERIK TLREE. MRSKEERTE GO DL ERS 7
mo EAIWA = A3 EH#

4. WRAT H Y gEAE — &, BRI A A, A5 E “Network View”( 9 25 28 ) T B A2 A B o
“Order Network Down”( ] T #HE 5 W %) 2 324 .

RRBREER

Harmony ik & £ = 2% J2 ¢ b W i 985, AT ¥ B 40 5 (0 TR 2 358 70 I8 2% 52 Wiy LA R 4, DL & e AT T BA
I SE A2 . Flan, e MO TEN, TURTEREZRENTEREN TSR, S TFHERE
NATEEENTH. XM, MR ZAOBHIE, FTRSRELS, WREBHNFE, o8N F = R
EHE,

BEZ

W IR AN E R, BAZ NG TE MRS DB E DR T LU A KT S0 A Sk i
MR, 45 F B I8 BT, 285 AT LUK BB 50 2% e 208 . X R B R BT B
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10 fr7 7E B 18] 35 RR B R R &

1. f£ " Timeline”( i 8] 4 ) #L & (0 72 0 X 3, i F B R EANTERZERNEE.
2. #uBhiz T &, RJEHREZRENCEZENEE L. # kA B %7 Z8E M A EZE Z
IA] .

3. EERMA, HICUEWMTRER - HEMONTA > HEE AT TR . 4 ER, i
REEETEER DA RS, B0 5E AR ILA B 70 #0078 1% 4, R4
EFEMET R R REEHEREEZEMTZT.

+
+
+
+
+
+
+
+

ER
£ “Timeline” (I 8] %l ) R4 B v, mT LA4% AE Shift, % fr ik 52 4% B )= A\ 7 B 2 Hi 25 9 5% ik
FEFI R i) H Al AL B, AT B 2 I SC R &R

w2 KL B AR R &

1 R sl W LR ENTH B AT EH 0 PIRM B S50 —#F, Hop i W R AT, &
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% 3 5 726 JB 25
(> _Pero Upperim 7 fival |

2. 2R 5\ EE A R R B Y S (R ) N ST R
3. R 2 g M A R T R R BN S (T ) O R B 7 AT

[ hero_Arm_FP
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4. ERHE, BRI CIEM T ES - HEMOK A SIS HEEME M TARE. £98ER, W
REEETHER —AIER R, (HRGE WAEM B 8 2 # T35 78 2125 %, WM A
EFEMET R R EEHEREEZEMTZT .

ER
£ “Node”( 7 &) ML o, #24E Alt 82 7T LR 35 m3 B8 275 5 00 18 o A4 o0 0 2, A T HOOH

2 R AN T G R R ORI BN BR 2T AR . 0 RS S A
SR TR R W 2 B 3R AT R SQ T R IE 4 B R AT T 40T R

FEGRE I, 3810 AE “Timeline” (i 18] Fl ) AU &1 rb 1B J= 00 0 R 52 i 181 )2 7 G B IR o ) 3 TOUEE 1) U2 8 3
Qe dE 5 R KA 219 L T7 o [AFE, 78 “Node™( 5 sl ) #L 1B rh, o 78 38 8 24 M0 s 11 1) &1 J2 TO0 & 6 e o 2%
B R B Ao O i 1R PR o G0 SR A B 2 B i S R 2R, T BAAE Z A B RO R R AL B
A7 o5 1 2 PP I 38 R s A H Al B 2 R 5 B B T .

wm £ Z B 50 BB

1. fE“Tools”( T H) THF A, d# LI “Transform”( A2 #) T K.
2. fE“Timeline”( I [a] %) . “Node”( ¥ ) BX “Camera” (& H1) #8 B& H, 3% 5 250 ) K E .

3. R M “Timeline” (B 8] %) 5% “Node”( 15 55) #1 Bl ik £ 1% B 2, 18 % 5 “Camera”(#& HL) 1 & ik
WiF, ¥4 S % B 7E “Camera” (4 HL) LA E .

4. PAT FIBRAEZ —
o AT KR, EHE T Alt+ 10 N HE.
o HEHMOIHEE, BT Alt+ ) L5,
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F R ALET

B O E BZ IR & — DB B A AL e AR o F 8 AL AT L AT DL A [ R R
ANGRSE , T AS 2 BN AS B AR AL o X AT DU AR 37 5 R e LA 4 RO L, LR AR S SIS R X
(8] ¥ 50 I Dy Sy €6 1) o0 2 2 B 5l

0 {7 7E B 18] b R ) AP 9 0 32 R AL 4T

1. f£ " Timeline”( i [a] i) #1L &1 o, 3k 3 T000 = o

2. fE“Timeline”( I [A] ) ML o, B (% “Add Peg”( 75 I € £z £T ) #% H1 .
B % L BT R AR O i 52 B R I 5L 2% TS o ) I T A e

3. K HT ) E AL 4T A 4 A Master RN BT A

4. £ Timeline”( i 8] %) ML o, B HFEME R H EMT WA EZE. HidE, TMKHECE L
ZEALET T, BRI 20K s R

5. ik € i K Rt 3h B2 04T B R 2 B, A 1) B A B AR % E AL AT I A . dn R
Frid R C &b TR Z I EJ7, R0 2 5 40 1B = 2 0] 2 B = HE & 1) TR
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+ = %%

+ +

10 47 £E 5 AL B o A B = e AL 4T

1. 7E“Node”( 7 &) #8 B o, #21F Ctrl (Windows/Linux) B¢ 38 (macOS) 2R J& 1% & 2L [ i 21 35 & £
T BT 05

2. AT FAIERIEZ —:
o M“Node”( 77 s5) #H K 3£ ¥, % F Insert (EA) > Peg(E L 4]) -
o 1% F Ctrl+ P (Windows/Linux) & 3 + P (macOS).

3. CREHT Y SE 5T H A 44 8 "Mastexr” I N LA B A
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¥ 12F: WEAIE cut-out A € K3 H

Harmony #2 ft 4F 5 & H 19 T H R 6] & cut-out £ 4% Y (1) 3 1 . {8 ] “Transform”( %% #) 5% “Inverse
Kinematics”( Jx [ & 77 %%) 1. 5 ] CLEE 3l M 6 10 25 A 350 20, AT 81 2 5% B8 18 34, I 1k Harmony @1 & H (1]
H o 3 iR R DL R, DL A E R AR, MRS o B 2 BT DLTE Bl AT R B R RS
e, kAT DK RS B A0 B B0 S A, DABI R 58 35 B cut-out B IH .

1 7] B 2 187 S ) cut-out Bl H

FATET LAE 55 — Wi L G R B — R R JE B B S AR 3, AR5 ik Harmony i A
I TRD I, AT 6 52 fia] B F) cut-out 2 i .

1. f£Timeline”( i ] ) 4L B obr, (6 HI R IT /3 & i kR 2 A G

3. N T AR AUARN S FE L2 J5 9 %, AT R 51 4E 2 — R #T FF “Extend Exposure”( ZE K: 1% )
X 1 HE

o A7 B Ll ) ) b A [ 2B — Wil 3 1k £ “Extend Exposure” ( ZE K HE ) o
. 1T F5,
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4. 1f“Extend Exposure”( 2E g6 ) X iEHE S, S A7 P i &R JE N . XE BN R
LR AR AR BRSO (AT L) .

5. WA, WATVK GBI M GRS —NEH . FAMARERS - KHERE W LAFAEREMN. X
RGO ES N LA, AHEmWE ML Ak, AT HREZ —:

o TE“Timeline”(Ff [ i) T K A% efr, 8k & “Add Keyframe” (¥ il 6 8 i) 42 4
o Ak R 9F 3% % “Add Keyframe” (75 i1 5% 8 i) .
o T F6.

I IR FE 25 T WU AL S 0 o B .

6. fE“Tools”( L E) L EA&d, Hh# i1 “Transform”( A8 4 ) T B o #% F Shift+ T.

7. 7£ Tools( T H )T B A%rh, 1 § “Animate Off"( 3 i 3% [7]) 5 =3 “Animate Onion Skin Range”
(T 9 720 Bz Y BB AR sk s i) 55 5 L s, 1 B o R T T Bh g R L, Rk R
“Animate Current Frame” ( X 24 57 i 4= 5 2 i ) -

8. 7t “Camera”( & HL) ML K b, 3% £ B 00 22 3l ) (1) 55 467« “Transform”( 28 #) T H i 3 i AE 5
AL Fr ik B2 B B o “Transform”( 28 4t ) T B 19 & AN 50 70 07 LA T 61 A [5) i 2R 00 2% 4

9. i Fl “Transform”( A2 #e) 1 T ¥ 20 £ 1 50 A7 e 8% « AR . 46 T00 i % A0 B8 1) 47 B

121



012 = W B & cut-out M 4 Bh

10.

11.

12.

13.

NAEBEYENEAME s ERL DR, HRE - NRB TN,
£ “Tools”( T. ) T B A%, J& il “Onion Skin”( ¥ 2l K2 ) = I #E .

£ “Timeline”( I I8 %) L B v, i 3 2248 L b i B 28 — AN R B it

PATA FEAEZ —, RE AL B KB
o fE“Timeline”( i A %) TH A, ¥ & “Add Keyframe” (¥ il ¢ 8 i) 4% 41 .
o A7 B H T I IE B “Add Keyframe” (¥ 1 ¢ B M) o
. 1% T F6.

WE A 7 B AN S B T, 3 s ANER — AN ORBE WU R B AN OSBRI — R . R R
Harmony & 78 5 8 Ml 22 8] /9 4 it 4l A b [ i o

Ui R B R B X R G IS A S W B O IR 1B B Oc B it . B2 I B i)
PAT U T #AEZ —»

o LEEEAE — AW, SR )5 % % “Set Motion Keyframe” (1 & 15 & 5% 8 i) »
o MEEEE —ALEEW, HiE T Ctrl+ K (Windows/Linux) B, 3 + K (macOS)

il R R 0% B T BR A 1 B NS B, T AT S B I B “Animation” (3l ) , 28 5 i £ “Stop-
Motion Keyframe” (15 1t 12 ) 5 8 il ) 3% T oK 3% H o
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R
B A S B AR T UL A2 8 Bl O B T B A Ak s Bl S R T A SR R S S B T b B 5
— AR F KM, Harmony M2 78 P A 5C H Wi 22 (8] 48 A A 18] i o

14. f£"Camera”(H & HL) PL I A FEIXE S A (0 R 2R 3 o

15. A LI 2 3w i) A LB ER BT RE .

10 7T A B B 1) O R

1. 7E“Timeline” (I [A] fft) A 181 o, oS %280 1 2% 3 1 58 AL 5T (B 70 28 AL 4T ) 12 2% .

