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BRI R, 1§ 7E“Colour( B ta) ML ik #FE B

2. PAT FHBRIEZ —DidmiE
« M“Colour”( i ) # & % ., % # Colours(Bifa) > Edit( %)
o Wiith ko
LI Colour Picker (31 4 36 5 4% ) & 11K 41 JT

Multi Wheel Mode

3. HEREPO, PATU FHRMEZ —:

o P R(At).G(LE) . B(HE) H( M) . S(HEAE) 5 V(I ) LE S it
RENE, ARG aRE P EENHAE.

o FEIK R MR BB, A, SR AR ER NN T B&. TG EKTE
[ &5 & M 0 3] 255,

R
WMREMAORAFEN LK BN EEOAZ FERZA R, BaRBELEPHZ
Pt A 0 11 P A DX 380 K B 0 B e .

E

T LU 0 T A X 2 B A X AT B .
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m AR EER

1. fE“Timeline”( i [A] 4h) B “Xsheet”($ 5 %) M, i FEE AL E .
2. f£*Tools"( LH) THA&d, ik ® “Paint”(%& t0) LREIZ T Alt+1.
3. fE“Colour” (g &) # Bl o, 1% 35 A € 1 I Ea A

4. Wz — B,

W Palettes

Scene Palettes

[Adlw ]

TIP3 50, 35 0 G AS 2 57 B in 2% 2] “Colour” (B ) L - . A Jeik % — k%
A
Zik=g g

EEN, ATREARSEPELE XSG TRESTR/DSROMEA SEME, XaIBE O TR LERTZ
DX, BV E RIRFEA G R . B &z X8, /T A A B R B 2 TR, fEd 0 Bl — %4k, 5
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95 ® WA G

Ab, 0] DLLE SR O B 0 FE R 28 (35 (1T B 28 L 9 35 26 ) T ks 0 & . 7E Harmony #, H T &
S X IR B R 2R PR O 46 4% .

VE e 17 FLA f85 7 LA ok B 22 1 2 46 SR LM B 11, AT B 4 42 L G o £/ B 11 o 5548 2 T FL A
IR, 15 f il “Close Gap”( Ml & 5 17) T LI, J6 % EAT RS B 22 1. L 7% 76 5k 11 BRI 22 RELIG 26 2 3 & 11 3
O — % B0, A B 1 B R O

T fE A A5k 0 TR

1. TEAH £k 4 2 A, &35 A “Show Strokes”( i 7~ 28 4% ) i 11, IX ¥ 7] LA 7E “Drawing”( 4 &) 5%
“Camera” (G HL) P H & B 28 % . 7T LPAT LT #1E 2 — 3k J5 B “Show Strokes”( i 7~ 28 %)

16 T
o MITHISE B, ¥E#% View ($LE) > Show( B 7R) > Show Strokes( B R4k %)
s 1% Ko

2. AT FHIBIEZ —:
« 7E*Tools"( T H) THAth, &4 ¢ Close Gap"( M &8 1) TA.

o MG HE3E #rh, % 4% Drawing( 2 B) > Drawing Tools(2 B T &) > Close Gap( [
AHRO) .

e T AlIt+C.
3. fE“Camera’ (& B Hl) Bi“Drawing”( % &) ¥ Bl b, 78 58 3 22 1A & 1 B T Ab 4 2 — R B 42

B R A B
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T B WA H &8 Ok, 7] LL M “Tool Properties”( L B J& ) #L B B F %k W . B
G, 2 78 ok A& BRI, Harmony #2238 H 3 & #k AP & /N B .
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o5 6 5o A O 8 T 4R A% 4 B i

BE6E: MACREKLESHE
Al & 3 1 E A

O 3 T AR A0 B0 1 ) 55— 0 R M R AR, BB R BONESE . 3R e e sl 1 1R B B B O A sl
o 0, B E B A A 0 Sl i, S GK T Sl AR AR T A . Sk B T A R S Al B 3l i AT DA S
Il

T AV ROR A N R BB, S B DL PR ORI Y B D AR A s, B 1 RS S
AT W R T 4R B B AT 4T I B, T84 AR 6 R EEAT 8 D I A 2 451k KR (A], 2 A R R T RE
W R A

04T RIS B AR B i

1. fE“Timeline” (i 8] %l ) 40 B 6 T 38 47, ¥ [g]“Show All Thumbnails”( &7 T 4 46 1% &) , BL
Jeb FH 4 s T A

2. % F Ctrl + U (Windows/Linux) 2{ % + U (macOS) {7 JI “Preferences”( 1 i% Jil ) X} 15 #E .
3. % “Exposure Sheet” (Mg R) £ F.

4. EF“Current Frame as Drawing Name” ({3 H 24 i Wi/ 22 B 2 FR) 3 Tl . ot 1% 8 ik s &
J5, RGEMHUEL BN S KIS EmA.

5. fE“Tools’( LH) THFH, EHF » “Brush’(Z£ k) T Hui#% T Alt +B.

6. fE“Colour”(iZite) ML &I, S FEE R B . BIF A ERBNEEFER G, XEBELEEAE
Fy o TR 17 e R € 2 2% K 5 3 ) R R 2% T O
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7. fE“Timeline”( B [A] %) B “Xsheet” (& 52 &) W B, & #5422 tH B2 — 5k 2 I 1 B oo A%
8. fE“Camera’( 1% #l) 5 “Drawing” (2 E) #L &, £ 55 — 5k e 24 1K .

9. AT LA T #RAE Z — k3 “Timeline” (W 18] it ) () 45 7K P, B0 50 58 95 7 375 B 0 4% 1 11 445 s 121 -
o gt 1] 2 T B 6 2 4 ]
o o Timeline (B IF] %) M0 I8 93 9, 4R J5 )R 4% 2.

o fE“Timeline” (I 8] fir) 4 B v 2 2 AR e br, 28 5 3% A Ctrl (Windows/Linux) 55 &
(macOS) I 44 i br ¥ & 17 H I3 .

roSalM
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10. FEIEPHE —NRITEKEL T, AT TIBRIEZ —, B BERE AR E. XK, AT
B I A Rt AT .

o T B3 B % % Windows( & H) > Toolbar( T E#£) > Mark Drawing(#7i2 %
&), MM Ja F “Mark Drawing”(bxic 4 ) T H A%, SR )5 $d5 @©“Mark Selected
Drawings as Key button” (¥ it iz 2 & br ic K B ) 4% 4 .

o W hrE TR R L, AR T S & P Windows( & 0) > Toolbar( T EA2)
> Xsheet(FFER) , M5 H“Xsheet” (5 3K) T HF: . SR )5, Hd“Mark as Key
Drawing”(#ric N R 4 ) © %4 .

o {E“Timeline” (i 8] ) 40 B =% # v, 3% % Drawings(#2 B) > Mark Drawing As( %
2 B¥5ritN) > Key Drawing(REB L4 HE) .

12. fE“Tools”( L. H) T HA:th, # 5 “Onion Skin"( £ 2 ) = # 4 . X ¥ /£ “Camera” (1% bl ) 2k
“Drawing”( £ E) MK+, A4 KT FE ke s L —2K-AT 2K, UEELHES
EZRUEH I ML E . XA TENAD KRB LA Z ML H oy &8, HHEEHRADHMLE
bl =1 7Ny T SR T2 3

[ xzresErsEE |
I

13. BRIFEZ B E KRB K, DET LILEE sk k@ Kl v S . ik, 3T
LT #fEZ —:
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o fE“Timeline”( I ] i) ¥ &1 o, B0 oy I 6 3h 20 &8 e 2R bR A, o L 60 45 28 78 v 20 B2
hEIRKIERT R B, R JE R d I Esh R G A AR D, AR A L P R
RS

o {fiFH %2 b7 i T R RS 4 41, % “Onion Skin” (7 24 ) AL & 1 F—
T —2EHE:

o HEMMELRRM L —2 K&, 157 “Camera/Drawing” (# & HL/2 E) 1
B T H R, ¥l «=“Add Previous Drawing” (¥ il b — 2 &) #5241 .

o HEWAOEE RN LS BB E, A SREILETE T AR, Bl
=R kx b — 2 K"l .

B ERNE BT T R BN Y TR e
SR % B

. %gvﬁ//l\g‘iﬁ_\‘m?—‘ggﬁ%,iﬁfi“%{%*ﬂ/éﬁni‘mI/E\‘*éqjliiﬁ
=BT L

B
1

"R

7t “Drawing”( % &) #i B B, AT BAfsE A “Onion Skin”( ¥ 2 f2) T B #2 1k i 2
IR IR e KRB, Bl oS B 4 B Sy R I . v e AE, X FE7E “Camera”
(BN AL AR

14. PAT FHBIEZ — R ETLE:

o {E“Timeline”( B [A] #) B “Xsheet” (5 %) L H A, Hiii ¥ “Create Empty
Drawing”( 8 & =4 ) & #l .

e % F Alt + Shift + R,

15. fE“Camera’( %14 Hl) 5 Drawing”( £ &) ML |, e 8 sk LB 2 18 .
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% 6 N G i T 4% 4% St B i

18. fEMVER R ARIC, TR IE B R B — M RE — 2B

[ xzresErsEE |
1

rnosam

19. AT PAIBRMEZ R E= LK

« {E“Timeline”( I} [A] ) 5k “Xsheet”($& 3% ) T A b, #ifi ¥ “Create Empty
Drawing”( @ & 7= £: ) 4% 4 .

e % F Alt + Shift + R,
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20. fE“Camera” (B ML) 5 Drawing”( £ I) ¥ B o 4 il B 48 34 .

e B A
7 Q@A ‘\\\\ ,«ljf" =
N &L
N

21. fE“Timeline”( i [A] i) 5k “Xsheet” (X R) MBI th, e # — DTk, VB — K K EL
ERP IR,

HE

TE“Camera’ (&4 1) A0 & b 4 3 78 35 B Z i), 7T BLJE H “Camera” (54 01) ML R 7R &
) 2 “Current Drawing on Top”( 24 /i 4 K B 1) i Ui, 1k 42 B 2 B 7E HAth & 2
EFH.

BEEZE

B 2 B nT LS B T fif R AE A BRI 2 B R 1 RO M R R AE — R IR s S M Mg A A . m LU H “Go
to Previous Drawing”( # | I — % |&]) fl1“Go to Next Drawing”( #% 2| '~ — £ &) B 5% B 4 5 ol fif ] “Easy
Flipping”( i B #i 7%) T B2 RV B G 2 .

mARELHE

1. fE“Timeline”( i ] ) B “Xsheet”(f52 &) LK 1, B BB W 2K .
2. PAT FHIBRIEZ —

o T FHERLE—%

« T GHEIT %K.
3. PR E R R EE T A, AT 1] 5 B A 0 2

0 {77 {3 F “Easy Flipping” (8] S8 %) TR
1. V¥ F|“Drawing”( £ E) L 1A .

2. ETRHE S, % $ Windows( & H) > Toolbars( T E#) > Easy Flipping( f&j B #8%%) L5 H
] B B e T B
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3. 7R BN T E A, i “Previous”( L —4) @ 5“Next”( K —4~) > #4 LA & & 3 i 1) -
— AT —1M2E.

4. AR F)IK W iR — WUR 8RS — Wi R 2 B, 3 2 Loop” (15 #F) 1 T

5. FE St B L1 0 D4, 4 L U 2

T8 P ) e ml e A B B 1R, 2 L B 3 1B PR
6. fE“Preroll”( FiliR) =B, AN AR B A M2 )5 B3 B I 2 I H g .
7. EEFPSTFR Y, MANE B BE L B B (BAL WD)
8. Hiifi“Easy Flip”( fil 5§l #%) 24 » , R4 “Preroll”( TUR) 1l FPS &t & HZ B FH 4 K .