R
NETEENEEMAZN, MR ZEENZERCBORE, ZahxMH2ZEER
LEFRHTHEE.
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2. dEH A B S EE.

ro=al
o L]
o ||

EE

1 A RE kB — A il . Set Ease for Multiple Parameters( iy £ 4> 2 ¥ % B % %)
X 5 AE — IR R RE G B — AN S BT S 30, H 2 B A0 VR 00 B ol 7E B (A el b R Bk
%

3. PAT T HRIEZ —

o TE Timeline( i 7] %) A1 & &, 45 i 5 5 3 1%k 45 Set Ease for Multiple Parameters
(NZASHREER).

o £ “Timeline”( i 8] %) T B ¥ ff, # 1l “Set Ease for Multiple Parameters”( N £ &
Bk BERE) & 4

“Set Ease for Multiple Parameters”( N £ A~ 2 % & # %) X} i HE fifi BRI 4T 7F -

ME/rehssiE

4. fE VUZE R 9 B8 4% b, B Tl O 4t Bl DUZE IR 1B A LU B 3k E W 2280 .
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o [m]

nERER
2 5 ? ] 1 EE 3% 1 13

5. 4 A] DL i 7E U1 JE R 96 4 2% N 1 A Time Ratio( i) 1] EE 38 ) A1 Value Ratio( {8 b %) o7 Bt o 8 A
R HBEENFEE . HBELE 5 it E.

£ Left Time Ratio( Z2 B [6] Bt ) #1 Right Time Ratio( & B (B kL) 7 BE b i N 5 7 B 22 3+
S I BT 6T B o B AR . SRR & DU ZE RN 2R B F e i K P R B . B(E
FiT 0% F1 100%.

7£ Left Value Ratio( % I IH] Et ) A1 Right Value Ratio (5 B 8] o) &= B b, B N\ T 7 1) 4%
A E D AE . WERE S N RN EE 3, 0 R2 EAE, W m & foC
M, Gn SR A, WA B Al ) G B . U 4 AU T 0% AT 100%.

6. IR R OREIX T A 2 HON F B R E IR BRI SR (4B B e A B TR) 5 V5 A I DB AR 8 43 oh T
e o A A B R R W R BR B R A,

AE: K ERSHN A FEPMXME Y E., Z &M 3D A m .
W %% < e A 2 B N Tk b R A R e A
YR TR R T8 2 2 BN R T 3 R AR IR
00 R} < B T8 2 2 HS R T 3k o R AR R

B BEESHNH TP MNERERRE . EES, ZSHNHT Layer
Properties( &l )2 J& 14) & 1 1 A8 JE2 38 2R 28 44, 10 A & Tool Properties( T. 2 J& 1)
PP A 2 R AR TR R

A R E AR S N T I b B A A R B 0 D R S Bosh Bl 2
CIREIESE

7. Bl NI

Apply/Previous( B fl /£ —A) - K 22 3 2 K W ] 2 3% 5E 19 5 5 T, S8 )5 8k % 2 I
[8] b f) b — S g it DAAE R B L2 3

Apply (LA ) - K 33 2 2 R ] 3 3 52 ) 50 8 i
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o Apply/Next( N F /T —A) 5 22 3 2 $O8 1 208 € 1 R BT, 28 5 Bk % 2 i 1)
B R — o, DAE R B 23

o Close(3R H) : 5% FI Xf T AE o 0 SR AN 2 FAE fT 8 o, M2 RO Bk W B

=

BT cut-out Bl il & W KRB T2 E K E B, BT L2 218 K 2 2 180 56 b il WE 0 e 4 7 =Q T
B K& WA,

S22 )R AR H A B BB T 8 & “Centre on Selection”( J& A1 36 58 1) iy 4 M g bhbie . % av A ik
PLAE “Timeline” (B 8] %) 25 “Node”( 17 s ) # B A B 32 ) W8 2 i ik B’ 2 o BRIk, & AT DA A A “Camera”( 5614
HU) #E 1 DLRT R Ak 1 77 33 % AL 21 0 6] )=, SR )5 8 A “Centre on Selection”( J& A i & 1) PR 4 J7 R 7E
“Timeline”( i 8] il ) B “Node™( 75 %) #1 B o 48 2% B 2 S 10 A 2 08 — W W0 3% 5t 45 W R 3R 2 & .

30 AT 7E B 18] SRR B A I A RE I

1. £ “Timeline”( i 18] 4 ) ML o, Fr BT A K E -
2. fE“Tools”( TR ) T A&, i $ i“Transform”( 2 #t) T A .
3. fE“Camera” (&N MK H, AT EE.
4. PAT FIRMEZ —:
o B “Timeline”( I /] ) AL Bl H & Wi, M ERKEBAER B, RFH#% T O,

o TE“Timeline”( B 0] fl) AL & T A~ o, #7 € “Centre on Selection”( & H i & 1)
4.

“Timeline”( i &) ) ML I LA CAE G KR L, KIrEXZC BB RIT.

0477 £ “Node” (7 =) ML B oK AT i B JE

1. 7E“Node”( %7 ) L &l o, o) W 30 45 5 99 45 1) B 1o 2K
2. fE“Tools”( LK) T A AL, %k # “Transform”(& ) T T H.
3. fE“Camera” (B HL) MK+, HEEEEZ .
4. PAT F I HEZ —:
o i “Node™(7 ) ML ML W+, A iR EAEK B, RF#HT O.
o fE“Node”( % i) ML T E A4, #ili & “Centre on Selection”( J& i 5 1) % 411 -
“Node™( T =) LB FEL T RIZEFRE AN, EREEE LES.
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T 5 A P B A bR, F A B ik “Timeline” (1) %) B8 “Node” (3 #5) 40 8] % T - T g £ 18 R
M. N TR R RS, W] LB “Focus On Mouse Enter”( B bR #E N B 5B 42) Bk 15 . — B R A5 s itk A
P, 2o A S BRI B, LRI R BT A e s T A .

W 47 J3 F “Focus On Mouse Enter”( AR BEN B R £) B g H

1. M T3 52 5 % 3] Edit( 4% %8) > Preferences (B 1% M) (Windows/Linux) 2{ Harmony >
Preferences( B & ) (macOS).

2. 4Tt “General”( & #I) & T .
3. {EIETER 4, i% 1 “Focus On Mouse Enter”( il bx if N I 5 £) & I HE .
4. il OK(Hi &) -

— B RAR e hr BE N H AR A0 B, Ky E I R R A DS & 8 .

Harmony th 47 fir & 1 8 £ PR 4 68, m DU 4 08 DU S AT P 2 B R T i L A
9, Ak T DUR T £ A 2 B AN EE R S MR Z

10 AT 3 T 3 1 )2 B R R BR T K

1. 7E“Tools”( L H) TR A, BEF i “Transform”( A& #t) T H .

2. 1E“Transform Tool Properties”( 7% #: T B J& M) ML & A, #ffi £7 B IH & & “Peg Selection”( 7€ i £] 1%
) wx A

3. f£"Camera”( & ML) B “Timeline”( i ] F) ML &l Hh, 328 3% B 25 21 J2 2000 B J= B0 52 .

4. PAT FHIEAIEZ —
o % Animation(3JiH ) > Select Parent(EFHE R %K), i 4% F BUEERX KK E.
« 1%+ Animation(3)j i) > Select Child (¥ ), Bi3% ~ Shift+ Bk # 7 Kl )= .
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o %% Animation(3}jiH ) > Select Child(E#FF &) LLFRIRE A T HEE .

R

2 g ) s m R sl i, IX g A B4 B S Bk 2 b B AT T AR T A, 5F
3% B A7 AT B4 BT AN X 2 TR R X s A U7 20 OB X cut-out Bl AT AR AL . T7E
“Keyboard Shortcuts”( 88 # B 4 88 ) XJ 15 HE 5 i) “General”(H ) i 0 F, XL N
Select Parent Skipping Effects ( ¥k s 47 20 1% £ S 2% ) #1 Select Child Skipping Effects ( Bt i
RERIE BT ) o B A o A DA B ) V2 T AN Bk sk AR &Y A, T AT BLCA) “Select
Parent”(i% £ % 2% ) 1 “Select Child” (3% % T %) fx 2 18 € B & S8 4% b f 2

0 47 32 ¥ P 1 B )2 B R %

1. f£"Timeline” (I [A] ) ¥L 1 b, S F E DA — A RLEE, 2R )5 AT LUT 8 1E:
o WMT/HEBFEZEETH L ADRLI A
o WIS (NRIEFZESTHT ~ADFL A

o
o
o
o
o
o
o
o
o
o
o
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FI3E.: A FHERESE
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15 48 5 2 4% 1 A R0 2 18 o R A% 5 ) A

AR &% AT LUK K38 I cut-out i € BE 98 AT (132 3l A0 3l 0 10 3 L 8 S o 2% 1B 45 55 R R 0B i Bl
o cut-out i 48 5E AL Y J5 AL Al i, W] LS B SRAUAR 4 Sl Y O S PR R RS . Bh AN, AT BURR 4 7R
TG AR 4% B L B0 B T B Wi sl m .

A a5 I AR IR B2 e e AT 0 SRl o> b, M AR B a5, AR5 v He AR R . w] DL
M AT “Rigging”( 48 i€ ) T F ok B b 56 il M #2 1F ©

Harmony Premium#i ft i Fh 48 ¥ 25 -
o HEE
o Ui AR H R
. HiZk
N ES
o HHIER

BFHRERS

“Bone”( 1 %) A Lk 5 T LA G S SR ABL i s 0 A5, LR RS AR AR, H R R RGO .
RN T 0 Ay 1 DY IR (451 4n T mRR ) B A O T I A B A B A (5 o K T BT 4R) A R Eh iR 8
A

{51 1, A5 FF] “Bone” (B M) A5 T TT LA P B O B B — 2 B B TR, bR N RGBS T DA LIS BN, T
AL AR B 2 B2 ) LB RURT S o Harmony % 4 B8, 4 3L 2 R A 5% 15 . “Bone” (- %) £ T Y
TR #0543 T CA Rl 8 3 56 e s R RV 4, Ak L 5 R R TR B 0 A A ) A IR A

T AS A A 38 2 9% < 0 A R B UG
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e R E BE AR T A

e B BT 5 B AR TR R BL . B Ak T DG i R OR R B R R S, BLRORE I S T
BRI B BU( R B %) o W RE AR A F A T ELd i, & T % WA Unity 5537 2% 5]
P, B E AU T R AR SN Unity i X% B S e, A 2 T Bl A .
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i £% 22 T 4%
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A DA T BLAR B B8 AR O IR A Bl o AR TR Bl R, T MR A AR T R R, T A 2
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BHEREH

fEM B BRI UL S WA B8, AR5 RN B A&, TR B A2 AR T . XL A
n] XA E RSOk SHE R BT ARG RSN R AT . BB AT A B
WA B 23 A2 7%, A3 28 0 23 2 AN [ A BT L B R AE o T 08 S R O T A R B G 8 A A 52 R 2 B R A DL
e e, AR Bk 5 9k AT BLOA i 8 0 A AN — AN BB 53— A A I Bl T JE 7 AT e 2 B A AR

'-' E

BHERRESMLRLAEFMHE, R RE D rOERE D, BRAS R, ik, 522
e, BT A R 3 T T30, 10 il 2 22 T8 (0 58 — A i = 68 T A7 L At i 72

HBESEE S

A R A A2 T AT BUAE 2 B A B 50 b BRI A AT T Ay B G ROF R R 8 i R B, AT A 2 1B AR
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LEY P

HHESENEEH N2 MR E R AT . 500 2 18 (0 58 B 1M A i 3 48 S0
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T AT CAAE 22 Pl AR o] A7 L (5 LR R P9 ) G0 3 w0, BT DA AT LUK ) 478 ] SCEE AR TR
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ﬁ%’éﬁ@%ﬁ%ﬁ@ﬂ? BEFEER

SBIHFCD E R 2, R,
BRI S EE), A
e, B LERS TR,

AR

O 2 AR T &5 10 e 7 07 S 2 A A AR TR D B A R 3R A 4T “Rigging™(485€) TR . S5 1% T A, £ 41

Fa

A SN A REFERRNEZR, R/ ENSAD B T "Camera”(FHEHL) LK+ .

AR AN ERERGE TR QUEFAREN, Tt ErE — 2RISR, el
RN H AR L RN T . Bk, ARTY S DR G, B AR A )R R E ST G AR
Teds. B, T eI AR AN, RBZONE KT, 5 RN ZOR N, 5 = R0 Tk

®’x

T 82T S # e — A BT R, B DL K AR TR B FT AE 23 ik “Timeline” (I 18] %) A0
“Node”( 1 51) P B 22 15 W i o J CAE A4 32 A8 T 4% Wi, i £& 7E “Tool Properties™( T B J& %) #i
K g . “Automatically create a group when creating a new deformation rig”( /& £ 2 3 45 J&
e B RA)ED . BRINEA T, iEDABHRE. BHE, BT H -2 5K
R EsANE—5 4.

J Deformation-arm = %ﬁ;gﬂé
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BRI EEMELZR T A K E . € T ARG R 2 & i, B 3k 5 a1 d oy pr ik |2 AL
G, B WMPpTREZE LA T % B, EEREARFELERKEE, R0 EEEE.

flan, wn R A BT EQRERS, WFEMD NG TERE, WAl BEZ R hgE T8 . EEH
e, BEGRR, ATE R BB TR T RMEN TR KA, mRELE QI ERES, BN L
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B KA TR R HAE— D EALAT 2N, Ik 1% 08 ML ET R G AR T A% o (R E AL AT b B AR Y 4
I, AR TE 48 0 G DN g LT B 3 4, B MR % E AL AT P T 0 S 4. X TR D € A 4T AT RE AR A2 T
W EWAERZ TEAM. MREBNLETRBHEZ THEZ, AT L A AR 2] X8, JF B
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THRFAHEE.
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47 Gl & “Bone” (& #% ) T 2

1. EE LK), &1 “Deformation”(Z ) T A+, # £ 1T “Rigging”(4f ) L A .

2. {£“Tool Properties”( T. 2 J& 1) W Bl ', J3 H < “Bone”( & #%) B
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3. £ “Tool Properties”( T. £ J& 1) ¥l B+, J5 H] . “Automatically create a group when creating a
new deformation rig"(fE Fr B Y e il Hah QB4 ) &0, B EHNUETRE. B
B AR S — A K E B DLAE 2R Ik T 1 LR B8 AR T 28 4 & 1k “Timeline”
( B T8 %) F1“Node”( 75 £1) # B R R AL .
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B Ml BRI A KTMALE.
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8. HA IR, H ZE 58 @ “Bone” (B B) B . i R T HE AR B A 55 1E 8 5 A4 2 A A %

5

1 o7 Bl 2 “ il 2% 2R T 4%

1. #EEILE G, 1E 1 “Deformation”(ZE ) T A2 o, & # 1T Rigging” (45 &) T A .
2. f£“Tool Properties”( L HJ& 1) W B, JA H  “Curve”( #h 2&) #5 5 .

3. f£“Tool Properties”( T B J& 1) #L & ', 3 H] Z “Automatically create a group when creating a
new deformation rig”(7E Fr @& AL 40w i Hah G @ 4) E 0il, XFEBAEHA NI E BB . BE
BE A RS SR — AN EE, B AR BRI T 1 LR B AR TR 4 A 5 1k “Timeline”
( B 8] %l ) A1 “Node™( 7 5t ) #L B A2 13 VR L .

R OEAR A B O AR Y B AR 0 B . AR TR AR N % E A B AR AL S B A R AR 0 40 5E 1Y
frE. Bln, wREENERFEEERLS, NMAEJRE KT # R A

R BUAR HE L DG R, RS T A BB 4GS il B 5 R i 3h DA e B i 2% DU SE ORI I AL B .
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BEAT I, T AR T 3t B DU 2E R B DL R B AR TR B R b 2k
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FE$RAE UL ZE R IR I S BRI LR, A TR A A 59— 0 DL 2 /R B 493 8 BUAR (7] 7 1] e
B, M R ORREE . 0 R BRI, T T At B, R )5 i F s b —
AN UUZE IR BAR DA B B, T AN 2 B2 53— I FR) PRI

gl - - gile -,

1 fa] 6] & “Envelope” (3 &) B 45 &

4.

o

6.

% %€ JC & J5 » 1 1F “Deformation”( 25 JE) T. B #4 v, #£ % T “Rigging”(4f &) T K.
£ “Tool Properties”( T. B J& %) M B+, /& A g “Envelope”(#f &) # 2,

. 1E“Tool Properties”( . & J& ¥£) L B &, J8 H L “Automatically create a group when creating a
new deformation rig”( £ ¥ & 42 & 4% & I H KJJ@'J@?E) LI, XA N ER . BB
B R A SR — AN R, B DATE AR A G T LR B @ AR TR 28 4 5 ik “Timeline”
( B 8] %l ) A “Node™( 7 5t ) #L B A2 13 VR L .

B ETEETF Rl @R ENME,
AT Bs $2AH DLR I A5, SRR R A Bl 2k S G O 1) 4 Bl DL B A 4k DL SRR IR AL B

)
A R 4 LA 53— A, AR5 [ 6 3h R R TR A 12 A, B i 2% s 2 TR DL SE R
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sk 22 JE ) UL ZE R BB 5 % R 22 R R DL ZE R B AR AR

7. B RS RAIE AL

8. HEATHY, T LA JF 46 B D1 ZE R B AR L 4 B Rk 2k
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ERINAE DL T 45 F UL 28 IR B AR I 5 AR ) B0 53— ) DL 7K J&L A3 Hs AR R 7 1 g
B, MRS . R ER RO M, IR AlLERE, SR E L Rt s o —
A DUFE R PEIA , AE AR i 53— 00 {1 1T A 0 A7 0 A 2 e .

9. BIEEM & E B HEM A H AT

10. Z & “Envelope”(H &) B 3%, %+ At HF A B HERNE — 1A,
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miTAI R B AR SRE Y E

[E

CEREREN .

2. fE“Deformation”( 2 #) T H A, i # T “Rigging”(4k &) L& .

3. f£“Tool Properties”( T. B J& f) ¥ /&, &4 Fi P “Free Form Mode™( [ 1 & # )
4. fE“Camera”(FR W) MKt , BH QI EE MR AWM E .

N

5. MEMUEMFAN A ER RN

6. WRMBEREMN i, AR diIFfEsE. WRAE L Rigging”(485E) L AN 23—
AR BB AR % R L BT AN 2 AT
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7. R EMERRA G EFRGE UK E T, AR5 Del.

B H

Harmony il & Bl 37 F 24 A7 3% 3 110 4% #1) 7€ “Camera” (A2 WL ) 40 B A B s W se A 7 88 . B @ AR R 85, JL
AT AF K AR “Camera”(F G AL LI R EoR . AR, fEIE I A BB HE E BN AF L EBNEE
W, R B FAS AR R FREH, B 5 A8 5 A 2 B 48 1 544 .

N BLAT A2 T8 B A 7 BN B HEAT B UL R, 0 AT Bl R AR .

WA B R TR AR

1. AT oI —

o fE“Camera”( EEAZ ML) « “Timeline”( B 8] 4 ) B¢ “Node”( ¥ 1) #0L & b, 28 % — A 255 % 3
HirZRENLEEERR.

o 1 Timeline”( I 8] i) B “Node™( ¥ x5 ) #4 B v, b 3% A2 8 21 B 35 75 2L 7R 10 22 TE B 1 A
] 38 73

2. 7E “Deformation”( 22 J2) 1. H 42 i :

o H.ii © “Show the Selected Deformation Chain and Hide All Others”( & 7 ik & ) 25 T B
I e 58 P A G At AR TR ) H B DL R R BT 3% TG0 2 IR AR TR BE I B 5B 2 1 2 7 B0 A T G A AR
B .

o H.i 2 “Show Selected Deformers”( {7~ flT 5 22 JE &% ) #% 41 UL & 7 B % JT 2% 1) 48 JF 4 DA
B G 7 B AT AR G Ath AR T B .

Pt 16 A2 T 4% 1 & 7 72 “Camera”( 82 & HL) 0L B
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R

“IR O i 52 A T B OF B T A H AR DU LR RO PR R R T A AR R . B, R
W T O GLET, WK BoR TR, R, QR T AN ] AR
R ERAE - BRNZANEE, Wk B RETARLE.

0 e o o 2 T 2 4

1. AT oI —

o Hii“Camera”($E4 1) WL L “Timeline” (I 8] %) 40 & 2% “Node” (4 &) ¥ & [ 71
2 7], AR 24 ATk T, SR )G 7E “Deformation”(Z8 ) T L b B © “Show
Selected Deformation Chain and Hide All Others” ( % 715 3% & 48 T 85 A1 [ 56k BT A
FC A AR Y ) # .

o EFREEIMEMBRENEE, REELE T ALY BE © “Showthe
Selected Deformation Chain and Hide All Others”( & 7~ 1% 5& () 28 1 8% Jf K& i ot
oAt A5 B ) 1% 4

o fE“Camera”(#H & HL) T A2, B 2 “Hide All Controls”( & 3% At A 42 44 ) # 41
o MTGHBSE 8, %6 £ View(#1 &) > Hide AWl Controls (& & BT & & 44) .
« 1% F Shift+C.

5 AR T 2% R A &2 3h i

WAZ N e AL ET A4 2 AR R B i — R, R DL AR B D) e A B 2 b ) S O% B i ok R AR T A% AR K

B o AR A BB 58 SR Y B R LR A L AR 2 B 7 EAE H “Transform”( 22 #t)
1AW A 2 “Rigging” (4652 ) T B . % #F “Transform”( 2% #:) T. B J5 , “Camera”( %% A1) #1 B ) 28 7
B ER, XEKRE AT T 3w, 1 & “Rigging”(9F ) THRJG, BTN G EIR, Bk
EHe T4 e,

Wi N “Bone” (B # ) F1 “Game Bone” (if Xk B ¥ ) & €] & 3 &

1. 7£“Timeline” (I [A] il ) A 1 o, A 1 “f& TF /4 B "5 Sk R A B M B

2. EFEGFHE .
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3. NTHIREREMASTE L2 J5H K, BAT T 5 #1E 2 — K 4T IF “Extend Exposure”( ZE K I )
X 17 HE <

o A B B TT I 8] b b R 55— Wi JF 34 4 “Extend Exposure”( ZE K Bt
o %N F5,

4. 1t “Extend Exposure”( ZE K B %) X1l AE o, far N3 st R B R AR SR A . XK R AN 5
LR AR R R S (AT L) .