LR Bl B € Ja R G [ CLE R R R R A A UYL, AR R RS AT R D

0T S TR B B

1. ZE“Timeline”( B [a] i) 40 B b, 8k A8 B2 76 “Timeline” ( B 1) il ) 40 1) 5] 735 348 6] WL 3 1) % A 1812 7
i) @ “Solo Mode”(# E#E X)) %41, £ X K 2 F B M (@ “Solo”( 4 2) # R .

roSalM

H—A k£ K JZ A B “Solo Mode” (B 2 15 ) B, R H J5 F“Solo Mode” (5. 2 5 20) 1 18 )2 7T
UL, F A P E 0 B R

2. fE“Timeline” (B [H] h) AL B A, B 20 68 3% ik Sk 7% 21 30 ) 1 58 — i, S8 J5 5 5 “Timeline” ( B 18] %)
T HF: By Start”(FFaR) #4285, B 57 86k % 2 3 ) 1 B 5 — i I 81 o5 Stop” (152 1k) 4%
.

3. 7E“Playback”( bl /i) T B A%, s O “Loop” (1E¥R) #4H, M i 7€ =] 5 3 18] J3 7 416 25 .
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4. f£“Playback’( [l i) T HF b, B » “Play” (4% i) 4% 41 1 46 [51 .

g
S8 RRCHE A B G, AT DL AR T A A 2o %00 BRI AR O Al 4o B R AR S B A R4 R SR £k, BL
VB AR AT R B P A X 3 X AR sh R AR ik M B L Z AT i Js — 2 .

fEEg s mE T, OS2 KE W 2 H e LT B Rk L, HzshmENE e XTI, [F
B, f£ Harmony ', 75 ZLUR B 2 K=, 8 H B filis M i 2 B . se i fe e, R/ 45 A & 5 ha 2 m
M1 2, e AN W DA B 28 3l i o R Ty 9k Lk A AT LUK R LV A 4 T R R 52 B, O L EE AT A AL A
M,

£ “Camera” (St AR HL) ML &I, £ 40 B A6 R O R I, 6t & %6 20 5 Ae 3 m . i 2R 48 4F £ “Drawing”( 4
B AL A AR, AT RA R ESE &, AT AE T AR B = b 4t 2 00 [R] I 22 o B s 20 i

e 72 35 B B A B I

1. fE“Timeline”( I ] fih) AL B v, XUy 2 4% AR 8 Ji B A\ BT 46 PR (491 40 R4 ) ok 3 i 44 S48 1
2 e 2 (T

2. fE“Timeline”( W 8] &h) A8 B, $04T DA R ERIE 2 — SR I 2

o fE“Timeline” (I A %) # & 1) & )= T H A= op, B %% “Add Drawing Layer” (¥ Il %:
K2 24

e 1T Ctrl + R(Windows/Linux) 8% % + R (macOS).

H Bl Add Drawing Layer( s in2: & B2 ) St 15 4E

Add and Close

2. {E“Name”( & #%) 7B, SN HT EE f 4488, B0 75 AR .
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WP Line Art” (k% 2 R) B )2 B~ Vector” (& &) iE & “Bitmap” (£ ) -
% £ “Colour Art” (it 2 R) I 2 N A “Vector” (& &) i& /& “Bitmap” (2 ) .
3. Hii“Add and Close” (i I JF 5% ) , I B R IR G M & 1 s
W 22 1 2 W 3 i (8] il A

4. fE“Timeline”( I ] 4i) #L &l o, oy 65 SRS 2 W (K B R B & B s, 1% 181 J= 78 “Camera”
(BBHL) HL I A RE B o .

5. f£“Timeline”( It [ 4 ) BL“Xsheet”(#5 R) ML b, ik #2387 9 )= b 5 B AR 2 0 10 56 — 5K oG B 22
B oF 82 ) B T A

6. fE“Tools”( L E) LHE&MF, kML THE, #ln“Pencl”(#2£) & LE.

7. EHOME S, EEMTHREE G kit MEROEG, flaRe, BHRE S ER5)
] ) 3 T BROR EE

8. ft“Camera’(#% #l) s “Drawing” (% ) ML, a2 56 — sk k2 K.
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ER

7 o 2 Wi RS B CAE, AT BUAE “Timeline™ (B (8] il ) 40 B o 53 7 . (dle
“Enable/Disable”( 3 H1 /25 HT) # 8 k8 i JL 28 1, BUE AN B 7 B A 3 1) AN
Az

9. TE“Timeline” (B[] 4h) B “Xsheet”(H 52 K ) WL B A, ik £ 5 BAR 2 AR X B2 R — AN BT
10. 7E“Tools"( T E) T. B4, # ;i =“Enable Onion Skin”( J& FH ¥ 2 5z ) #4241 DA FH v 208
11, PATUL N HEZ — R R FERA L Bn E—iEReE:

* fE“Timeline”( I ] i) ¥ &I o, B0 oy I 36 2h 240 8 P 2R bR A, Ao HL 60 4 A8 7 v 20 B2
FERKERT S, RERTIFHESFERE KA, OB EARR LD R
ZNIYER- 2

o {fiFHZ 2] b7 i T B RS v i 42 41, K %2 “Onion Skin” (7 2 ) AL & i —
T —2 K E:

o FEMINE RN E— 4 EEE, 7§ /£ “Camera/Drawing” ( # 1% HL/%4: ) ML
B T H R, 2l «=“Add Previous Drawing” (¥ il b — % &) #4411 .
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o HHBAOEERNE-EEE, WA BEGHI/ZE T AES, B
="k b — 2 K" .

c EEWMMBEE RN T AREE, BESGILEET AR, Bk
ST — 2 B

o HEWASEERNT — B E, TEBEI/E K E T S, #d
=BT — & K% H .

12. fE“Camera” (B ML) ME F, fiz T —5k & K.

13. WK KER AP K.
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7R T BHETRRE

T2 5 A K B [ SR 22 o IR0 2 PR Harmony 925 % 0 7 B T bR o B — K
0.2 i 5% 5 4 1 2 10 0 0 0 S 0L 2 0 250 PR B350 I 1) O 120026 . DL S5 B S T )
0 I 9D 31 7 B 1)

A DIRE M) B & — RS . a0, Dy EK AR R Sl 2 AR FE I, TR D IX R SR ) A 5 R
HEACIE R DN ) & N L

A2 Dy g 1 D9 AABL A 3 TR IR (490 4n Sk R B0 55 ) 2B BBl i . 7E A BEGTN B o TR AT 2 A S I, XA
B 75 48 W T, Lk A B 2 I TE) R AR D AT IR 0 SRS B BUSE R AR sh A 55 b

TR IR K 2 B AR T | B i AN A TR (491 4 [ P AR R T ) N T SRR IZ T RS, AT RLRE I kiR A
MR o 8K BE WS 7 AR K IR 1) Py A R 2 R R R

FETF IR Z A, TR AT IRk il AR B 17 A BE PAAT IR 2 $50 11 DL R IR 2 22 P 28 T e 5 A P B T i
I R, KAk AT USRS R T ) R B 2 I

HEE

TEARBE R 2%, AR T8 Pl 75 I 18]l I o SR 0 2 B B AT AR T A 9% O I 1) BE 2 2 S A, AR 4 0 3

AR B AT A . T, R AKBAN AT U2 EERERE TR, EAZRK! €
kAT DR PR R 5 IR B, T AN A ) S A AT A A Y £

{7 B 2 2 A AR T

1. 7E“Timeline” (I [ 4h) 1 & o, #i:“Add Drawing Layer” (7R 42 & 2) €. 4% 4, 76 5 H o 7 b
—ANHHEE.

2. iy 408 B (] 40 “Morphing”) -
3. fE“Timeline”( B [ %) B “Xsheet”( Hi &) MK H , EHZE E F HIHE — N Rk
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4. AT P IIERIEZ —:
+ #E*Tools"( T. F) T B2, % #*Rectangle” (41 7%) 01 T 1.
o T Alt+7.

5. f£“Camera’ (&% 1) 5 “Drawing” (£ K W K, 6] — NEF .

@ﬁzﬁ

A 2 1) 8 T SO [ 2 I, # 4% Shift B8 W] DL 1) 98 A R RO TR, B AR I
TR BRI T o & AT LALZAE Al 8, MR oo (0 AS 2 L — A1) IF 46 2

6. HECTREANBEREG.

7. TE“Xsheet”( &5 &) 8 Timeline” (B 7] 4h) A0 B o, ik 8 4 B AR B B B 45 R I B 0 4%

O | | + = % %
& 7/ +

8. PAT FAEEIEZ —:
e fE*Tools”( LH) LA, % FElipse’(#iHF) O LA,
L4 TQ‘F A|t+:o

9. 2 il AFh I3 B I {ok PR A0 R TR A IR 010 6 B0 R SR 78 € R D9 Lo
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10. f£“Xsheet”( 5% &) B “Timeline” (I [A] ) ML &, 28 3 S5 — 4> 20 B 258 — 4> 2 18 i iy [
(B3 & 2 B ) .

11. AT F I EEZ —:

o MWK H o, % £ Animation(3hHE) > Morphing(ZE#) > Create Morphing( £l
BER) -

» fE"Xsheet"(#Ei¥ %) s "Timeline” (I [4/%) L /1, 7k 2 i Jf 1% # Morphing( 2
%) > Create Morphing( 812 ) .

o T Alt+M.

IR P 7 K % i 2 I 2 T I s i Sk, 3RO UE S ML AR A TR i 2 B

AR ER

BRI, ERERRNREMEREER . T ERAIB AR KZ B, A0 8 — L5 H7 P sl i 18
(e S

0] g RN 7 1 9 o B 22 T

1. 7E“Tools"( L B) L A#:th, %k “Morphing” (A7) 3 L B&4% F F3.
2. fE“Timeline” (I &) %) 40 B b, B0 o 738 1 B Sk o fa 0 1 2 1 ot
3. fE“Tool Properties”( 1. J& 1) # Bl Hf, 388 I R0y /) 37 e A3 12 (1) A8 DL A 2% 85 Sk s 2R
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VYINEF %

Harmony ¥ “Morphing” (22 f£) T R ik & mr Ll i v 2 7 N6 A 7 Bt o — AN 05 02 i B 1 7R DL
£& Harmony % i 31 22 1) 7 20K 4 AR TE .

]
]

SR 2 THCE AR R 2 AN H Bn 2 B b R R, AT K T S 2 T 2 TR R XA 2 25 i LG BB e AT TR IR

Harmony % B 22 T2 6 %, Bl 00 B 26 2% I & 1 I 68 X 3, sl U 4 BB — 8 20 F A B A2 9 H AR 2 I Y
RS 73 o BROATEOL T, Harmony R 2 B R i) — > M B 5 H i 2 1B FP 0 1 A R SR Bk IRt
IR AT I AR BB Z AR 2%, R 7 ) 57 B A2 5 AR A5 0 22

04T 8 0 42 7

1. fE“Timeline”( i 8] #) 5k “Xsheet” (5 R) WL b, M BB A BLHITEZ M.
2. fE*Tools"( TH) THA v, i3 §P Deformation”( 2 ) T A 8ii% T F3.
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H 875 78 “Drawing” (£ &) #L B 4 F i i) H At 22 1 e s 4 I’ AR 2 5%

3. f£“Tool Properties”( T. £ J& ¥£) #0 Bl w3k 8 A0 A (1 4 s K2

i% & “Contour Hint” (& BT 42 7 ) LAY 1E 28 Wil 28 550 €4 [X 35k 1) 56 R (“Se B R &) -
“Contour Hint”( 2 B§ $2 7~) 55 78 H T 45 28 £k i 19 47 N 25480 T “Pencil Hint” (£ 2 #&
R) B HER, S L A “Pencil Hint”(4Y 242 7) AU AT DA H 48 ] “Contour
Hint” (%6 B8 42 7 ) B B8 47 ) 45 R .