5. BUfE, RATKAIEZAGKEE —NEH . BhMErEET - BZENE bl LA E RN, X
RGNS N LA, AEME —NEH. Ak, AT I HREZ —:

o fE“Timeline”( i /i %) T H K2 ef, B & “Add Keyframe”( ¥ /il 5% 8 i) % 401
o B PG I 1 B “Add Keyframe” (¥ Il 9% 8 i) .
. {%F F6.

I IR E 24 T BT AL VS 0 Ok B .

6. 1E“Tools”( LE) T HA& A, ## i“Transform”(Z #) T B 5% F Shift + T.

7. #£ Tools( T E )T AF:r, 1 § “Animate Off’( 5} il 3¢ [71) B <3 “Animate Onion Skin Range”
(R ¥ 280 17 3 [ AR R B i) AR X O3k e, v B T % 08 AT T B i H SR B, IR
“Animate Current Frame” ( X} 24 Aif i 2 i% 30 1) .

8. AT T A HRIEZ —:

o fE“Camera”(#1ZHL) « “Timeline”( i 8] %) 2% “Node”( ¥ &) #L & b, 3% % — A H 55 % 3
H bn A8 2 8 1 22 B I 2 A R sh i .

o 1 “Timeline”( I ] fi1) 5L “Node”( ¥ £i) L I8 b, & % 32 T 2H sl 3% 7 2 A= p 5 i 1) 28 7% B
R AF: 7T & 5

9. & “Deformation”( 2 £) L B4 .

o Hiili © “Show the Selected Deformation Chain and Hide All Others”( & 7 % 52 1) 4% JE 4%
I e 58 P A FG A AR TR 4 ) H B DL R R BT 3% T 2 IR AR TR BE I R 5B 2 1 2 7 0 AT T G A AR
5% .
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o Hi7 2 “Show Selected Deformers”( i 7is At A 48 B 2% ) 4% 4 LA & 7 PIT 3% 7o 3= 10 2% T B A
24 BT R R AT ] At AR T B .

it 3% 28 T 5 4F B 78 7E “Camera” (R & 1) ML
10. 7&“Camera”( &G ML) ML, AT T F1) # 1E -

o EJREBANM, WRLIFMANE D EH. XGTREE - NERULTG)E
B

o T ML, WHR LIS NI DR IZE U LA RS E
%, HE A A RS B AT E

o EEHUFE AL OGN, U R OF M B H A . XA TR B 4 R B AR % %
I K A6 BT A ) B E B A
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o ELYE FH BRI A B AN R L BB, TE R A ALLBE, SRS B OF 9 3h AR ) R,

o TAWHBAAR, E RIS AR A

£
AT DL o — AN ST IR 4Z T B, AT R % A T el 2% 0% T .

11. £ Timeline”( i [a] ) #L B o, e B B B T — KB L HHmi.

12, BEAE B0 WS 0 OC B WL, E AT T A ERIEZ —
o 7E“Timeline"( I i %) T EL A% b, # o “Add Keyframe™ (7% I 8 1) * 40 .
o A3 T I I B “Add Keyframe” (5 il 5% 8 i) .
. 1%~ F6.

13. WA T 38 I s R AT AR e, BT I OB R

14. BEEHTE IR, B 33 5 ).

w0 A g i 2R AR TR AR R B B

1. f£“Timeline” (I [A] ) AL 18 o, A “F& T /4 B "5 Sk R 3 B A &
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N TR A S LWZ G K, AT T B A 2 — K 4T IF “Extend Exposure”( ZE K B )
X 5 AE «

o A7 B PR T B TE) B AR R B — il 9F i% % “Extend Exposure”( %E K IR ) .
« %~ F5,

. f£“Extend Exposure”( iE K B )t ) X 1 AE o, f A 37 5% e KW ECR R S A . R AAEBAN YR
kAR RS (AT L) -

AR, BATK A EZAEKE - LS. BARMRERE - KERE W EFAAEREN. X
MREEH G QIS AN LB, ASmE DR N, AT T ERIEZ —

o fE"Timeline”( i [ ) T H A s, B & “Add Keyframe”( 7 1 ¢ 8 i) 1% 41 .
o A7 L I % % “Add Keyframe” (¥ il 3 4 ) .
« 1% F6.

I I A 225 T A ¥ i SR B o

. fE“Tools”( L B )L EAr, 4% i “Transform”( 28 #:) T H &k #% F Shift+T.

. {E Tools( T H )T B A, 15 @ “Animate Off"( 3 i 3% [4]) B{ =3 “Animate Onion Skin Range”
(R ¥ 220 7 J TR B R B i) AR X O3k e, v B T % 0 AT T B0 i H SR, R IR B
“Animate Current Frame” ( %t 24 Bij i 4= 5% 2l i) .

- PAT TR

o fE“Camera”(#% & ML) « “Timeline”( i 8] %) 5% “Node”( 17 51) 0 Bl o, 3% $ — /> 2285 £ 3
H #5428 T 4 1 24 B B 2 A B sh i .

o £ “Timeline”( I ] fi1) 5L “Node”( 7 #i) L I8 v, 2k % 28 T 2H sl 3% 7 2 A= p 5 i 1) 28 T B
FAE 7T &8 2
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9. £ “Deformation”( % ) T B % .

o i © “Show the Selected Deformation Chain and Hide All Others”( & 7~ 1%k & ) 25 T 5
I Ba AT A LAt AR T BE ) $ 4L DL R R BT Ik J0 & R AR T BE O BRI 24 BT 8 R AT AT 3L At AR
T .

o i 2 “Show Selected Deformers”( i 7 AT 5 48 JE 25 ) 4% 4l LA &2 7R I 3% o0 &= 10 28 2 B DA
Je 2R 58 o A ] e At AR TR B .

v 16 28 T 4% 1t & 7R #E “Camera” (B B HL) #L El H
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o BT IR HE B FL AP — A H ] R DL AR EROE i B R R A
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o BUNIE UL, 0 R Ou B mi e i DU ZE R TR AW , DU ) — o 0 579 — 00 DL 6 7R B A
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FRFREER FEEER
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o FRL Tl I i B AR Bl 0 T S B0 B e BT DU B R A R A
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11. 7E“Timeline”( i [A] 4h) #0 Bl o, B2 B B B T — KRB LB B M.

12, EAE 2 MOS0 o< B T, B AT TR ERIEZ —
o 7E“Timeline”( i If] 4f) T B A% b, %7 “Add Keyframe”( 7% I < i) & %40 .
o A BT IF 3% 3 “Add Keyframe” (¥ il ¢ 8 )
« %N F6.

13, KRB A i R BEAT R e, IR LS.

14. EHLHTP IR, B 23 H 58 K.

W AT 4 “Envelope”( # &) B ¥ 4 B3 i

1. f£"Timeline”( i ] i) #1L & obr, {6 HI“FR& O /4 & i kR IT B AR G

3. N THRMARBERA S L2 J5 3 %, AT T 1 1E 2 — K 4T HF “Extend Exposure”( ZE K g )
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o BEIFKILSHMME, RIFK I AEIES), DL AR, 503 WA 3h DL HAE .

rno=am

6. AT LN FHAE 2 —, R 23 i B 2 5 AN KB
o fE“Timeline”( i [ %) TH A, B & “Add Keyframe” (¥ il ¢ 8 i) 4% 41 .
o A7 B B I K B “Add Keyframe” (45 I ¢ B M) o
.« 1% T F6.

7. ft“Parameters”(Z %) 7 1, 4 24 A 5C 88 Wi 1) = K E

8. HEE XL, MR TR R R )& o 7F HCE 1 3 G B
. 5 EL A By 5 W 18] ) B, I RS — A SR

10. f£“Timeline”( i [A] ) T A A=, iy
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9 15 . WD AE I 5 IR N RF 2K

Zr“Set Ease for Multiple Parameters button”( N £ 4~ $ % & 3 X ) %4l .

t 3 “Set Ease for Multiple Parameters button”( 4 £ /> 2 £ 5 B 3 2 ) XF i HE o 33X AN X 135 HE 71 11
BR 50 PR 2R AR D A SR — A o OB, X AN OGRS I MR — A = VUZERIE, R IR A
I

Apply Previous

11. B w DUSERENN, FF DR M B R A H5 30, AT B B 50 i i 47 B .

12. i “Apply/Next”( M /T — ) .

“Set Ease for Multiple Parameters button”( N £ 1~ 2 % & 3 ) 6 16 AR K 28 A2 58 A e B i .
T SR R A R R e N B, R S — AN I RE N, SRR AN . WRZEEE
At B ] 5 T, 2 B AN UL ZE R, 4 B EE 1A A .
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13, Fdr ) e DUZE R IEIAR , DA R B 1) 2 6 30, AT DL 38 A — A 5% B Wi A 24 Al O B it 2
[A] fr) 2y 1 57 18 .

14 WRA AN = UUZEREN, W87 F DOE RO B R A 46 3, AT DL B 24 A O 8 i Al
T A < B ot 22 1) B AR .

15. EE AP R, BRI BA 5 b 3 m e iR e

0 fa] ZE “Layer Properties”( B 2 J& 1) %15 4& 3 & 4k ¢ 3%

1. w] BLad 3 R B 4 48 2 — 4T FF 5 301 “Layer Properties™( Bl 2 J& £) :
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9 15 . WD AE I 5 IR N RF 2K

« ¥4 “Layer Properties”( & )2 J& T ) #0 B 48 0 2R 19 TAE X, 2R J5 78 “Timeline” ( B 7] #1) 5%,
“Node”( 7 &) PU & o ik £ 2%

o 1E“Timeline”( B 8] 5l ) #0 Bl A, W R K E, BEAE SHEH AR
o fE“Node”( 7 i) M B rh 48 21 45 &1 55, FF 8 o5 L “Layer Properties”( & )2 J& %) O %41 .
2. R EZE B, B ESmE AL S H, R RS H A MK 0 “Function”( B8 $1) # 4 .

SR SN T BOR AN I o XA B DY IR 2 e B S MO T G . RN T BOR SRR e
B 22 (0 B8 R 4 Bk, A T

FR LR E 5 E b
3. F RS 2 BOH “Function”( B %) # 4 .
FTTF DU 28 IR il 2% G B8 8 "0 U5 A

ST DA FH 3 A x4l A 2 i Ak 12 R . JER BT AN BRI R s b R R A o A e B .
4. fE R B T, B IR B 4 e AR
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V¥ 3R 2 300 3 00 55 — A 3h i S B M1 ot L

5. #ii & “Add Keyframe”( 7 Bl 3¢ 8 W) 45 £, D945 281 2 55 — A 3 im 5% 4 i

— A REEW o QIR FHNAERBETER. MREREEN, B2 H N8R EETE
RRBAEEEGWNR M .. & BRI LS R B8 b, iF AT D Reset
View”( # B L&) 5t & “Reset View Vertically”( i B % B ¥ &) % 4 .

6. A ZL IR B HT W) S HUE, AT FAIERIEZ
o fEREA EJ7 I “Value”(fH) 7 B, AN E S HE .
o EREE S, BT IFHES) o SCEMT, BT DOKE N H R, R AT B S
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9 15 . WD AE I 5 IR N RF 2K

®’R
PR QLN R SN S Ui 0 (=T D/ N 3 N A AT
N 28R .

7. BIFHESN GOt AR, R L B B AR 2 G 2 5 = A 2 m o% B it i it b

8. i “Add Keyframe”( 7R N < B 1) ¢ 4% 41, e Ak A 2 55 = A 3l il ¢ 4 i .
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9. FHEMEE L AT WM S HUE, EPAT P HRIEZ —
o (ERREE BT H“Value”(f]) 7B, N R Z ) S A .
o fERREI A, B IS oSBT, A B AT DUI N AR, AR AT LD .

10. dp S A8 2R B B — AN EE A SQ B WL 2 [R] B Bl I RE I, 3 AT R #RAE
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9 15 . WD AE I 5 IR N RF 2K

o AN R o UUSE R, I DUCE 2 #0 B A S, T LU R b

o WTEE TANRBEMWIA < VRN, I DUE A B 2 3, T DL R S i ) 1 .

11, EERX PR, B2 02 9 & w3 m A0 % 2800 /& 8 & > 30 m o0 .

T3 E AR

LR #ORE JiE o ] R RF 205 Harmony J At D0 RE 25 &, AT D 2l 0 Ay O 38 R 6 38 052 O - S AT L% TR
AN 22 Bk G @ R BOR, B8 B8 B A s, B BLS SE Sosh m o — k.

WA EABRRRERR

1. fE“Node”( ¥ i) LB, BRI LGB EAE R A S RK AT . B0, EHikm e R RIEHK
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PP 35/, AT T AR IEZ —

o HEEMRELEAIER, ARG IEF Group(4H &) > Group Selection with Composite
(LERAEEENR) -

o TE“Node”( 75 i) MBI 75 b, TP ML EISE 5 =, S8 )5 1% 7% Nodes (5 K) >
Group Selection with Composite( L & RA G & EXTR) -

o 1% T Ctrl +Shift + G (Windows/Linux) 2% &£ + Shift + G (macOS).

1 _:l

__3 R
m_j J-wJ\T—-c-!

2. ffi F “Node Library”( 15 55 ) , % “Peg”( € f7 %]) « “Apply-Peg-Transformation”( M [ 5& i £] 42
i) F1“Shadow™ (B 52 ) 15 & 8 0 21 45 53 X 2% .

[d» Ip_r_forearm-G  »

3. ¥ AR 1 S i IE 2 B “Shadow” ( FH 5%) 71 A R B N I .
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9 15 . WD AE I 5 IR N RF 2K

[d» Ip_r_forearm-G  »

4. ¥4 “Shadow”( 1 B) 1 55 F %) Hi 55 11 22 % 51 “Apply-Peg-Transformation”( /& il 5 £ T 25 #) 47
A AT O N 3 (R

[d» Ip_r_forearm-G  »

5. ¥ %€ AL AT B % i 3% B2 B “Apply-Peg-Transformation”( 5 FH 7€ A7 47 A8 ) 15 & & A2 O A %
N (“Transform”( 28 #) ) «

[d» Ip_r_forearm-G  »

[J~ Display |

6. ¥ “Apply-Peg-Transformation”( 5 F 72 £o7 51 A% 4 ) 15 55 100 i H o 10 3 82 23 = 10 £ A Al B 7
e EERENAM. K5, HEmsBINEREHREMNE T .
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7. % $ “Apply-Peg-Transformation”( N F & £i7 £1 4% #) 1 52 A0 4T 5 & o
8. £ “Tools”( L H) T E#:, i £ “Transform”(Z #) i1 T H.
9. TE“Camera”(HZ ML) MK A, 46 70 WAL ik @ T, 68 B R REGRE.
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%16 & WM LESHEL

16 E: MM EHLES %Lk

22 WS 25 22 W LS N 237 5 10 2 I B TR, WA B 4 R R B T A AN TR B0 ROR (0 45 A
R BB AEN) B SRR, £Egsmt, REEFMEHER. TYRO=ZMARMEELERZ
KT HKER . Z2HELTURMXLET R, 5 Harmony K2 B T A& & H] .

Harmony X #FF AN A KM 2B S H L&, M S HE LML TTH T AR M KR 2 B E% . Harmony 1K %
BLZKZELN TAERBE R LS THRABRMBZE T, (HEBSELN, Z2EELF
AR GAR . RS L GH L TPATEER, 8iHE NS HL RN H P — RS EE R s FFah
&N, LR LTRSS ER S HERMEN M E, RBIFEBERSE M. LKL E S %
LGRS EL, A TR EE b,

Harmony S ¢ L R R 4 B 2 % 4; .
o B R SC VR E AL A L R B A, SRS IR R R e ] — 2R 4R, AR AR R — .

o TJ5RE W B4 ] 5 K OF 2o AT BE B LR .

s BHBUSHLWYWSH AT Tx .y Mz =F 2 — L. TRETEEEXEFEDHA
J .
ZRA O AL (AR A PAT IR ) 18 T 2D W k. T SEHL I R R BRI b, £E S AR H S bR o
MU 4B 3D JE G E 0L T # 2: 3D MR NI B . A2 2D shm b, eI E T T AR B A 4
RS AT
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s

o —RIBEMSH L B2 H 5k B M 2 b W) BRI R T2 2k . BRI LU Bh 2 ] 5 M T T
17 B TE B A5

X ] A g R SR LA K T AR S5

o BREBUZSH LIS HR AP AWK S — &, X WAE K AL T SR HUE S i -1 26
bo IR T DA B2 ] T 2 BN AR .

X ] A MRS E KT A 2 K 5 A 4

i~ h
L

s SEREBEMBR) ZHELTEISH KA =AM HEANZ ML, SWABUSHL —F, T4 L
AWK A, AT x s 28 Bl &k B =DM R R P25, WOAE y
b2 ok
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%16 & WM LESHEL

AT T M R A 2 A A S R

@

s ZREBEVR(MM)ZELATILHRA=ZTHRANA L KNk, SHRBUSHEL K, T4 L
A WA K TR xR e z 3 B2 Bk ok . B8 =R s T2k BT, W AR y
b2 ok

XAr AT AR A 2 K T AR S5

@

o ZRERKFFB) S L B AE A i LK P 2R Bl K- 458 5. — MR AT - 2k
vhlE), HEBOTE z Bl b 2 2 2%, PN R mAL T SRR LME SR T 26 B, T DUSE SOOK T 26 1
JE. 3 E & E T T2

EH T e s ZAEKT A B BRE S A= mE W OKTFR) 2B LS 1 R LK
R IR B AL, R B IR B LA y i B e .
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- : -
__/

o SABM(EETB) S H A T T AR A R R — IR AT R A
oI, B AE 2 A A TSI e A R T M2 0 b R 7 B ST LR R i
RS RN RS

EHTeWEARERE TR ETERNES. £ =f@0(EETE) SHFLLeHP TR ELER
A BB AL, R B A B AR HLAE x il B A .

]

N b

-
_wl
;:

(e}

4

s MREEBUSHL S = @WK FRB) AEHEMEL HEHEH 2T 26 528K 360° &R

o
BSH LM BN R R BT, ZE K & R I — AN R R BUER IR AT IR R 55

PR, HERE M. XFEMERR T —MERICR, KPR HAasAR -1
(1B A A A fe 4 B W R ARR A — 2 /), SRBLEM T &t (RN RIES @M S B A HIER T
AT BLAKCP I8 34, B0 AR HLAE y 4 b 5 B e 4%
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%16 & WM LESHEL

e MRBER(EETFB)SWAZEUSELAE MO AR Z AT K8 B 22 2, Jr bl A
THIEEE T S WA R AL T BB HUE S 9K 28 b, 5 B A x Rl A z il 1 2 ) 2 0%
FABHUME R b 75 AR 7 %A AN ko 8 TR ELE T .

R Tl HEETRNE R, AL UL —EMERRKIT Rk,

L ]

o

« ARBM(AR)SHLHEISH] x 5 y 5 FIZ MM 5. BEMFL A — A0
KR IZ R ) 2 Bl b 1R 2 2% o M K R i A N R R T E SOK T R BT . T 2
By AR O 3R AN R R T TR AR R .

B LM T oM R A aRAT AE kSR NE S bW U T 26 & ZLESAD T BT R

w5t
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e}

BB SHL, RAERBEBRMA RS HELINR. N THEATSHL, TUELES
FHIIR BB N — mEN R B S H L.

WK — RBW LB SHELBF MBI G R

1. £ “Tools"( L E) T H&H, & o ER. & HE. & £k / L& T H.

&
56 L b A TR, 48 5% 48 (X 7E “Camera”( 1% HL) 5 “Drawing”( £ []) 41
T

2. PAT UL FEEZ —, ¥ Guides( S % 2% ) P B N 2 TAE X

o ELMEXTERMEMA LMAHEE 4 Add View( 7 AL E) #2451, 28 )5 i% % Guides
(ZHLXK).

o TE T #5352 4 b 1%k ¢ Windows (& H) > Guides(2 % £8) .
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%16 & WM LESHEL

tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. 7EGuides(Z % £k) ML, # i + New Guide( ¥ & 2 % &) ¥4, %A J5 % F = 1-Point
Perspective(— &) «

S HELRKERESHLIIRT

IO 2 2 e, o 28 BAT WS CL B A A P, DM R A B AL E . VF 215 DL N AL AR 2
G L BEAT B, DUAE A I W R A 2 R ST AR

WA HE - RENSER

1. #£“Tools”( LH) LT HA&d, i#k & Rl & #%E. (@ Bl / L% TH.

ERE
LR — AT AN, 22K 2% 4 (UE “Camera”( $ 4 HL) 2 “Drawing”( % 1) 14 &
oA,
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3. fEBHLH RS, B ABRBNH— KBRS H L.
BE J5 , BT ik 3 25 28 B 78 7F “Camera” ( 314 ML) B “Drawing” (% ) 41L& 7 .

4. PAT T I HRIEZ —
o BEANTRFEZHLNE TR ILEREM, FBLIFEsI HH R Ae.
o HJREEZHE L, U BT Ha sl Hoh T 2

by
o W RIFE THCOFL L, R ERN O, RRHBEES LS.

o JiEEE S N, A B R E Camera( #1% HL) B Drawing( %2 ) #1L 1K 1
I Ef.

5. 58BN 2% 4 1 I S T LA i Guide”( 2 5 4k ) ML Hh i) B “Lock Guides” (8 5E 2 % 4k ) 4
Hl, DL e 2 BN BAME S H L.

WEIFIEHEN S H L, AT LI e R4 K

A fE & B 2 % L AT &
1. 7& Timeline( i [A] fl1) 8¢ Xsheet(#&# K) LB, LB BT BT R IOK, REHRATLL T
BiEz — kAl R.
o R PR T T % £ Drawing(22 B) > Create Empty Drawing(81 2242 H) .
e % F Alt+Shift+R
2. fE“Tools"( LH) TH&F, &8 & Ehl. & %, (& Efsk / L& T H.
HEE
ERHE G —AT A, 2K S5 %1 “Camera”( 1% H1) 5 “Drawing”( 2 &) #i
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R

. f£ Guides(Z H L&) MK, i A EHHK S H L

. N G 25 I TR AN G R S % 2, 1 R i Guides( 2 %5 £8) ML R R e “Lock Guides” (4 A &
)M, R wRONIT R .