1% £ “Pencil Hint"(# B 12 7R) R BT EL (T LR E) -

e $“Zone Hint” (X 45§27 ) ok 2 15 1 € [X 45k 22 2 UL A

1% #% “Vanishing Point Hint” (7 & s 77 ) Sk 2 15 2R TR B ik .
1% #%“Appearing Point Hint”( 1 3 5 H2 7) Sk 24 1E BT AR i 32t

4. fE“Camera’ (%1% M) 5 Drawing”( £ &) B b, 5ok fa) 20 DX 388 Bt i i 22 T
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5. RN, RJERK BB IEHALE

6. fE“Timeline” (I /8] %) o “Xsheet” (L R) MK+, HH 2 H.
7. EEARAR LB OR A, AR K RS B H AR 4 B VTS 4

8. ft“Playback”( [Hl7#) T B A%+, B Play”(# k) » ZHI LA F 4
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B8E: MMIABRK

ERINE DL T, Harmony it I 7E B & 5 9 B I R B IR . R 8 ER T 20 & M Rl R A 7] T2 IR
LR R e S B o AR A 5 g SRS (5, LhBATT AT DU T I 38 I O I A 52 i AR R
M, B EGEE SRR EGNENMEROPEER. B, EA15EE &35 e e s s m B&, H2
TEAEAE A TR AR o B 1% D0 T 4 i, B AR R B AR R R AT G A .

— NG BUR G S ZLE A R R ) R S e R P (a0 R ol ), )RR A A R . B
J& AT DLR X s Ay B S S 3 N #) Harmony 3 5% .

T BB, 61 € Harmony ] Ab B 3% B 5 o W] RAAE DU 36 300 22 [) 3 %

* Keep as Original Bitmap ( f& B J9 J& 4 A ) < 3% #2 J5URE vl 3 N GO 1 OR 78 12 25007 S ek 2
Bz R . AT H A A B Al O SR, AN IEUR A .

« Import as Toon Boom Bitmap Drawing( 5 A\ & Toon Boom fiz B %K) X #% JE F£ & N E%, (H 21k
& mT L% A Harmony 147 1 2 il T 2 ok 4w 48 &

 Import as Toon Boom Vector Drawing( % A\ & Toon Boom & & 2 &) ¥ fi7 B #% #: y Toon Boom
g8 B e, v LS A Harmony 1 2% & 2 6] 1 Bk B i 0t k47 56 (B R g . 3 A8 Al 31 1
1 500 2 1 R A B, X AN E TR A .

04T 3 N DR g6 % 3 o T 1 4R

1. PAT FHIEEEZ —:
o MTA#ESEH b, ¥k £ File(3CE) > Import(§ ) >Images( B#4) .
o fE“File”( X)) L E A%, #idi“import Images”( S A\ E14) m #%4.

o fE“Xsheet”($s23R) M B, A5 88 5 o i X 3 b PIAT AR AL B, FRIEHE Import (&
A) >Images( B&) -

I B “Import Images”( 5 A\ EAZ ) X 1 HE K 4T TF

79



98w I ARK

2. fE“Import Images”( 5 A\ K14 ) % 1% HE (1) “Files”( 3 #4) #54> , #di“Browse” (W %) , 72 & Hl
AR IRk 2 ik EAE

3. Rz AL B ER R n 205 B 2, 1 1 $ - Create Layer(s)” (6 & B 2) A & T A& 2 —
c BIBRARWTHE—BE: iS4 Wi EE, REREGEI AR T,

s ETXHLLRERE: RIEEMME KL R ERZE. fln, R SeA4
N a-1tga. a-2.tga fl b-1.tga i1 =4 3C1F, A2 %5 6 & &= 4 20 550 08 “a” A “b” (1 P
NEZE . B a1 AP K R T A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K K
JZo Bln, inREREEBESANRELE, WRARRKESFARELEHEZ.

4. fE“Vectorization”( & & Ak) #4r H, # {& K 1& 1 “Vectorize Image” ( & & . I 5) 1% It .
5. fE“5 NIk 4, %% “Keep As Original Bitmap” (£ ¥ 4y J5 A7 &) 3% 1

6. fE“Alignment” (X 5%) & 70 4 , B %€ BB RT DR AE SR AHLAE A IO AL B . AT RAAE DU R B2
[A] 326 % -

2% R

B TR K /N AT £E 37 55 HE P9 £ 3 LT 170 KT 5 T 58 4 aE N, W OR AR BR

. I/

T N
S AR )RR RS N T, T R AR R DL S I v B, T AN B AR
B b
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FRAGHLIE

7R R 8 17 3 5 LU0 e 24 ) P14

| HEHE (M8 |

n 2R PG A A M g, U R PR R L M 1 98 R, T AN R TR AR

v b

FGLE

2R P R X 5 0 4 e £

HRAE (D

T

X5 & NS RO ROR AR

A5 P A £ i /S RT3 2 37 57 AR UE S RN, I #

11 8 B PR R0 B RORT Ak PGSR B 3 SRHE SR 9 ey b HE R 9 v L
ANUGHE , W2 3 H 3D 5 2 Ah o sk IURT U T 3 N1 B8 B SRR (AR

HNIEHE) -

SR TGRS 1 R e AR R DA A K R, T A 5 e L v

bt :
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% 8 & T3 AN B

FABIX M
HEHEE

HRE (R

an SR G R T R R T, DU e R R AR R B DO A IR R B, T AN RS e L B
Lt

BE | | RE (| RABEHF LA
(FIig) | | B D E

BE 4 245 T VB DA 237 55 1 3 # A A R R BB R NI S R — MBS
yﬂ{ﬂ fln, wREGNERR T 250 HR(UGRER R K3, WEEKR
R RN 8 SER ST

7. R EAR G IE W R, i £ “Transparency” (3% W FE) &6 2 & % B 21 % W& & 156 E o
i i 3L alpha {8 . S5 4E 7o ¥F Harmony Ui 7l 3fe i 24 4H , i 2 IF #f Hof BIR 5 3 5 b oA
TLERME.

A RAAE DL 3 0 2 [ 3 3

Z2H iR

BEF 0 E G RNIBGE A gD, K ikiE
—— w BT A AN TR A BB SR E
; B R, B BoR RS T A A S R IUE
Harmony Ui 1% Tiiske , DL BB 5 18 1) 37 s b H Al 41 5 7o
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op

T ofe % £

KGR Z B ROPOE D2 g, KIS e
w, BT R 2 TR R ) BB BB A SRR E
B2 B A I, R RO Y B E T R . R
Harmony HUiH iZ isfe, LLE MR 5 %10 37 5t b HoAt AL 52 7o
RIE LIRS .

ai

BG @ BRI EOHREM T HBHE. 4K
i ofe B I B A SCRRE IR AR, R B R R A
AU EANEWMEILDEZRAEERL.

B ) € 2 Alpha

iX 5 Premultiplied with Black( i3/ % &) A8 [7] , #f — X 5
1ET, B B b4 R = MBI T %5 E 1 alpha
B . Mk NG 7R TAE T TR 2 4014 2= alpha (i K B
P £ A T 75 1 AR R TR B 1 S R A .

£

S — A% 1 3 B R 2R W] R Bk T ) 2 i R #CpE . B4, B Harmony
S B PNG 4 16 B A #2038 3 “Premultiplied with Black” ( 7 36 B £4) |, ifi
B Harmony & i ) PNG B4 ffi H “Straight” ( BE.i#) i% B FF .

PR & Al 320 T B A SO A S8 G o B R AR 5

o {EEM L% BT (png): “Straight”( B i)

» Photoshop 1% (.psd, .psb):
o« B HEAEH : “Premultiplied with W hite”( 75 3 (A {4)
o SHANEMER: “Straight”( B i)

Prid B g SO R R (tif): “Premultiplied with Black”( i 3¢ B )

e Truevision TARGA (.tga): “Straight”( & i#)

8. Hiidi OK(HSE) -

Silicon Graphics E 4 (.sgi): “Straight”( E i)
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ER

BRINAE BT, A7 B B S K 7E “Camera” (& A4 ML) #0 B H LUK 7 7% 26 B 7 DL ik 4 52 el [0 78 1
Ae . 180 LU H “Transform” (28 4t ) T B Rk £ 07 B EIME , 28 J5 @ 1T View ($LE) > Bitmap
File Quality( fr B 344 Jf &) 5k 47 JF “Bitmap Image Quality”( £7 & & 44 i &) %F 15 HE , A ifi i
H A7 B B R B . 38 AT BLIE i £E “Camera” (112 H1) 41 B P 0% “Render Preview”
(TE ST 2 B, DL 5 R 1 WA B B AR

RELER

Harmony ik % 7] DL¥ R F AN KBS B AT LU Harmony (% & 2 18] T H R B2 0A 0 Ok B 2 I ik 47
R G iR o A FC A B B I R R, X AN IR TBUIR A T, BRI B S AT BLZE Harmony Hox 3G
.,

Ay A B B 48 5 A\ h Toon Boom 47 B 4

1. $AT FHIEEIEZ —:
o MTAHESEH b, ¥k File(3CE) > Import(§ ) >Images( B#4) .
o fE“File”(CfF) T H &, #di“Import Images”( S A K 14) @ #4l.

o fE“Xsheet”($& 5% 3) M, A5 5 B of i X 3 AT AT 62 B, FF 3% #% Import( &
A) >Images( B&) -

I i “Import Images”( 5 A\ EAZ) X 1 HE K 4T IF
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1. 7£ “Import Image” (‘% A\ K14 6 il AE i “File” (ST 1) #84> vh , #di“Browse” (W %) ok i% £ i1 5
Pl — k5 2 5k B

2. EEEEHNHE A :
c BIBRARWTHE—BE: iS4 Wi EE, REREEI AR T,

s ETXHLLRERE: RIS MME KL R EEE. fln, iR SeAN4
N a-1tga. a-2.tga Ml b-1.tga i1 =4 3C1F, A2 %5 6 & &= 4 20 55008 “a” A “b” (1 P
NEZE . B a1 AP K R b A S =K AR

s FMBARFEE: HEGSABERE. EER, AEESAL 3G A K &
JZo B, inREREESANRELE, WARRKESIARELEHEEZ.