U R A G B e 7R S Ll 1 1 AR “Guides” (S 5 £&) W 1)~ “Align with Guide”
(H5ZHLXF)IRTIF R . HUEKLLH, N EBHESKE, NESHELHAKRSE

. B EE B R WESHFLRGFLRFOUR, % FdeBESZHELK 4
L

IR 2R RS o — AN A A R AR A

R s A~ “Align with Guide”( 5 2 2 £ X 5% ) 1 00, W 2 filols 5 A% 82 3 3L A B2 b X 5%,
MG HERLSE—#.
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2

o BT ULHZ A2 B AN A B R P A% A, Tl B EAUE B R . b
lofs A5 A S . W RGE DD T T R, MIBCE M, XEWRELET A
BIE R il K 2 A B AR R R E

s EREREGLE, A LB %A ALBYHESHELANVEMNAKL. SHLELE
PRBE B bR e bn, AT DA AR R e M A AL E . ShDhRE AT T AER K& B2
R 222 ) DA VR B HL K R AR 4

SHELMM R G, TURKRILEN. ZH2BSEAN, EMNASERES B S, B4R
KW HRKAT A

mEHNBERLES %L

1 BERANBEHSESEL, EHATU N REZ —:
o 7EGuides(Z % ) ¥l v, ¥ i Enable Guide( 5 Fl 2 % &) 4 #54l .

« 1% Shift+ G.

£
o« WIS HELRBAESHELINIRTIEHRSHELN, cHIAIBEHSHL.
s HEFEMZSHLAN, FHSHLNEENSH LK HRES.

c ZESHELMNEMT o ERl. & HiE. 0 EMM » LFTH TR, mPEHFET
M TR, B35 8 G M — .
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917 5. AT R 2 P i

%17 E: MRS F1E

FESE AR SR, SRB LA 5ob I R A2 S, SR BB I 19 0 S 00T 4% 3l B B K T B BB L R B
M e . £ 2D shm b, W] DU ) @ 2 1 ok S B SRR R

£ Harmony w1, f& 0] LGB IS £ 37 T KR LI 5, f B £ Z 8 B DO R, 285 12 3h S &
BL, A 2 28 3 A i) 20 55 DL B 4 N BN SR Z) B AL o, KRRl T DU AR e B 2 1 i

U TR, §EE 6 MARKEAR, BMEZEMHME5RENOEEARK— DD £20,
UL AR 0 R T AR X T SRR ALRCE i F A T A e AT R R, T BLA R T AR
XTEE, MANAEEEDS. £ 17, TUNREILKUAERS .
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] LU H “Maintain Size” (PR £F KN TH, BIEF K ZEZHRBMREA NP2 F@m. & T AEET
CLik B 2 — B 52 s B R R0, 4% B R 5 SR L 0 BRES p L 1 st ) 2 1 B R RN, BB AL AL
ik H AR ER T . B, fE B vE R S, A O B R RS E

FE38 1) Harmony 37 5t , fE U Z B2 HIF — AN ERM AR TR JE, %E T D 5K T R SR
N2

Wi ] £ F “Maintain Size”(f# & K/D) TEREEZFH

1. W fr C 25 H “Animation” (3 i) Ti & 32 5 1 () “No Z Dragging”( 7 Z %l 46 3y ) 1% Tl .
2. AT FAIERIEZ —:

« fE“Advanced Animation”( = 2% & H) T B F: dr, % #¢ 53“Maintain Size”( f£ £ K
/J\) TH.

o MM EEE 5 A, % $& Animation(3 H) > Tools( L &) > Maintain Size({£ KX
N

o f&F Alt+6.
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%17 & WA 2 1 i

3. fE“Side”(M ) B “Top”( I ¥L) L &t , 78 4 i 18] [X 383 3 — AN B2 o 38 7T BL “Timeline™( i
8]l ) L I P s B — AN

1E “Top”({ff #L) + “Side”(fll #) A1 “Camera”( & R HL) ¥ Bl , 3% 52 B JZ 2 e 8o

4. ERBHLHER NI E Z itz K= .

LR K AEY R Z 8 B R F), B B ¥ AE “Camera”( SR L) ML B A DR 47 AH 5] 0 B R~ .
& mr LU ] “Perspective”(IE W) ML, N AFRMAMKRES 2 1.

WAEZRMEHEE S FHE

1. 47 LA N 4E 2 — K 3 FH “Perspective”(i%E #1) #4 -

o fE“Camera”(#% & Hl) 1 “Drawing”( % &) 1 B ik I+ 55 34, .5 “Add View”( ¥ i1
M) - HZ L, SR JE ik ¥ “Perspective” (3% L) -

o M T HB 3 # o, 3% $¢ Windows (& ) > Perspective(iZER) -

2. BAERTA K 34 FE L iE B “Perspective”(iE A1) MLl , i 4% 1+ Ctrl + Shift (Windows/Linux) 5%,
H + Shift (macOS), 2R Ja i HHizh .
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Perspective =%
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% 18 & WfT7E 3D & (A H i B X 4

%18 FE: MMIE D EMFHRENR

7t Harmony Premium ', A FT LARE 2 Z 3 B (W2, 16 mT DL7E 2 i & 2 b5 B 4 3D 4L, ik & T L
TEXAY 8 B e . ST, MUES RN ES R AR REM A AR E 2D B ZE, M

3D H . X UL T AEAEREARNIS 3 1) 3% 508 0 5 S, 100 A 22 3R 1808 3 5 30 5% AR B s B
f) 3D #E A,

FE VLR - B o, S0RE 22 S0 dn iy A B IEZ AR — A 5 18] 9 AN (R 3R AT AT 3E — AN LS 3D G5 1Al A
THia 2z wr, Nt B G N RN RE N E - NEE. R)F, £HPEDEZEF, L6 DN HOK
R TV R A 8% BE L M ARORT R AE AR I 2R T o dn SR, U B RSN T 0 R R L SUERL LB BE U R
ZRMT AT, I A DR AR 1B BT AR 0 55 R B R dy BRI R

mfT#E 3D EH PR EREE

1. 7£“Camera”($ 14 #1) F1“Drawing”( 2 &) #4 B i 11 K 5% 14, 55 “Add View” (I AL &) - 1%
14K J5 % $% “Perspective” (& M) «

“Perspective”(i% 1) M K 5 “Camera” (£ 1% #1) A1 “Drawing”( 2 ) #% B B BLTE T AE X 19 [7] — 3
Gy o 1Z A B Lk BT DL AT AR A AL AR (T A R N BRI A E R . R E Y, &
WA B A PR R R AL, 2R T BLEE R Ctrl+ Alt (Windows/Linux) 5% 36 + Alt
(macOS) AT i £ & LA F 7 AT An] il 1 e %% 70 1
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N

e Timeline" (It 7)) 9 &l o, 3 ik 47 P& /2 B 47 JF “Layer Properties”( 8 /2 J& ) X§ i HE -
3. {E “Transform"( 45 #t) 3% J 1, i ¢ “Enable 3D”(J Fil 3D) i 3 .

Transformation = Drawing = Controls = Line Thickness

4. FETERE v, %k £ “Euler Angles”( BX i1 f) % T .

ol

CAE ()BT BOR, BN 90 BHEE AR, i 2 5 T 5
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% 18 & WfT7E 3D & (A H i B X 4

6. TR Z AL R R Mk AL B 4 B, 48 A “Translate”( 1 #) <3 T H 8k
“Transform”( A& #t) 1 T H.

7. % Ho Al EAF A B DL AL E .
8. WIRE VAT (W KEBE, M7 B 4F — [ 55 00 A7 B 5, 78 I TA) b A B b ok B e R I 2
9. PAT A EAE L — AR HIE R .

o MTREBE i, % $% Edit(% %) > Duplicate( & #1) .

o A7 H L 9F % B Edit(4i%8) > Duplicate( & 1)

10. E & JZ Ja , il “Layer Properties”( [ JZ J& 1) & 11 oK 4ay A o7 B {8 546 9% fb B0 38 4 T KL
U R A AT AL TR &R 5 2 RS A R ROL A IR T AL P B R P, AT T DK B T
Kz
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11 G SR 5 B 4R O 3 Mk, DU S0 05 B0 — i S VR 5 — Tl B, AR EAT R AT . XTI R BT
] AN Rk O,

f

Zth, — A 58 1Y) 3D b5 AE 2 58 R T

3=
A TR UL e i e shm T E AT AT T 3D B = DA K 2D K2 . A2 4 TR Ak w) DUAE AT o] Hh
EEBSE . B4 3D B JE, H R kLR 3D K E . AT RAFE SR ALK TR

AN AL B b fE 3D B ZE A X T A

201



55 19 T n T B ARG B AR

55 19 F . dn A A 8 A4 AR AR

A LA T 2 B T i B AR A . A AT BAKE “Timeline” (IR 8] £l ) 21 “Node” (5 &) #1L B v (0 A AfT 7] F A 25 47
il 9 BREAR o

I @R K
WA #E Timeline ( B 8 %) 21 B o Bl @ AR AR

1. 7£“Timeline”( I [A] flt) H 1& ohr, 6 v 5 20 B0 T A% B JZ &
AL SR SRR HAREE, DLEZ K82 5 0 Bl 6] @ B . 2T M 048 5L
s B s AR 2 RA

2. fE“Library”(SCHFE) B F, B — DO TR . BRAEBR T, BBMAEL R
Harmony Premium B ¥ & , 1% FE A7 fif 76 71 S AL H Documents ( SC %) ST 4 % f#) Toon Boom
Harmony Premium JE F X/ 3219 .

3. R SRS C e @], WA T 9F % % “Right to Modify” (& B RUIR ) .«

A Hg Ik 46 B BT i 1) B SO k.

Library  ==[%
r

s ballerina.tpl

[ AW

Timeline  Mode Library 1%

5. 7 “Rename”( T i 42 ) XF & HE o, S 37 B W48 58 44 FR o
6. i OK(HAE) -
“Timeline”( i 8] %) #1 AT “Node” (15 M) M B n A X 5 L LA RGE . N T A am %=

AR (B PR O 3 R AR) 3 N B 37 5 B 4% IR T 1 07 SCHE B 98, TN R 6 S I N i L T AT R L A
R B R ERLET S AL g LI A DL K eSO AR B 2 I BT AE [ R 46 3 St i AR P 1S R .
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J9“Node”( 5 £1) #1L B % e K5 1 b 2 7= 98 58 45 K0, P L A “Node”( 7% £1) #1L B T AN /& M “Timeline”
( SF 16 2t ) WU P ) S AR . AN “Timeline” ( I T8] il ) AL B 0 322 1) 88 7T E 2K 25 #E “Node™ (745 &) HL B o vl L
A e 2 45 B 3L 2 5 M I BUA JE 4 L R ROR AL

10 {7 72 55 R B R A R R AR

1. EFEAE A, 25 T A7 il 8RR IR ST %
2. R EESC AR C8tE [, A B R 3 % 4 “Right to Modify” (12 2 BLR )

3. fE“Node”( 75 i) #L B b, s 8/ T 6B O 5 A5 IR REAT 0 H o S6 X cut-out £ 48 %E 4T
o, RJE R AR RSO, U A A R, R RRE

4. MTRFESE s, % % Edit(4 ) > Group(4-4l) > Group Selected Layers(H &% E B E) , 5L
% T Ctrl + G (Windows/Linux) { 3£ + G (macOS). Ui iR iE#: T H & &, SWHEIRZ
5 Bz A

6. TET AL B, ks Bz AT A, F S IR RGN 3 2 R B AR S ek, 8% R Ctrl+ C
A1 Ctrl +V (Windows/Linux) % 3£ + C Al 3 + V (macOS).
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55 19 T n T B ARG B AR

SN
O S 1 Ji e 2L iy A4 2B R, T A B Rl JF 3 B “Rename” (L Ay 44) .

SR
WA AR IR F N B “Timeline” ( B 8] %) B “Camera” (R & H1) 4L B

1. fE Library(SCHFFE) LB R, #2253 N B
2. ¥k E 1R R HE i 2 “Camera” (5048 41) 0 B BE “Timeline” (B 18] %) 49 B 1 72 ) o
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0 SRR AR TN “Camera” (3% L) AL B, K 75 B )2 5 3% T o 28 on L 11 )2 o SR J e AR TN
“Timeline”( i I8 %) ML F&] w19 B J= 51 3, U 2 SR AR 37 N 72 J5 TN A AR 8 1 )= 22 T

W SRR 5 3 5 R — B 20 B0 B R S5 A AR TR, D AT DR AR AR L 45 FRCAE “Timeline” (I 18] 4l ) 41 B
A FR T o KR 3 TR 4 TR G B it R B D AR T R0 RE I, T AN 2 R R I R N
. R TohC @ 135 b A 6 e N L9 sl a3l m AR .

Tool Properties | Library | 4+[%

[ATWI

Timeline == (%

W " bl MASTER

¥ g bl |_thigh

8/ 8 88888

n H

4 K A AR 3\ B “Node” (T =) #1
1. e "Library”(3C 4 FE) WL I i 48 B9\ 0 AR BTG A4

2. Bk E R B HE A “Node” (71 ) BE “Camera” (AR L) #8 &, B8 “Timeline”( 5 8] %) #8 & 1) £
il
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3. fE“Node”( 15 i) #L B rb, g A5 AR I 42 21 3 5 00 & N R o B ol B S o O ORE ) TS
ez, BB 2R N I F, B AT ST .
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FE0E: MMEHER

i F “Export Movie”( 5 H 52 B ) X & #E 7] LUK 3 i 5 B O B8R S o BRIN I R, Harmony ¥ DL 5¢ 4 4
PRGBS AT DU S 7 AL T 3 R R R e WYE ], B DURUININ A R T, i R
WK R B EE, XSRAE . T B AR S A, 8T DU 3R R R S R R A
SE AL AT AN 5 4T 45 B .

LUEERC NS i

1. AT S B, i% 4% File(3CHHF) > Export( 2 Hi) > Movie(# /)
“S %= QuickTime 5 F "Xt 16 HEFT FF »

Movie Options

2. fE“Output” (% th) # 7>, 7 I “Video Format” (¥ 4l kg 20) & Hi ¢ 8, 5% v SCAF b 35 1 22
A A% 2K

« QuickTime Movie (*.mov): Apple QuickTime # =X . iX /& 2\ S & X, Koy H AT
BN, DLRE 2 A 0000 g i 05 2% v f gk %, B DL U048 A aZas o
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£/

o fE Windows L 04 70 22 2% Apple QuickTime, Harmony 7 fg 5 i
QuickTime § F - Al LA B QuickTime 5 i 52 H fifi Fl 5 QuickTime
e 2% 10 AT fe] 4 fR 1 3% (£ 3% H.264. MPEG-4 1 Animation) -

o f£ macOS I, Harmonyf{# /| Apple AVFoundation & 5 H QuickTime
B, X o d ] H.264. Apple ProRes 422 #il Apple ProRes 4444
SRS HEITSH.

o WRKESH BHAIEWHEM QuickTime 52 1, Bk £ — A~ Rl
F alpha i85 & 32 47 9 05 1 9 05 A 5 25 o

o fE GNU/Linux_I=, Harmony i § OpenQuickTime 3 {4 & >k 5 H

QuickTime % f . XA fo ¥ LA 4E & A #% 20 ( W1 Motion-JPEG. Photo
JPEG. PNG H{ Uncompressed (RGB) £&) & ! #4147 .

o H.264/MPEG-4 (*.mov): — Fl fii I H.264 4 fift i5 2% i) 167 B 52 4% 20, K2 8 Web
W 2% AL ST RF A

B’

o fEH AT T H AL A . SR, 55— K LA H.264/MPEG-4 #% 3
SR, 2GR R, F M Cisco T #; OpenH264 /. £ & 4
ol , AW Bd Yes(/2), Harmony & H 3 FECHE, A5 T
H 5

o WA H T Z A X g i ik 1.

o UEA% =S B 5 4096x2304 1) 43 HE 2 o B R R < EB 26 20N 16 A
1% W5 50

o UL PCM16 fi7 374k 7 L 22.05 kHz, %f 4% B8 it 4% =X 5 H (9 35 40 3k 47
I 1 o

« Windows Media Video (*.wmv): Windows Media Player ff] A& . #& = .

£/
o HEETE Windows F 5 i} Windows Media Video (.wmv) 3 1f .

« 3E Windows % 4t b 1 #1550 $ T35 25 1 9 4 25 38 5 o ik 4T I
Windows Media Video (.wmv) 3 1f .

o Flash (.swf)

o P15 % 855 L k& RN Jpeg (jpg). Targa (tga) 5 Portable Network Graphics

209


http://apple.com/quicktime/download

%20 = TS A

(-png).
3. H.ii"Browse”( ¥ i) &4l .
4. £ RIS "Save” (TR A7) X IEMES, MW ESH E A 04 WAL E
5. f£“File name”(SC{F 4 ) 7 B, BN Y 7 SR SCAE 44
6. Hii“Save” (& fF) -
7. f£“Export Range”( 3t Vi [H) # 4y, AT LA N #REZ —
o MR VEGEA YR, WL AW .

o WIREEGE I, W 1L FF “Frames” (D) . RJ5, EA MK T B, WAZFHEK
Fr BRI S — e £E 5 — ST B RN EE SR B R e — i

8. 11 Jf“Resolution”( 73 #f %) T Hi 53K, AT FAIEEZ —:

e MRESHAHWEREFMER %, 1% “Same as Scene Resolution”( 5 37 & 4
HEZ A ) o

o WMRLEZFH/NT 0 HEN 2 F, 15 ik % “3/4 of Scene Resolution” (17 5t 77 #F 2 1)
3/4) | “1/2 of Scene Resolution” (7 5% 73 #f Z 1] 1/2) . “1/3 of Scene Resolution” (% & 4>
HEZ (1) 1/3) 5. “1/4 of Scene Resolution”( 37 5 7 # K (1) 1/4) .

e MRLEFHKETH IR, HikHE“Custom”( HE L) . AJ5, 7£“Width”( 5 i) F

210



Harmony 21 Premium A [ 145 B4

“Height”( & ) 7 Berh, MR N B AN A IO 7h 3 % .

9. 7E Colour Space( B Z=[H]) 4k B p ik F 5w B B 5 W10 H A 96 25 1] .

10. i OK(HASE) -
11. 7£ “Export to QuickTime Movie”( 5 H! & QuickTime § F) % i HE o, B 7 OK( i 7€) -

S I R B R

12 W EHENTFHER XHEREME, R EYF, EUE RS D UE
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ENEES

ARIER

3D
Z3:-2

Alpha
EiE

CMYK

Cut-
out

B

dpi

film-
1.33

film-
1.66

HDTV

HSV

NTSC
PAL

RGB

S B H S AN TR B R R B R L A AR & B R NN e A IR A AL A
i I R B (B 3D s g MR AU B S H B ) MR BRI, S AN A AR
H0I57v A R R B

WREWNEERENEGEE. BBEASCHEAFL. 4. 1 (RGB) =il . Alpha il
BRI /NIEIE (A). FMEEHEEEAMERNANEEF . %A Alpha B iE
KI5 B R AN IE B Y

FO.MA4n., o, BOEXE FRAE . X500 02 A E R R bR 2 b
R

Cut-out 2y i /& 38 1 32 Wi #% 3l 1 2 A & 45 2 B i A £ BL 3l i i #4F . Cut-out 3 i 7]
PLER T S ML A R, thm] DA 4R 5K BL A% 587 358 A .

AR ~) mi 8, BB IATEINL 2 e R AR R B i . At N T R 4, fEIX
Tt LR, MRZ BRI R RO g E W . TR MR AR DL, BT A R AU A R
/MR-

P bn e 4345 3 98 EL A0 T8 AR R R A A oK BEAEL > B R

P4 16:9 1905 9 5 H 1 9 HLUBE G 1 300 AR A

i AL SO TR 2 H AT E LI AR B 2 R AR . HDTV i A () 53 %
4 1280x720( HD#l #%) 2 1920x1080( 4= i i) » it % i | — fi o 23.976 % 30

A RN AN o S A (L R) | PR RE (TR R ) RE (€8 3 B ) SR E U
(GNpIR7

Jb 36 Hh X R IR A e bn AE RS AL HR R 4

B I8 A AT O R AL R T S AL BE R AR R R RO FE TR AR R BoR 1T R AN A

BT . B 20 R 48 8 = A B0t 1 BB e e i 77 7.
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RE
X 3

25 %

UIE 3
|
]

H R

% =

&4
B

YN
"

&5
i

2y AN B AR K T SCRAER B X IOR /N BLR SR AL 3h 10 A& B 3 HE AL 1
S

AL T3 FORE R R ol AN 2 Bl B AL AE S 25 A0 DX . R LA 2 B R DR 46 HE (30 5 BT 0 .
TR B 22 4 X3, W] DL OR 52 7 72 W AL b 30 0 AR 3 557 1) S A A R R s T L

% %% cut-out A Al % AN B AL R L AR
V25 ) B o3 B R R UL ZE IR R W I S S 2 IR T i . DLZE IR 2 R — 2R 0 B S B
2. DUZE R 4 AR g Lo £ Harmony W1, DUZERMI&R A — Ml S — A& S

AP AN A8 42 1) A o 3K A 28 0 T S RS b 22 TR PR G

e S AR HUME B AL T (0 A0 38 B 5 77 B0 4 o S8, 0 m A 2 2 1 2R IR A S SR

AN
= o

FE R 22 AT H b 2 18 2 18] 61 2 vF AL A i i) 2 B — A Th g . i A2 TR T RE B & 1
gy m] ULAE A [ 10 H R A

THEEHLAE B YA O B Wit 2 T8) B B o AT AR 3% R 7 AE QB Mt T] B S b T it

AR SN R AR E AR, HESHEAMRREEG. WER TG, &
i e ) 1] BB T A0 4 A R A . R R R A AR AR AL R, (H R R A BT 4

=>h

R BT H PR Bk, ADNELG kB 2 A S . R8T ) s
=D B2 7 — D5

FEAR b T2 B A 2 24 Sk, SR 5 4 ORT B A AR B AT R 2 B AR G AR

RN BGR 2 T IT IR B RO A BT 3 1 — R SRS A 28— NI g d B, M
TARBEWNANTEEABY, ORARR . &g M RZHH K, NEEANEY
N sEAIE Y, B RO .