2. fE“Alignment” (X 5F) & 7, B 5E B R B0 RS DL FE SRR HUME W I AZ B . 7T BLAE DL R s 2
[A] 36 #% :

2% #id

R PEAR K, v P DL 3 e R, (BN B R B e L

Vertical Fit(
HIEMN)

— RAZHLIE

F F 2 B E RO 5 |%ﬁﬁ(ﬂﬁ)|

AL & B 5

Horizontal Fit

i AN A R R 0L, BN T b .
K& R B PR KD, i 98 R UG R 37 5t 98 BE, (H AN RS 9 T L
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— RRHLIE

]
FAKFERR AN | | HRAE (6D |

HIE &

Actual Size( 52
bR K /IN)

PASEZBR K/ N R, ASARIE 37 557 20 % 5 OR AR N R B LK. il o,
REBHBERR T RS0 HR(UERNEA) 1, WEEHR
PR R R 3 SHE R

3. WA B A IE B, 1 /E “Transparency” (32 B FE ) 38 43 i £ UG 35 B4R &R 1) B0 qE
fa] i 3fe I alpha . St F 8 ¥F Harmony HUiH sl X 218, fi 2 1E A 0ok MR 5 3 57 b Ho At

TCER LA .
A BLAE BLR 3% 3 2 [A) 3% #%
2% iR
BG 8 IR R B C L ad i b, [5 0 35 B 2
w, BTG AR A R B GO R A R E
sk A Y RE R TN, R R S T B R IR
Harmony B % sk, LLE KR 5 %61 3 5t b AR AL 52 o
RIELRE .
KGR S R R B O id ga b, 5 035 W
o, T R 2 TR R G BB BB AN SRR E
i o 2Rt B2 B A N, R RO Y B A T BB . CE BRI
Harmony HUiH 1% Fisfe, LAE BMR 5 %10 37 5t rh HoAt AL 52 7o
RIEARE .
G @ R RGO mRE M T HBRHE., 44K
ai TR R BB A SRR IE I MR, @B R R
rREMEEAZWMELLEBERERNL.
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4. i OK(HASE) -

0 N A R B AL A I B R

1. AT FAIBRIEZ —:
o MTIHRSE S, i File(SFE) > Import( @A) > Images( ER) .
o TECFile"(3CfF) T AAd, B idi“Import Images”( 5 A\ E1%) @ #%4l.

o fE“Xsheet”(#&52 3R) #0 K H, A5 B B2 o it X 38 o AL o) 62 B, HIEFF Import (&
A) >Images( B#&) -

LB “Import Images”( 5 A B 5) X 15 HEK 4T T

1. fE “Import Image” (‘5 A B &) X i #E 1K “File” (S H) #64r v, H o “Browse” (W %) ok ik #¢ i1 &
Bl —ak ek £ 5k B 1% .

2. EFEBHHRME:
s QIRERWTHE—BEE: URELREEHEE, REKEEBESAHL S,

s ETXHLLRER: RIESMME ML R EEE. fln, iR A4
N a-1tga. a-2.tga fl b-1.tga 1 =4 3C1F, A2 %5 6 & &= 4 20 55009 “a” M “b” 1 P
NEZE . B ZE a1 AP K B R T b A S =K AR

s FMBARFEE: KRG SARBERE. EER, REESALE 3 NGB A K K
Eo plan, mMREREGIANRELE, WARKEELEIARELZEHEE.
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3. fE“Import Options”( 5 N i 1) # 4 41, & #“ Convert to Toon BoomVector Drawing” (%% #: 4 5%
o) k.

4. fE“Vectorization”( K& AL) #0H, v 2 E SN B A8 2 K E EME . 187 LL# o “New Preset”
(R EwWmi) -+ kg a E LHIREMS T,

s BH KLKEREMNBOLLE, Q1 100% £ TRENLE. BAEHARATRARN
CREAL ORI ENREE Q.

o RE K ERRE AL R B R BN K BE AL B I A B 2 . 1 R 2% I S0 BN A AR
B, AR K B E AR DN I

R
AT LA B X A AT 99 8¢ DL 3T TR A 2 00 T A R B e S I 3 T

5. i OK(HE) -

o B A B G CKE H BLTE T i B I Bl

TR
a0 RSO PE R A AL AR, AT DL E SRR TR R 3 b, AT PR N AL B R . (HIXREA
RE W B S AN I
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B OR: Wi EEMEIEE RS E

BE Y SRR G A ST A A R . SRR R R ALE L R TR AN R AN RO R
RDA

e =

BRI FIE 0, R8N BRE AL E KN o ] “Transform” (42 ) £ T
o, ST BLoos B JR BEAT AR B LA A2

WA 4 “ Transform” (253 ) TERE . ekt HRRHELEE

1. 7E“Tools”( L H) T HA&H, #E$ {1 Transform” (A2 #) T H 54% T Shift + T,
2. fE“Tools”( T H) T HF:d, 418 <2 “Animate Current Frame” (% 24 Aif i 2 ik 3 i ) 8¢ =3

“Animate Onion Skin Range” ( i} ¥ 24 57 v [l A= pl 3l i) #5250 O 3 A, 1 B 5 2% 0% 04T JT 30 1
W3, ik § “Animate Off” (3 i % )

3. fE“Tool Properties”( L B J@ 1) M &, #i x5 A X “Peg Selection Mode” (€ iz 5] i # A 1() .

4. fE“Camera’( £ 4 M) 2 “Timeline” ( i &) #) 41 B o, B 5 4 0 00 B )2 DA% o2 &

S - @ %7_.]:\‘
Q o R EAE“Camera’(F AR HL) M E ik 2 K E, H 4% AF Shift, Jf B 2k £
A B = .
o LR EAE“Timeline” (I 8] ) #1 B ok £ 2 > B )2, 36 #%4F Ctrl (Window s/Linux)
5 8 (macOS), Jf i Eik M NEE .
o W R ELE“Timeline” (B [F] 4ih) A & o 3k £ 45 T 22 10 B2 | 1 #% 4 Shift, JF 5l
BEHFENE-ANEE, AFRHEERENREE - 1TEE.

15 7€ 1 2 A L I 45 A 4% A

EUREEEN

i

| == HKEER
EEFEH

st
EEFRFHER
EEER
IRFEE

Ei

N
s J e
[

[ze@n )l [xeEs |

[
/ ‘
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oo A E AL R E G & B E shim

1. $AT RO Z —
o B RO BRIEAE L. BRI, Bl IS m AR LR B

o m —~

D o

o

o BERCROURR BB BIIRAESAEREE R OEH T B SO S, Bl IR e D4
BEZ

@:)ﬂzﬁ

Y6 Ik e X GRS, AT BLERAE Shift DLAR B L T8 & L

s BAWBHFRERENEELLLZZ — L. Mt R ], Bdidt il e FHEE),
DL ELUR R
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o KA B BRAEBAEN K F LG — b B kAR T, i I A s A HE
PAIK P 1 P =

B AL O R

1222 W AT 1 22 0 () G e e < 24 T BT R ) 2 A X T 2% Bl O i B ELEEAT Y o B, e —
AN B 2 R A B HL il R, T 4 8 2 ) A S DUl A R S TR

fifi Fl “Transform” (22 #t) T2 H BEAT AR He b, AT LUK 356 58 0 G il O p AT HE TR SR T, X IF AR AH
o e A I R O 0 0 DA B AE BT R ol b BEAT AR, E R 2 IR A SE B D RUOR B A AL

& w] LLAgE H “Advanced Animation”( i 2% 3l i) 1T H A rh i TR K A BT 8 A 1B 2 R O

3
K ANER B O 20 Az i 2l 8 1 112 B0 o I, R AR 0 T O Y o B B R O B A DG B i
MEE#ATRT AR . B, BT Aarwish, B mEERE S EAR . BAETHRE
BB ] 22 HT, U5 2B DR Al O 5 AE T PR A .

4T 7k BT RE AL B R D R

1. 7E“Advanced Animation”( /& 2% i) T B A%, %4 <)>“Translate”( i #) . (3 “Rotate”( ig #%)
F“Scale”( 4 i) 5% /7 “Skew”(f#i#}) T H .
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2. YT FAIRIEL
 {E*Timeline”( I 12 ) Y 7, 5.4 B85 2 40 1 00 B /2«

o fE“Camera’( & L) M H, Ctrl + ¥ (Windows/Linux) 5% % + #. o7 (macOS) 48
O S EE.

® B0 fUH ILTE “Camera” (T A HL) P B H .

B2 A A0 SO LR R AL . WR B R D 3 AL, U 3 7R B AN 37 B I AL B K AR A
w5 F i F2 B D R A A B

RIEEESE

W B2 U [F B A B A AT K /IN TN 37 5% I 8] b i AN [R) 0, RO AT 6 2 B = shim . O ik, 8] BLAE 18]
J2 b Sy 1 % B . O B I S IR )2 AE R E I A B R LR AR e A Bl S SR AL T 8 R
“Timeline”( i [A] il ) AN [ i b9 ] — &R I, Harmony 2 B 3 £ P A 5% 8 i 2 8] f9 B A i wh b 18] 182 #Y
(AN S22 N NN TR s S LT

g | TEE MR E
P, | HIAE

EE xR
WAL R

[ sr+EEneE |
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Rl B = 3

1. #E“Tools”( T H) T HA& v, k£ Ii“Transform”( 28 #t) T H ki #% T~ Shift + T.

2. 7£ Tools( T E)T A, i @ “Animate Off"( 3} i 3% [4]) 5k =3 “Animate Onion Skin Range”
(0 ¥ 220 B 9 Tl AR A 2 i ) B X 0k e, U o 10 TUET T B i R S L, FE IR O “Animate
Current Frame” (% 24 1 Wi 2E 5 30 1) .

3. MREEAXLEAE :

o WIRMEAEE AT B, AR B R BB B, 3§ f) O 7 “Tool Properties”( 1B J& f4)
MEF B & “Peg Selection Mode”( iE iz 4] ik ## ) .

o WIRAREH K LA shmE, 7 6 ) C7E“Tool Properties”( L B J& 14) M B o 22 A
& “Peg Selection Mode” ( 5& 17 4] 1% 45 :0) .

4. FEIS 1) Rl AL b, B 205 — o,

5. MTHEZE L, ik £ “Animation” (3l ) , i £& K 1% # “Stop-Motion Keyframe” (15 it 3z 7)) 5%
W) 3 0. XK, Harmony ¥ B 2 Hh 78 48 61 22 1) 20 i 5 58 it 2 18] 5 30 01 22 2 i

6. bt Ay B 7R b A 5B — AN S U B T
7. EAIEE A RED, AT TN EREZ
o fE“Timeline” (I A 4h) T A AL, i G “Add Keyframe” (¥ Il ¢ 4 i) 4% 411 »
o A7 B O i P4 Add Keyframe” (45 i< B i) .
« T F6,
SR BRI ) Al A0 1D Y B — ot Ak B T SR B

nO=am
o

8. ft“Camera’({R B HL) ML, kB E QI EE I TCR , AR5 B30 BER « AT iR e, AT
il 3 4k T T W B RS 06 L
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rno=am
o

10. A EE P OIEE A MBI . EiEE WA L AT G Insert
Keyframe” (fd A 5¢ 8 i) o

55 A SR B UK B 75 AE “Timeline” (I 1) il ) AL B rh, 38 52738 A3 — 4> 9 B it 31 28 — A ¢ B ot 14
— 22k . X R K i Harmony 7 5 B2 it 22 (8] 4 4% S b ] g

rno=am

() |||||||||r:__l|—

11. fE“Camera”( S B HL) ML o, #2230 e bk | 46 I BT 1% o0 3R, AT {8 3 Ak IR R AR 38 — A
H.

12. fE“Timeline”( B [a) ff) L & o, 3% £ 28 — ot LA =] 21 3 i (1 7 3k .
13. fE“Playback”( 1) T A9, #f » “Play”(# 5%) ¥ £ L 1t % 1) i
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HER

WRER S 3D NG, B N RIELE 24 FoyE 2 A posh i, AT A A 2 1E B
PL“Top”(THAL) - “Side”( Il ¥1) 5% “Perspective” (% #1) 1 B 70 %8 sh i . 48000, BRSO,
13K 4 0 P D [ SR AR PR AS o L P JEDEC, 1 TR 3K 2 P i B Play (#8780 > Enable
Playback( /& Fi &) > Top View (T4 &) , Side View (il # &) 2k Perspective View (3% #i
MK .
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% 10 WA E AL 3R AR LA B 1R AR L 3 m

%10 F: WM REN N ZRERHSE

£ Harmony 1, & m] DL ok 4 77 280 2 0 sl : 7p 2 2 ) % A0 R, RSB B AT TR AE AN I T
EAFSRBEW AR A E, NI EIE —Kkiash ke, [F— BB 0w IS T3 RGN, Bove R 5
eI HEE.
& s A& Bl

BT, R RAREINEEZE. T HE RGO A MO E, 0 UK ARSI 237 5.