A6 & A WA DU R 3, X 28 B ITD 5 5 ST B R/ AR B0 B A 5B T R
o AR 2 H A BB Bk 3 AR R
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ENEES

K2 FE B, IR A 18 R 3 S BT SCE B B AR R

Wz (A e S TR O N TN 77 2N 0 S .7 MO 7 A s 1 N

E 3 A BLAE R AR B A A B & AR X A 3K — A3 5. Biln, W SR % 1 AR b 2 R
Bk (K25 B Be S, A8 AfEE S frh, WARTT LU B s 2 L & 3 ARy 08 DL & s AR
O s A I B R A o KRR BE S B U AR TR S R AR B M A 8 DT A

E fir FE AL L ah i, AR AL 52 AR 72 2 I OR 2 4R R A e A2 1 DR . A R0y B

5T L HHEATERmBNAREIER, WU EM AT R EMETEEREAR S S

B = . el 2Esi i, TH IR X+ 5%, @& LU &
A3z 3 T H .

B E i 3 2 ) B G R AN OR 2B AR B A2 3

Bk GRS IR s A E N DL P S/ Ui
R

AR | SR P IEAE ) B AR
B

A AR LS i T 2o W B 1R R B, R Bl R 2 AT DU OR 5 3 EOF HLAE
& R RS AR 0 5 1A 2

Xt i FE — B 5% Jv B8l ) rp A P ) S0

%F ¥ zh 2 |22 B DR OB SRR LR IR 2. fEZ Pl s, BEERE T HEREN
TH B AN SR AL MR B AL S AR R R . A 2P, RS BB
A WL Sy A48 T

R FE A% Goah b, R 4R AE R R R 3 A shm R Bt 2 1B LA B4 K sh i R I
B, MEANEHEUER NI ROFERELE.

KA FEAT A 3D ACMERZRK cut-out A E 61 2 ) 1) D) g . Sz 1) 12 3 A — )
iz s ) B R R S, Ik B R LA B B AR R .
(IK)
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o fE

o f
Bk

ER B

WA

¥ &
%]

i
UR

HHE
PRl
BE

H
Bt
I

RN, BHE B ENTERAL. Bl W1, NTSC 7 #8 % N 720 x 480. 73 HF R N 5
B &% H ITHED : HDTV. film-1.33. film-1.66. NTSC. PAL. {& 2 ¥ %

f£ cut-out Bl i 1, 3 i 2 5 08 B3 R A ST I AR A8 TR A £ 2 D AN TR R 4 1
BAF . oM me, SR E MM OB b BT D)8 T8 S AL, IR R RGN =
BRI PR o T R R A I E O T R B E A0 i AR AR GRS R, 0 iR B Bl
TR S G R VAR MR NS A 2 Pl L S i R A 2 B T S I o A I [T (A7
W) 2 kB 4, T WA IR 2 1 AN e B 2k (G H AR N IR

FERCFEAC, B KRR B P — il — DB DUl — A e A Bk A
J o

m%%@ﬁﬁﬁ%&%ﬁﬁoWW,%¢§%4%%%@EE§ED%NI%mW
FEH . X SRCEREZAEmZS, RE ZFHIFERNZ, B2 )5, &
Eﬂﬁ@Aﬁﬁﬁfﬁﬁiﬁmﬁﬁﬁ .

Hey P o R A 3 2 AR Bl i R R D R o R g R RO TR A R A, RIDRR 4 A R
B AR BTk 2 i B, DUE S W RE T 4 AR . M BB Bl R, QI 5 R
LGN IB B — B SR BHMAE S5 & e Ja, o ah i 78 R 1 2 i) 3 2 1 &
Ho

75 B ) 3h ] 5F PAT AT A B BUn i AR S B W R R A2

Fey T 3 S 3 2 i S AR Bl Y e T D 3R

2 1) 5 AR Y (DA I R 0 A L ) DA ) i O T g AR R R A

2T 5L GV SRR AHLATHE 2 25 28 LUVL BE 37 57 A B BAL B 1E i AR Ko A ATTFE A Y
E 2 TR L

2y T A 3 5 AN B Sk B AL R B o S R s T R R A I TR AR ey A
SR TR E RN B .
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R fE— BN AE e ST R R RS R K B AL E . OGBS AE 4R E BT b i R E
i Z (R it) e v 5L AR R £ B

R A AL, E TP I R AR RS OR . O R YR Bl B

32 WA EE e K B, iR T IEEED), WS LB R T IER— M
Mg — WAL e 3ol B e X B 2 I, hm i R] LA B SR R AR, TS R 4
il i A 2 1

B TS AL A B B AR B0 2R AT DLIE BE A AU o AT DLIE A ) L O B TR R R 4 A
L7

U, 3 M= FOT B 75— A3 B, A8 P37 55 2 TR TR (R R0 AL I e IR R
5 58 SO A0 R

U Mol A AT E R B, AL E R SRR S — R R AL .
fr B

B 3 B R IE 3 Pl s AR, T BLAE L R T R L A A B S . @il
T bR A 2 b R0 5% B Wit 8 )R] DA ) R K

=13 AL HR AR VE G TR 3 ST AT U R HEAT B OF DLIR B R A RCR 3R AR . B0, & R
SARF KA F P A AEESEE L TR WZEMEZ, FEENmEEE
AL E . G, ZRZE B E RGBT Z e BE I shm . F5, 30 m )b
K vz I H B B AT o 5L AR B R R

A FEAL G sl b, Al S AR ( SOPR 38 3% 38 ) 2 150K Bl A% 38 B S RAL AT, 72 L b x5 i
® AT H 2 A A 1) — kOB WA o AR K A AR I T 2 o B AR, R AR I Bt

I TH FE B R, A R R AL E A B AW AT RAAE P AN 5 B i TR B A i A A
=4

LR7)] — AN AN A 3 5 E RWUE A E, BOA AR AL ROR

wiR ENAE B D N, AR O gt .

g BN AF D, AR .

B B OE T A8 12 R I AT N RE 7 o R E i & B A B e AL
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X
g

A
Bt

Bk
JB &

Bl 1
&

=i}
[F

R H

RA

Es
Bk

— AN stk T P BB S R, RN B R 3 SR

2y AR A AR 2 DLRR G KUK A 22 A R 2 ), PR M AR TR AR, T ik )
12 % .

HREATT AP A S, ~ADESG 2 AR . B Y) s
BTN — g Sk U e 3 55 — B k.

BWE AR BT B SR IR SCA . Eahmh, B S A LB U X R
A S84 B o IUH 46 1 Rl A .

JEi 15 Wl 20 DL 1A R R 0 O UK R R R B R IT , AF O AR OV RIS £
JE % 2 0 2 H R R A BB TR — IR S B TR R S B — SRS B

BEMMOOHEXEERHRFEFRTRADOLRE. OMBWORE, 1S
XF ik 7 R OB A A IR AE YU RS . 1 B[R D AT AR R R B A Y
A Ul B, 5 wT DORE L T 5 B ROIR

T 84 hE FHAL(ALB.C.DVEVF. G, LA TR BRI X) 2], HI T 1 8 [
AR

) 1 45 A A YR
A T 46 I A WY 3

5. M AR EMEERSTREE . B, RERAESLN
16:9, ZARAEFRBHEH 43w & L.

& G 2y e b I — PR R AL, T SRR BR AR AR LA B D R 8 S R
B o

A B R R A W — R B I R BB Sk, R DAAR R A7 B B[R] Dy A
.
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1% A IR D, AR O T .

18 3 ENAF KR D N, AR O R .

o R gl 2 5B Y LA R i 25 R SR BT B S, X sk AT R A E
mE DU AF fie 2 i o 5 25 8075, BR T % 48 I A S AR B B S IR 4T 4E I AR U5 v
gii! b, 3T LA I 2 i Al 5 R AT R AR

Ei: il 2 AN A €2 AR A U B TR A B 2 i 2 P B s A IXKOBOF M s Sk B AR
&

BAR A7 fifi A5 ST B B B2 7, AT AR I H s R AR . BEAR T DL R — RIS
BT P SO R BE Sk L cut-out A1 KRR BUIE L BhiE, Bk m R B AT ] 3
il %

BR[| AL E AR A A R R b U A 1 B 2 A L TE L ey B R ih . IO R 4R
B FE N By At i R e e 20 A R OE O3 it .
R

EARS 5 RAREC A A SO AR, Ak BUbR B B (I AR Ot AR) £E T FNLDE R LR B
£ B

Rt FE B, B2 i 2 P B 2 8 A AR . B K 2 ) o
6], 6 Z0AE B 2 4k A AR HE O

it WEEEIAKTHE . TR RN KRR, & 0K REZR. b5

® LN a1 LSS o o s 2/ ey W= =I5 N TR N e
il i 53 A5 P O R BRER AR L XU L R F LA SRR AL B i BORT R . AR
K.

ouin WX 135 AAR 5C Bl AR B T 46 M 25 TR ] .
Fief 8]
Ui B

B HEEEE NS %R, {TEEREGTRITA R 2 RIL . ERSE), WM
A AT BLR L B IR M R A R’ BTRRE AT DL AR AR 5 R B T AR ok
56 MR 2 R IR AR, AT PSR RS R 405 8 B R RIS B R .
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HZ&
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TR/
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TR

B
B

BE
aFx

B

®&
ML
3

H A 5l 1 .

/ORI TR A O ECE R — APt . AEEANHIELSRE S, G
AR AR R A0 WL — B, I S 7R B R e R A A . RO T R

AR SR I A BRI SR AR, R MBUE A AR . o AT T e
BRI B TR R A, AR O e B B AR

fEOL S, (22 (CA, PR (L ZZ Bt R 2R 1) & — Fi R R, 2 i T 82 3k B H
i X fEEF DB AT FHN.

RERE T -MAGrRA, HRS5EEHIMA . 254805 E0E R &R,
R 2RI 5.

BB R R B AT BL SR It Y

HEBHIZ AT AR IRER SN, 5P 2 RGPS R . X el
WAk BT R Bl B TE R A R

2y 1 T T 3 R 4 E A R B B 5 AR OR R B AR L XS F R H U B ALAE Bl
(R M AR R, AR O BR LK

R AE ) B B 1] 5 RS Bl B T8Ok I RE S T B RS G AR . % 2 RE A O 1 Y [ D
RAH -

SR BL EAT BN R0 45 U2, T 48 W BE 48 B 20AT R (037 B LU g BV AE B

K 7R 3 5 76 B L TA) R OG B i i) 7 3K

BTk w1 B b R DUE R R . T L X B R R R B, RS
AT A OR DL E B AR IR o R BB AT T B RS B 5 o T DA O i 3t
TBOK I 41 BT, 5 G0 R A0 8 T 55 4k B 305 M RO BT A i B AR o 5 58 R
Ja R B R OF LR R Oy AL R .
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BA . BREEGHN DDA, & m AT, 80 &P 8 W AR N
M — . MR FEERLWEMME, FTUEINER, eBREARBONR

JEE /N7 Bk

FCVF i@ e AR & LLHG N 2 I R &7 3 2 i i A, A S T Al A /3| .

il T SEAL A & B KR JE DR EE R, TR AL B R B B
TG R KB PT A HAFIF TN B A B ROR R e A R A R B AR
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