WA AR Timeline” ( B 18] 54) 48 B # S 0 S & L

1. PAT TR —

o fE“Timeline”( i /&) i) #L Kl o, idi 4 “Add Layer” (¥ I 8 2) #4176 50t 3¢
Frb ik B Camera” (212 41) -

o MIGHERSE B, % Insert(F;EA) > Camera( B M) -
Uk R 38T 00 B DL PR 2 o R o B 4 Sk I B 7R 7 IS ) Bl AR P e

ro=al

e 72 55 AL 1B R SRR PL

1. f£“Node Library”( %5 i ) ¥ & v, MUSCTER & 8 4% 3l 255 v 26 % “ Camera” (AR L) 5 5

Timeline =~ Node Library | == |%

FPS

2. ¥“Camera” ($#BHL) 7 25 Ha 7 2 “Node” (75 £1) L A o
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meline | Mode Library | = (%

BRTUAR - RhHAE TREN, B2 R RGEMEH -6 REIIKREE R, MRETEHEY
SER, i EZAARNREIRE, BAXZRAH.

T 7E SR ML 2 18] 1) #2

1. MTGERSE 8, %% Scene(3 1) > Camera( &) -
2. TEFIH ARG 3% B 2 A8 1 AR L .

00 2 % € AL 4T
HIRTE /5 90 5E € AL AT , B AT SE AL BB AL, (H3E A2 AR 20K BB ML F0 e 12 € 4T, JR IR —
o LU fi H] “Transform” (22 #) T H € A7+ i@ e A 46 T8 5 AR L
o DMERIE B S K m. W R BH S HOE RLET, SR AR ML AL EL L L AN 8 O S [ 52 .
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5 10 = o 0] E AL AR B 2 AR L Bh i

WAL AR “ Timeline” ( B 1) ) A8 B 1 3% 48 HL A I A2 4% & Sr4T

1. fE“Timeline” (B [H] ) A0 B o, & B SRAZ AL R Z”

2. fi“Layer (KW E) TEF 4, B G “Add Peg” (¥ in & A7 47) 4% 4l

I “Peg”( E 7 %]) B 2 /s 72 “Camera” (4 HL) B E B IE £ 5, $REHLEE B B 30K I 2] 2
AT E

07T 72 “Node” (5 )X) P B ¥ [5]“ Camera” (FR B ML) % 10 R 4 5& hL4T

1. 7E“Node”( 15 &) #L Bl H, ik $f“Camera” (H#& ML) 715 55 .

[ Camera
[J~ Display |

2. ¥ 'F Ctrl + P (Windows/Linux) 8% $ + P (macOS).

AL BB 52 AL ET 1 AL, I N v Camera” (FAEHL) T RIS .

SE AL TR B L

Uy SN AE BB LI K 2B, DR G IR v B 3 S A (F AR H H 2. TT M “Scene” (37 5t) T AR 2K #14T JF “Scene
Settings”( 37 5 ¥ B) B 1 oK I B SR ML 70 5 A0 H A A 5C S 4

D Camera-P
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T P E AR, T LLFE“Advanced Animation”( /& 2% 3 ) T B R b fd B “Transform” (42 42)
ok <3-“Translate”( i ) T A A7 # 2, i i (3“Rotate”( it #) T B3 47 fig#% , IF AT LA4E A 1 “Scale”
(4a) T H BT 4 8. 8, B mT BUKE A4 45 B 82 4 A\ “Layer Properties”( &1 JZ J& 1) P4l . 1 2R % 4%
BHLGE 72 AL ET T, )R 7 A8 “Transform” (28 ) T 5 BI AT 347 %% 2888 4E o LU 25 3R U8 0 4 f] 2 4F 45
SEAEEANLE] AL .

WA 72 “ Camera” (SR HL) ¥ B+ 2 AL 4B & 78 e AL 4T F B BB L

1. AT FHIERAE 2 — DLk € $RAR LI S e AL 5T -
o fE“Timeline” (i [8) %) 40 & o, i “Camera” (3 & ML) 10 Q2% & AL 4T B Z .
o fE“Node”( 75 &) ML, 2 i “Camera” (BEAZ ML) 19 5Q % & 74T 5 £
* fE“Camera”( $AZHL) ¥ & v, B EARHLW. SR HIWUR — ARG R 5 6 M- .
5 AR WL A B S 300 42 o1 AEE
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% 10 WA E AL 3R AR LA B 1R AR L 3 m

. ol O
| fﬁi?’(i’iiﬁﬂ‘} = o If&i?’(i’iiﬁﬂ‘ I
¥z ¥z
¥z
| ﬁiﬁ(i’iiﬁﬂ‘}u 0 If&i?’(i’iiﬁﬂ‘ I
5 Qe

2. PAT PHIERAEZ

o HEBIFHBBHM KOG E AT ETLG S PO b BN &, Sl IR ES)
AR MT LB 5E AL .

[w;

[w;

o BERKRBRA/D RKOCARBE A RBIMI — D AE Lo BRIy ~, i I HE 3 A
Vi CAUR B SR AL K/ o W28 B AR AL UK UK 3 35, i Ao U 2 4 /37 5%
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o BERBBEIL K OCHRICEE B AN AERSMU. ZObtREN O, BEIFIED)
LU e B2 A8 LML

B BRBHLBE

Yy st b 1 BB AL AT DUAR LAl 7 B R — R 3R PR AR sl i o £ R ML AE “Timeline” (I (8] i) #1181 51
AT BAE A (R B TR A 2O A B B Oy A sl . SR, SRR LR A B R RS, X
BWECABAN TSP R R AL B A A B . B SRR s, R 2O % B2 B W] DU 0 3h ) I
H B8 05 B4 52 i 3% BN AL B A T 0 E AT L

"] PAAE “Camera” (% 8 L) M o B4 O 6 Sk 3z B A sl i .
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AR E YL S E

1. #£ Tools( T H)T HF:H, W § “Animate Off"( 3l i % []) Bt <} “Animate Onion Skin Range”
(T ¥ 220 Bz 9 T AR s ) B X e e, 1F T 1O TULET T B | 5 SR L, JR IR £ O “Animate
Current Frame” (% 24 i i & /% 2 ) .

2. {E“Tools”( L E) L AR H, F i Transform”( 42 #t) T E 5%  Shift + T,

3. fE“Timeline”( I [A) %) #L & 4 M i) “Camera” (52 B L) & AL 5T B2 L, 8 A B85 L 3 TF IR 1Y
2 46 ot o

4. BAT T N EAE 2 — LIS 0 o< B i
o fE“Timeline” (I [d) 4h) T H A4, s G “Add Keyframe” (¥ I 5% 4 i) 4241 .
o A7 g By I 1k B Add Keyframe” (¥ I 5< B i) .

e %N F6.
LGB, R B T I O 7 12 B T A o 12 O B T B G A 2 BT I A AT IR R RE 512 O B A [ (1) 3%
IR

5. fE“Camera’(#R B HL) LI, AT BHL, AL TIRENIZ S IR (0 LA & .

[w; 0

6. f£“Timeline”( I i fir) #1L 1&] v, 5 v 852 Sk % 2 4 45 7R 10 BT A%
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7. PAT P HIERIEZ

o fE“Timeline” (I A1 fh) T A A%, i G “Add Keyframe” (¥ il ¢ 4 i) 4% 411 »
o A A I %k R Add Keyframe” (¥ I ¢ £ i) .
o T F6,

SRR, 5% B Wl I 7R AR 1% BT AR .

8. f£“Camera”($EHL) MLI, AR, A6 5 AL T FHAR L IZ B 45 AN 10 IR0 17 &

[w;

a

9. 7E“Timeline”( B ] 4h) A4 &, 4 8 28 — i LA [l 31 3 i) 1) FF 5k .
10. 7E“Playback”( [l i) T B A2, #di » “Play”(#%i%) 4% £l DA ¥l %5 2 i .
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25 11 % W{T 46 % cut-out A4

;11 = WA E cut-out Ffa

£ Harmony w1, fi 48 € S A b & 28 T Ay (B (B AR, E 2 L ob i A 3 s B 1R 8 0 il o AN TR IR, OF
1% 2 G 2 DT T A R0y 3l (B FROA cut-out B ) .

AT e, BATE e RA MR M OB, WREAFENMMOREMRE, HHEI M
Wb, SRR ARAE T 2O AT AR E AL . A, W LAFE Harmony H B2 i M LA A . — B
B 25, T LA 26 K L 0 D9 A, DA A P K A A R A B E

I3 M AR AR I AV 22 T BLM A B BT o AS B O3 1 S A

]
MECLR B4, BL T i Harmony I TAE B2 . 1 fi
HAEZRR B B DT .

W R R — . BRI G, 1%
Harmony (1) 2% 7% of 20OF0 iy 4 J5 , 1815 Ae 0 AR 45 2 14

&5 W B A

REE R EE ST TR A

LURCBEBUEES g, )

1. fE“Timeline”( i [A] 4h) A Bl vh, 9 B0 BRI B A S AR AL I i 2 2 o AT LA4Z R Ctrl + R
(Windows/Linux) 8¢ % + R (macOS) i In# 2 KK 2 .
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+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1
+ 1

2. fE“Timeline”( I [A] ) ML, L6 #2228 — A B Io %, A8 o 4 1 B R B A

3. fE“Tools"( LR) THEKM G, B FEMNLE T H . A WA E H 773k 24 cut-out # €8AL 1)
B AL

o fliH @ “Pencil”(#%) L H, SR 516 FH R “Smooth Editor”(*F 1% 4w 4 28) T A, ffi
2k 2% AT

o ffif G “Polylinetool”( £ £ B T. B) . srikib v LR A5 2 B %, H2&TE
QAN

IR T 9 T R A RS T B D 1A 4 T AR A, DA RE SRR BRI | 1B DB 2 B R R A

4. fE£“Colour"(Hith) LT, . MRERENMOLIEONR, ES B % 56 T L1 2017
.

5. Wi = XK/ Drawing” (4 B) M E o TAE, I HAT UL F#fE 2 —, B BoR H A E 2 :
o fE“Drawing”(ZE) LB T EF= v, i © “Light Table’(iE )6 &) #%4H -
o % F Shift + L.

6. fE“Camera” (%14 41) Bi“Drawing”( % &) ¥ & o, 2 il 5 354
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25 11 % W{T 46 % cut-out A4

7. 0 R Ay BB S T R IR T AS 22 )R] DL EE R, mT LA G “Stroke "( £k gk ) LR R £ i R Y
2.

ER
BRINTE DL T, “Stroke "(2k%%) TEGIE ML LA AT L. BEEAFLEF L, HM
T 345 3% 3% % View (PR B) > Show (& 7R) > Show Strokes( B R£4) 5i#% T K.

8. fE“Tools”( T H) THF H, E# ® “Paint”( % ) 8t ® “Paint Unpainted”( X} & % a4 & 1)
TERENZHE L&,

9. fE“Colour”( i) ML, an R (I 70 6 i R IE AR, RV, RJE K ik .
10. 7£“Camera’( 1% Hl) Bi“Drawing”(Z K MLE |, N2 K E 0.

11. fE“Tools”( L H) T HA G, & R “Select”(i£#) T H. &L K, 4 )5 ¥ & “Tool Properties”
(L EBEH)ME T K = Fatten”(Hf &) %4k &2 % .
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12. R 2 BT B LR A A, W T DL BT & 8 — IR g (45 2B 2k . ml s A ik 4% T Rk %
B A I IET B S, FE1E “Tool Properties”( L B J& t£) #i Bl o i 2 “Merge Pencil Lines”( & Ff
EL) HEH

0>

13. A B A sl RS S AR > B R AR -

+
+
+
+
=+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+

I 52 AL 4T

SE B AT R AL AR A 2 B R IR SRR )R o EATAUM X A R R I 2 B EEAT R A AR e, T A =
HER 2 BRI
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211 F TR E cut-out

Gh o€ B B R I, BN B R IS INACE AL AT o IX AR AT DORE Bh i 5% B it A 2 B R B AE Bk I R
b, fE T AR Timeline” (I 18] filt) ML B b b 57 40 2 22 R O AL B ARG . BB T 602 2 9, 8 5 R B R
i B A B AR R B I

| eanzsne. menanys. |

e P —

| HETRLAE. AH—MEEURELNEE,

i SR A BALAE SE A AT B sl i, T BLAE “Tool Properties™( T & J& %) 1L & b #03% “Transform” (22 #t) T A
1 Peg” (AL AT ) e FERE 30 B AR IR v 4 R A s |, A fe VR D g AL 4T AR B sl i .

@Eﬁ

B D — NS E RN — S BRI R sA5 € AL 5T RE 98 H 7 B 2 A s i —
NEA TR G EZE AR E 2 H 7 R R A Rs . ARV EosfEshm o, A
R AT HIESE 2 R

WA 7E “ Timeline” (I o) #4) A 1B o o8 B /2 61 2 52 58 L 4T

1. fE“Timeline”( B [ 4h) LK, BT A K E .

+
|

¥

+

+++H

L]
L]
L]
L]
L]
L]
L]
L]
L]
L]

2. fE“Timeline” (I /8] %) B2 T H AL, #diAdd Peg” (48 INE AL AT) (5 F240, K A 25 A 4T s
I i w2 .
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+ [ )

£ “Timeline” (I ] %) HL 1& vb €1 22 & J= B AL 4T I, “Node” (755 &) L I AT B8 7 S R 4 4 4 4
o

3. TE“Node”( 77 £1) LB o, £ BT A 15 A1, 28 J5 76 “Network View” (% 4 ¥ ) T B A% i
“Order Network Down”( [a] T HE P (¥ %) 2 #%24 .
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25 11 % W{T 46 % cut-out A4

W77 “Node” (77 =) PR B oA B 2 B A e A 4T

=Y

. M *Node(1i mi) LI, e E N H B EEMET WAL EIE.

N

. ¥&°F Ctrl + Shift + P (Windows/Linux) 8 % + Shift + P (Mac OS X)

CURE, EMAT IR AP ERB R T2 EE . MREEEWN TR G D CEER R 5
mo, BTUA = B3 E .

w

4. WA S g —HE, W IR BT A WA, 25 7E“Network View” (9 26 i B]) T B A= v oy
“Order Network Down”( [a] T HE ¢ (¥ £%) 2 %4 .
REEEERX

Harmony ik & 78 & 7% 2 b b 2 48 52, AT 152 B 40 e 10 W 46 358 70 I 1% 52 M) FL At Ji 4, DA &2 & AT ] A fy
MSrFesh. i, PEFEACKHTFERN, T EREZEENTFEREN TS, B FERIZEE N
BEREMNTR. X, R ZmaBanE, FTHoRELs), WRLETE, iiENTFRSRER
5.

5

HEER N ER, NZ AN TEMEXBREDBRE ~ANZE. 7T LA B KT 305 Ak 5
B9, B T B E BIK T, AR5 AT LUK R e B A . X R B E G R TR
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1 e 7 B 1) 4 AL 1B P B R VR

1. fE“Timeline”( I ] fih) AL B B Z2 (U X 3h, G R R E N TEHERNEZE .

2. iz T o, Re R ERAEZERENCEENER L. #RAZE ZTHRENDEREZ
[A] o

3. EERM, BRI O T ER E M OampTa o B EE AT TR . EIEn, R
HEETEER - DNILFE RS, (H RS BT BLA 38 2 # 035 78 2% X 9, T B A1 3
EMATRFR R EEREREEZEMITZT.

+
o]
+
+
+
g
+
+

ERE
7E “Timeline” ( B 5] %) 4L B o, AT L4 AE Shift, $% BT i A2 2 B 2 I\ [ 2 4t B 9 4 i 7E
F b A A B, AT AR B R AR R AR
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211 F TR E cut-out

mMAEWNRMERRIRESR
1. EAL i, AT DLV AR A T 2 o B W T 25 40 Fh — &, o A o T R AR TS, AR AR
R S
(> _Pero Upperim 7 fival |

2. A 2 B0 N EL A AR T R B S (R D) HEN S R
3. R L8 A EL A R T B B N B (T ) JE R BN A
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[ hero_Arm_FF

4, EREEGAM, AR CURU T EZH HMEMORITAE MY HEEMT A TRE. EHEN, R
M BETEER - ADIRFEMAS, (B RGE AT BUA 385 4 JE 3% 78 1% X 9, T B A1 i
AT R R R EERREEZEMITZT.

3
7E“Node”( 1 1) BRIt , #5 t: Alt B T BIKE 45 08 B0 05 20 00 B e 10 4847 o B, T 3 1%
45 3G A A I . 4 ST B B 2 A T R A R B A R 2
FT G120, T4 0 0 B T 0 50 2 1 403 45 B B 000 1 4

FEGRE IS, 350 A “Timeline” (I 18] il ) AL B w112 00 5P 3 52 i B J2 0 2 AR U o 47 2 TO09 1) B 2 0 v
QAL BRI HR I JZ ) EJ7 o R, £E“Node” (7 ) AL B AR, K A8 3% 452 214 0 3 11 A1) P = T0T 0 ¥ 4% 0 422 3
R g A M TR o 0 R R AR B S S S R, R DALE Z B O % R R B DL
o P2 PP O 30 {8 B oR AR KA B R R 7 B R T .
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wmTZE Z 5% LA EE

1. f£“Tools”( L H) THA&d, ik # i“Transform” (L) T A
2. fE“Timeline” (I 18] ) « “Node”( 7 55) 50 “Camera”($E14 HL) ML, v WO EZ .

3. R M\ “Timeline”( i 8] %) B “Node” (17 ) M1 B ik £ 1Z K )2, 7 5 i “Camera” (R 14 H1) #1 K ik
Wi+, K f 5 % B £ Camera” (R4 HL) ML L.

4. AT THIBRIEZ —
o HHFTMIHEE, i T Alt+ 8 N,
o ) JEHOHEE, EET Alt+ A L.

F L ET

BRI MO e NiZEAE N ERD LA WA EEME « E Al ik Enr DO R K 2N EA
4858, WA L EENEEA BRI AL o 31X 0T DL T AE Y 5 b e AL R0 4 A €, DL TR 37 S5 AN ] X Ik 2 R A
BN A I LI A R B

3 e 2 B 1) R PR P o 9 0 3 R AL 4T

1. fE“Timeline”( I [A) %) 400 B b, i £ TOUE &1 2

2. fE“Timeline” (B (B %) ¥ B o, B (% “Add Peg” (¥ I & 17 £T) 441
W1 ) 5E AL BT KA Dy ik 58 B JE Y A8 % IR T 2 I [) Al e

3. B AL 4T iy 4 N Master FE N B ALK .

4. fE“Timeline” (i [A) il ) L &1 v, % £ ZLHE 6 203 € A 4T T A K E . i ic(E, K E S & R
ZEANET BT, B 20 RS R F T
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5. HiukE M KRS e AT B EZ B, A r BT A B AR RO %8 AL BT A R . R P
EEE SN THEKE R LT7, MR 1% K B ZE 5 (] 5 1] J= e & 1 TR

+
|

¥

#

+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+
+

0T 7E 55 R PR B HR R N = S8 AL 4T

1. fE“Node”( i &) M & o, #4E Ctrl (Windows/Linux) B¢ 3 (macOS) 2R J& 1% 5% B Jit in 31 37 %€ £ 4T
(ORE R =

2. PAT FABRIEZ —:
o M“Node”( 75 i)t EIZE 8, £ 4% Insert (¥A) > Peg( EHLET) -
e T Ctrl + P (Windows/Linux) 5 % + P (macOS).

3. 4 0 4T i 4 N Master” I I F A (4
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Wifal 4% 52 cut-out £ &

11
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12 F: G & cut-out A3 H

Harmony & fit k% A F 19 1T H ok )& cut-out f A Y 1 30 i . f# A “Transform”( 4% #:) 5% “Inverse
Kinematics”( /x 1 3} 77 2%) 1. 5 7] L% 3l /1 6 10 % AN 384, AT 1) 2 5% B 8 44, JF ik Harmony @1 2 1 ]
o A% B (0 I TR ] DL B, DR R B SR, A AN o 1 42 B AT UTE B R AT A I JR] A S 4
AT DU B2 B Rl B B 2o 4 A, DAB 2 58 35 B MY cut-out B i .

T {AT ) 2 18 B8 A9 cut-out B I

AT CLAE B — it b ) 5 A iR B A S, AR A Wi B A A A, RS ik Harmony i #b
[] g, AN 1T 61 4 fij 5. fF) cut-out 2 i

1. FE“Timeline” (i &) &) LB o, 8 F“J T/ & kR T & B A G

3. 9 T WHRBLRS 278 1 W2 JR I %, ST SHRAE 2 — K47 F“Extend Exposure’( 1 Bt t)

X i AE
o FR T B JR) b P ORR) 28— T I 1% 2 “Extend Exposure” ( ZE K BE ) .
e 1% T F5.
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%12 & QT B2 cut-out T H) Bl IHE

. fE“Extend Exposure”( S K BEOE) X AR T, N3 R b T ECE R R A . OB AEBA g S
ERE AR SE (AT IL)

DU, BATE I EM RS N LY. HAMAREEST —EZEE W EAAERRE W . X
REEERF RS —DNBHN, ATmME LS. N, PATU T HREZ —:

o fE“Timeline” (I [l ) TR F i, s & “Add Keyframe” (¥ Il 5 8 i) 12 11 -
o fi L JF ik R Add Keyframe” (V8 IS B i) .
« T F6.

IHE I A 2 ot 4 5 0 5 g ot

. fE“Tools"( L HA) THAH, &+ 11 “Transform”( 22 #t) T R 5i4% & Shift + T,

. 7 Tools( T B)T B2, 41 § “Animate Off”( 3 il % []) 5=} “Animate Onion Skin Range”
(0 ¥ 220 B 9 TRl AR A 2 i) B X ok o, U o 10 TUET T B i R S L, FE IR O “Animate
Current Frame” (% 24 1 i 2E 5 30 1) .

. fE“Camera” (£ A1) ML B, 3 B B0 2 8 i) 1 5B A7 . “Transform” (28 4 ) T2 H 1 32 il HE K
MAERTIEE E B H . “Transform” (28 4#t) T B (18 AN 40 v LU T 00 8 A [7) Fh 2810 28 4k

9. fi Jl“Transform”( A& #ft) 1 TR K %6 % 1 B 07 e 5% « B4R 4 TBO B A6 28T 1A L .
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10.

11.

12.

13.

NAGEYK LA BER DT, BRE - M LHAEH NI
7E“Tools”( T B) T B A%, J5 Fl“Onion Skin"( 7 4 %) = Thft.
1E“Timeline” (B 18] i) ¥ Bl b, G B AE b W B 3 AN BB M.

PAT LA T #AEZ —, NEE AR BA @SB
o fE“Timeline” (I A Hh) T A AL, i G “Add Keyframe” (¥ I 2 4 i) 4% 411 »
o A7 B IR 3% P4 Add Keyframe” (45 i< B i) .
« T F6,

WE AR G5 75 5 A SR B T, 3 SR ANER — AN SR B I B EE A SC B — 2k 2k . IX R R Harmony
K 8 5 B T 2 8] 0 A i 4 b TR] o

i REAT BoR 2 B, X R QU ISR — A S i WO i IR B oG B il . B2 OE b A R,
PAT U T #BAEZ —

o AR AN, AR5 % & Set Motion Keyframe” (¥ B iz 3l ¢ 8 i) .
o EFEH AWM, T Ctrl + K(Windows/Linux) B % + K (macOS)

SR T ORI O iU EBR A R B s B, v M TR 3 ik B “ Animation” (B i) , 4R )5 i fR “ Stop-
Motion Keyframe” ({5 1312 3 ¢ B il ) 16 101 K & .
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%12 & Qi A & cut-out 13 H

ER
B A 5B Wi AR W] LA 32 3 0% B i m 45 1R IS 3l R BT, A SR Y A S B it b AR 5 —
AN RBE R BEWT, Harmony U2 78 1 /> 5% Bt i - T8 4 N\ %P 8] it .

14. f£“Camera”(H G HL) ML H A FE R S0 B O 2 95

15. ARmEHRMB S EP A LB ERIER

10 17T 3 B Bl 1E ) R

1. FE“Timeline” (i &) ) ML B rbr , iR 22 P 22 3 9 58 A 4T (B8 20 2 A 4T) I E e

ER
NETEEZEREENM g, R ZEENERCUCE, Zaha N RZEE K
HEirHETHEE.
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2. 3 > Bl O A

no=am
o (]
o (]

TR
T HBE e B — A il . Set Ease for Multiple Parameters( A £ 4 2 ¥ % B i ) X}
TEAE — X A Re g — A OB M 2230, (H 2 8 Fo Y 50 B WUAE N JE) b PR Bk .

3. PAT THIERMEZ —:

* fE Timeline( i [A] 4h) 0 &l b, 45§ 5 35 JF 1% 4% Set Ease for Multiple Parameters
(AN SHREEER).

o {E“Timeline”( i [A] i) T H A% v, 5145 “Set Ease for Multiple Parameters”(h £ 4~ %
B EHEER) = 4.

“Set Ease for Multiple Parameters”( A £ A~ 2 $ 15 B 3% %) XF i AE B BRI T 7F .

T
EE 8@ 7

| mEregsEs

4. fE DUZEIRGn AR A%, BR oy OF i 3h DU SE R P AR DU B 0k e K 2230

121



12 & Ul A # cut-out £ A Bh W

5.

7.

o [m]

NERE
3 5 -‘-J?r 8 1 13 1 3% " ®

1

A DL i 7E D 28 R 4% 45 4% T T A Time Ratio( i 8] H #2) 1 Value Ratio( 18 b #) 57 Bk o 4 A
R HBEENEE . BUEULE it E

o 7F Left Time Ratio( 2 B 6] Bt ) A1 Right Time Ratio( & B E o) S B b N 5 75 Y 2 5 £
S P B BT X B T 4 BR R . R AR Sl D1 ZE R i 4R B R S B UK T RS Bl . BB 4 2
T 0% 1 100%.

« 7£ Left Value Ratio( 7 I /i k) A1 Right Value Ratio( 75 I [8] bt ) 5 Bt , 88 A\ 7 75 1) 25 50
1A B o0 BUAR . 1 2 4 DU S R b 4R TR B AR B, R A, DR A S A S B vt
an SR RUE, DRSS T R DR B L. B ME A Y T 0% T 100%

Hr S5 P33 e 2 I D 0 S B R 9 e ) 9 e o Y
e 7R 7 S ) R O

o R KHEXS KN TEPK XAE.YMZE. ZA BN 3D AR
o BR¥E R RS KN H T Ik P A R A
I ) SELPLE L VAN R A N IR ) R
o A R S N T T I P R R K.

s B KGHESHMNH TEPH B ERRE . BES, ZSHNH T Layer
Properties( [ JZ J& 14) & 1+ 1 48 JE2 33 2 o8 4, 10 A4S &2 Tool Properties( 1. B & #£)
PP A 2 A AR T

o AR O H R S BN A T 0 B A At B8 B, 0 G D R RS Hsh G 2 Y
TR

B ARz

 Apply/Previous( B /L —AN) ¥4 22 30 2 H0 0 F 235 58 00 O SRt , SR )5 Bk % 2 1
6] bR b — DG, DU R R 2.

« Apply(SLA) <K 3 5 2 KN HI 21 3% 58 1) 5% B Wit
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o Apply/Next(BLF/ T —A) 44 28 5 2 0 Pl 1 i 7 1O 56 BT, 4% ) Bk 4 51 I 1) 4
R i, LA E

* Close( R M) : KX 1EHE . w1 AN AR B ok, T & B0 bk 5 &

MR EE

B T cut-out B il % W W K R H T2 E R E R, B L2 ST 7R B 2 2 T e A8 30 B () P 5 sl 1 4
I T .

o2 3] ) AR H A BTG Bl 2 “Centre on Selection” (& A 3% 52 TR) fiy A M Hodk AL b dE g . a1k BT L
7E“Timeline”( i [A] %) B “Node” (7 s5) # Fl Hb B 32 vl W 2 fr ik &1 2 o DR, & mT DL FH “Camera” (#5245 41)
P B BLRT R Ak 0 7 2Rk B AL B R 2, 4R 5 £ “Centre on Selection” (& HF ik 5 T) PR $E 5 s AE
“Timeline”( i [A] 4h) 2 “Node”( 17 »5) #L B HH 4R 2% & 2, 1A 2 15 — 3 W3 5t 45 M R R 3 e

30 frT E e TR) A AL 1) AP R A 3 R TR

1. fE“Timeline”( i 1) &) 40 Bl oh, 47 & i 5 12 o
2. fE“Tools”( LHE) TAFH, &+ Li“Transform”( 48 4t) T H .
3. fE“Camera’(#H&HL) M b, HFEBEE.
4. PAT FIHRIEZ —
o i Timeline” (B [ ) ML I T, AR KREER L, AR5 T O,

o fE“Timeline” (B 8] Fi) # & T B A~ b, #Ld; & “Centre on Selection”( J& H i% & i)
Y4 .

“Timeline”( i [A] ) ML BLAE CAEPTIE B Z EJa i, KT X Z BB RIT

WATFE“Node” (F7 =) ¥ B P R S B & B B

1. 7E“Node” (5 m) H Bl v, ) B3 3 45 50 ) 2% 1) 5 v 2
2. fE“Tools”( LH) TA#H, &k Transform”( & #) ' T H.
3. fE“Camera’ (G MEH, EHESEZ.
4. PAT FHIBRIEZ —:
« Hifi“Node”( 17 m) ML I B, # ik BA b, RF#Z T O.
o TE“Node’( 11 &) M T H A, $ i & “Centre on Selection”( & H ik 5 1) #% 41 -

“Node”( 7 /) ML I BUE A T ZFTER AN, £TEKEE LET.
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SR B A R A R B, A 4 20 BR o “Timeline” (I 1] ) B “Node” (15 s5) #U i 5 7T R 23 1R ik
M. AT g Uk R R, BT B RS F “Focus On Mouse Enter” (B bR 8 A IR 56 £E) H ik T, — H AR 6 bR 3 AL
RS el = R o S o VA | A R N SR DD Sl SRRV i

AT J& B “Focus On Mouse Enter” ( RAFRBEN B B 42) B 1% T

1. M TH 6 3E 55 3 Edit(4%%8) > Preferences( B &) (Windows/Linux) 5, Harmony >
Preferences( B # %) (macOS).

2. f7HF“General” (& ) % T K .
3. TEMETHHEL 2 b, 3% F1“Focus On Mouse Enter” ( 5 Fr i A\ I 58 £2) 2 % 4E .
4. Hifi OK(#iE) .

— B R A e bn it N H AL, R VLB s AR SR B AL 2 R T

Harmony B4 iy & A1EE £ bR 5B, T DUOR RS 30 58 T 24 1 B 3 112 SE o LA s e i L [F 4,
ik DURE A A O Z RN AN — DN EZE R S —DMHRE R .

0 e 32 % 3 1 /2 O A R BT 4%

1. 7E“Tools”( LEH) THF o, #E# LI Transform”( 2 #:) T H .

2. fE“Transform Tool Properties”( 2% # T. F J& 1) #1 & # , i O HUJH 1% “Peg Selection” (& i 5T 1%
#)x B,

3. fE“Camera” (%14 A1) B “Timeline” (i 5] %) 0 P wf, 36 8 06 5 21 2 000 2 x5 .

4. PAT FINEAEZ —:
« &P Animation(ZH) > Select Parent(iEFHER %K), Hit% F B ULIEFERX LK E.
« &P Animation(ZhiH) > Select Child(#&##F &), % F Shift + Bix & FHE 2.
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e &% Animation(Zjill) > Select Child(ZE#EF &) AR LA THEZ.

ER

TEHT MR R A sk A R RS Bl i, G g A P B S Bk 2 R IR AT e R AT A, R AN
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WA AE“Layer Properties” (& B J& #) X 15 HE H 30 Ei AL R 3

1. "] Ll i R A A 2 — 4T T 45 2L “Layer Properties”( & 2 &8 %) :

« R “Layer Properties”( 181 JZ J& ') #IL & 0 B4R (9 AR X, #8 )5 ££“Timeline” (I 18] fi) 5%
“Node”( 7 &) L B ik 3 45 2L

o fE“Timeline” (i 8] fi) A0 B A, XU R AR 2, (EAN B S A2 R .
o FE“Node”( 17 si) 1 B Hh R 245 R4 £, IF 5o H“Layer Properties”( & )2 & 1) O %4 .
2. fER M EZ B, B EmE LS, R E RS A M o “Function” (28 £) 4 4

SR EMN T B AT AL X R RO N2 R B S AT g . iz T BOR S s 8 H 8l
BRI R AR, AT

H R REL L E M E
3. F k20 “Function” ( B8 %) 4% 41 .
FTHF U1 2E /R b 2% 9 58 2% 0 15 A
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4. ERBEE, mdemana eontr |, 4 308 20 B4R T 00 5 5 — A 20 i 5% 5 A ik

5. i “Add Keyframe” (¥ 5% B MT) 42 41, 9 R5 2081 22 55 — A 3 i 0% it

— AN KW o BT, JF R R EoR. WREREE N, IR A i R E
BHEAE A SN W . 25 E R 5 R B LA A RS T, 5 D) “Reset View”
(EEWE) K $ “Reset View Vertically”( 3 B 5 B ¥ 18) #% 41 .
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6. F E B AT WK S B, W PAT TR
« ERHAE LU vValue'(H) 7B, A BENSHE.
o R, B IFHES) o KRB, A B AT DU A, R A RAR D
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8. #iki“Add Keyframe”( ¥ I OGS l) G H5c 4, ke 00 B 58 AN 3 il G B

9. FHEWMBEHATWINSHAE, EIAT TIIEMEZ
o ERHAE LJ7H Value'(H) 7F B, A BENSHE.
o EREE A, B IF S o B, R b AT DA IR, R R BAEUD

10. G SR AE L B SR — SR A S B i [R] B0 2 i E I, 3 ShAT R R AR
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o B ARENK o WEREW, I DR M B R A a2, 7T Lk B sl m iR

o B A KEMNIK < WERKEW, I DUE M B R A 363, 7T LU B ) e

11, TS BR, B O 6 5 5 BT A0 I LA T T 04 5 I
T3 M AR R
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1. f£“Node” (&) #L I, B iR A IR e £ BT & BRI A o 50, 3 1k A 6 8o 156 (19
AR, PAT P AIFREZ

o LM EIEMIER, SR IES Group(4A4E) > Group Selection with Composite( BA
AREAFEENR) -

o fE“Node”( 17 m) LI e b, FTIF ML SE 8 =, SR J5 1% #% Nodes(H &) >
Group Selection with Composite( Bl & B E &% B X R)

o J% K Ctrl +Shift + G (Windows/Linux) &% $ + Shift + G (macOS).

e LA |

oEEn o e [ T

2. f#i F1“Node Library”( 75 5 %) , ¥ “Peg” (& f7.4]) - “Apply-Peg- Transformation” ( & i 5& £ 4T A8
i) F“Shadow™ ([ 52) 15 mL 7 0 245 51 2% .

[d» Ip_r_forearm-G  »

[J~ Display |

3. KA g 1 i L o 3% B2 3 “Shadow ™ (B 52) 19 s 4 i 1
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[ » lp_r_forearm-G  »

4. ¥ Shadow”( FF 52) 5 s (0 46 s 10 3% B2 21 “Apply- Peg- Transformation” ( B F 5 17 £ 25 # ) 45 4
AR N o (R S

[ » lp_r_forearm-G  »

5. K e ALET (1 Y S 13 B2 1 Apply-Peg- Transformation” (3 F 52 £07. 51 28 #e) 1 55 B¢ A2 00 F6) 4 N
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O+ Display |

6. #“Apply-Peg-Transformation”( 5 FH x& £ 4T 42 #i ) 5 s (1) 4 th o 1 IE B B 37 5 10 £ & 1, Bt
MO EERNAN. R, IRt REACHENFTT .
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7. 1%k £“Apply-Peg-Transformation”( N F 5& £ &7 28 #) 119 5& o7 £ 35 54
8. fE“Tools”( L. H) L H#:d, ke “Transform”( &) i1 T H.
9. fE“Camera’(fAZ ML) ¥ B A, 4 i I 10 A 3k e T, (B R IR .
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MOEMEELEMN) NS RN R, EAEG2ES, XBEEMEHERN. TR =/ARMEE S22 2K
THXR%EWR. HL DM IXE T H, 5 Harmony 2 E T 24 &1 .

Harmony 32 f5 AR SRR 2 B 2 % 2, B A0S 25 2 30 & TR T AN T A 2R 42 B 55 . Harmony K 2 %,
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.
2 I 13 B (A B A7 S 08 0 1) T 20 W VBB PR o, S S i
VUL 46 5% 3D 18 3 I 00 F Hi4% 3D Y00k RIER BE . 2 20 B R, S A T RS A P4
IS 2s 3

179



9016 & A 4 S 2

s

o —RIBMS L B2 ok B H P 2 b ] B R U2 A% . B T DU Bl 2 ) 5 LT T AT
BT FL 2 5% .

X AT T g2 i T 1 £ AR ML 5 1A A

s WREMSHLAF ISR A PR NZ — L, XA KL T 3R U SR 3 28
I AT DAHE B £ ) 5 T 2R TR LR 0%

KAL) AR S KT B 2z K T AR SR A

i~ h
L

s ZRBR(EN) ZHELHUMEHKRE =TPHANZ L. SHRERNSHL T LA
IS R, THE x BB z 5l B hlK-F &S =W R A TSP T T, e y B B4
i £ 2%

180



Harmony 22 Premium A | 13§ 4

AT N R A 2 R T R S

@

s ZRBHRR) S HELFHULHRE = PMHANZ L. SHAERNSHEL -, T4 LA
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BMMZESHE, DAL MEGFNSHELIIER. BT HMERESHL, TUERESSE
IR HHE M — RBW RS HEL,

WA — KRB LB SELBMEIGR

1. 7E“Tools"( LR) LHEMH, # & Ehl. & #i%8. (v &%k / &KL A.

TR
EEH P AT HE, 2K 5% &/ Camera” (£ 1% Hl) 5t “Drawing” (% K) M
HE] I

2. $ATLL FEMEZ —, ¥ Guides(Z % £&) WL B R I8 THEX

o HETIEXHEEMEMA LMAE L 4= Add View (7R INAL ) #2401, 2R )5 % & Guides( =
) o

o FETHHSE B h ik Windows( & 1) > Guides(S3%43) .

184



Harmony 22 Premium A | 13§ 4

tboard | Tool Properties : Colour | Library = Guides | =+[%

Mumber of Lines
-

3. fEGuides(Z % ) MLIE T, it + New Guide( i 2 % ) #:4, SR 5 k% = 1-Point
Perspective( — &) .

WS HELE B RESHELIIRST .

IIE S R, M R B B B, &R R PR AL E . VF 2RO B AL AT 2
LR AT A B, DU IE A A0 A 2 T AT A

WARE—-RERNSER

1. £ Tools"( LH) LHEE=H, ik o Ehl. & 8%, (@ &K / LK LH,

ER
EEEH B — AT ER, 285 2% & “Camera” (14 H1) 5t “Drawing” (£ &) # K
HEr .
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3. EBHRFIRY, HEFERBENH— KBRS H L.
b Ja , Firik 2 %5 2 B o 78 “Camera” ($3 H1) 8 “Drawing” (£ &) L &l &

4. PAT FIIEMEZ
o RENRESHLNREI TR EREA, F B IF itz Kl L fe.
o B ZH L, i Bl s KT 4.

N BR
o KEAFE TH PR LR, Bl ER O, RENKRES XL,

o JiEEEZ LW, HoAE B R E Camera( $% 1% H1) B Drawing( 2 1¥) ¥ & (1
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5. 58U 5% 2k 1 I 85 5 FT LA i Guide” (2 %5 £2) W1 I R i) e “Lock Guides™(815E 2 % £k) 1%
H, DL A 4 K EAME S E A

I L EMSH LG, UM E RS K.

AT 42 B 5 % 2R AT 2
1. 7£ Timeline( i 8] ) 2k Xsheet( 552 %) WL K, 3 % 2 B B0 I 3% 25 SR o0 #% , AR5 $AT DL R #
ez —keldmer:
o F5 'k BT K% IF 1% % Drawing( £ &) > Create Empty Drawing(fI B2 &2 HE) .
e % F Alt+ Shift + R

2. fE“Tools"(LH) TRAMH, ik & Rl & 2. @ &%k / KELH.
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R
WL — AT AR, 22 82 % 4 AL “Camera” (515 Hl) B“Drawing”( £ &) #1 &
R

3. 1f Guides(ZH &) MK F , e HFEAEMHN S H L.

4. i TE 2 BB AR S % 4R, 1 20 i Guides( S % 28 ) 1 I8 19 5s “Lock Guides” (4 & & %
&) e, BH B RNIFE .

5. 40 R Ay BB i BlUE AE 2% Ll B, 1 7 fR “ Guides™ (2 75 £k) 1L I 19~ Allign with Guide”
(5ZHEXFF)ETUTE . SR RH, NTTREEE h 2, UESELRSE .

6. BB MBI KA. WESHELRS T Ristlr, —%(FdeBSHELH—
h .

7. TG R B Hh AN A A R AR AR

a0 R 2 F A~ “Align with Guide”( 552 25 2 X 57 ) 1 00, W 28 fid K 55 fo 3 3 A BE 00 il ox 5%,
BHERSZE .
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o 1% Shift + G,

o
s BIMHSHELRAESHELIIRTERSHLN, cHIBHASHL.
s BEHBHSHUN, RS H LN IEE NS5 LK HRIET .

« ZESHELNEMNT o ERl. & B2, 0 MM / &k TH TH. mREH TE
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L ik 2 — S S S 5 B L, 4 R 5 (9B 0 B 5 e L 1 B e R N, AN RIS HL 9 L £
R UL R o B, 7B B A, R A 0 R R R

E 7 1) Harmony ¥ 5% b, 26 3 I F 22 17— 15 SO D T 30 B | 400 B 25 BB 95 5 4 4 h
—AE V.

W] f# B “Maintain Size”(f#FK/N) TER B E L FHEH

1. #ifr C 45 FH“Animation” (3l i) Ti & 3 #. 1 () “No Z Dragging” (7t Z fili #5 5) ) 12 11 .
2. PATFHIEIEZ —

 f£“Advanced Animation”( = 2% ) H) T B4, % #% $r“Maintain Size” ({35 K /)
TH,

o MRS # | % £ Animation(3hHE) > Tools( L&) > Maintain Size(f£ K
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o N Alt+6.
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3. fE“Side”( ML) B “Top” (i 41L) ¥ B v, 7 46 s 18] X 3k 3% — N B2 o 38 7T LA “Timeline” (i [A]
)M EHEE—-ANEE.

7E“Top” (i #1) - “Side”( ML) F1“Camera” (£ B HL) Bt , 2 WK E 2 &SR 8.

4. ERBHHEARNIEE ZHEs K= .

TCERBE RN 25 B3, (B2 6% Camera” (45 L) A8 & o 45 35 40 7 10 B0 R~ .
& ] LU AE H “Perspective” GE ML) #LE, MA R A K EF 2 F 1.

WmAEZERNEHEE L FH

1. AT LA #1E 2 — K 8 B “Perspective” (& #1L) #1L1&

o fE“Camera’(# 1% 1) f1“Drawing”( £ E) #0 %& 1i F 5534, ¥ di“Add View” (70
ME) - =4, 285 ik “Perspective” (iE ) o

o M H 1, %&£ Windows( & ) > Perspective(iZE#) -

2. BAEFTA 1) 3 N4EFE e % “Perspective” (& L) L&, 1 #fE Ctrl + Shift (W indow s/Linux) 5%
% + Shift (mac0S), R J& ¥ H-Hi 3 .

191



917 & AT R 2 P

192



Harmony 22 Premium A | 13§ 4
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3D Fa . XA LA T 8 REAEREBHIE SN I 5c 3 FSL P, A 2R 18 3 500 55 42 s B i) 3D
AL,

FE LU - il o, ks 2 2) nfer A B R, 2R AN s TR B AN [ 2R i AT AT 38— N BLSE I 3D B Al . fETT
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W 3D ZR P HEEE

1. fE“Camera’( &1 HL) F1“Drawing”( 2 Bl) #0 B ik 01+ 55 1, 5 idi“Add View” (s AL B) - $% 40
SR I % $% “Perspective” (i 1) »
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) A AR EE B R R AL, BB ] L% T Ctrl + Alt (Windows/Linux) B 8 + Alt
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CAE () B Bh, BN 90 AR HbAR, A M T

194



Harmony 22 Premium A | 13§ 4

6. EHBEE R, TR E B A B8 R E, 8 H “Translate”(fiz ) <3 T A5
“Transform”( 2 #) 1 T H.

7. 0 A B A AT 0l AR DL R A .
8. WIRAG VAT WL, £ VR B 4f — [0 8% 1) A7 B 5, 7E I [A) Bl AR 1] o ok % i BE ] 2
9. AT FAHEAEZ — L HIEZ .

o MTAHRSEH b, ¥k £ Edit(4%%8) > Duplicate( E#) .

o fifEH R iEE Edit(4m3]) > Duplicate( £ ) -
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2. fE“Library”(SCHFE) M, & B — D0 R T AR . BB T, BEBEHELZ A
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5. {E“Rename”( E iy 4 ) X 1 HE Ay B RRAR 7€ 44 7K .
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“Timeline” (I 1] i) 4L 181 A1 “Node” (%% »3) #L & 8o A K3 57 LG A G B . 9 7 # R M G £ 2
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% F Ctrl + G (Windows/Linux) 5% % + G (macOS). 7 Hai i {# i N A &, & WK A1R £ %
B Bz H s

6. TET AL B, kB A A, R SR IOk G 30 P A I B R AR S A SR, Bid% R Ctrl + C A
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